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METROPOLITAN MAY 
HAVE LONDON RIVAL 


Thomas Beecham Said to Be Back 
of Scheme to Give Opposition 
Opera Here. 





Despite the removal of Oscar Hammer- 
stein as a factor in the presentation of 
grand opera in New York, the Metropoli- 
tan Opera Company is not at all certain 
of having the field exclusively to itself 
next season. 

It is learned on the best of authority 
that a syndicate is being formed in Lon- 
lon to produce grand opera in New York 
n rivalry with the Metropolitan, and that 
[Thomas Beecham, who proved his ability 
as impresario by his successful season at 
Covent Garden last Winter, is the chief 
figure in the enterprise. 

Mr. Beecham is a man of great wealth, 


the son of Joseph Beecham, of pill 
fame, and it is a matter of interest 
in this connection that the elder Bee- 


cham recently paid a visit to New York 
and remarked that his would surely 
come here next year with his orchestra. 
This was before it was announced that 
Hammerstein had left the operatic field. 

Mr. Beecham, the son, had planned a 
season of popular opera in London for 
next Fall, but it is thought the death of 
King Edward may lead to the abandon- 
ment of the scheme. In that event, he 
could readily transfer his productions to 
New York and enter into direct opposi 
tion to the Metropolitan Company. 

In his London season last Winter, Mr. 
Beecham surprised everybody by his suc 
cess. He made a production of Strauss’s 
“Elektra” which was the sensation of the 
year. His plans for next Fall call for 
an orchestra of 115 


son 


musicians, under the 
leadership of the noted Wagnerian con- 
ductor, Dr. Hans Richter. 





Chicago Opera Company to Appear in 
Philadelphia and New York 


Harold F. McCormick, president of the 
Chicago Grand Opera Company, stated in 
an interview in New York before his de 
parture for Europe, May 10, that the re 
sults of the negotiations whereby the Chi 
cago Grand Opera Company secured from 
Mr. Hammerstein his costumes, scenery 
and rights to certain operas were that the 
Chicago Grand Opera Company would 
give a ten weeks’ season of opera at the 
new opera house in Philadelphia after the 
Chicago season is finished. Mr. McCormick 
stated that during the season in Phila 
lelphia the Chicago Grand Opera Com- 
pany would give ten performances of Ital 
ian and French opera at Baltimore or 
Washington, and ten performances of opera 
of the French répertoire, formerly only 
to be heard at the Manhattan Opera House, 
on Tuesday evenings at the Metropolitan 
Opera House, New York. 


Van der Stucken to Direct Next Cin- 
cinnati Festival 


CINCINNATI, O., May 11.—It 
learned authoritatively by the 
tive of Musica, America that 
Der Stucken will direct the next Cincin 
nati May Festival, in 1912 The nego 
tiations to that effect were concluded yes 
terday, Charles P. Taft representing the 
festival board. It had been believed that 
Mr. Van Der Stucken would not reappear 
at future festivals, and the association is 
consequently highly pleased at having been 
able to retain his services. F. E. E. 


has been 
representa- 


Frank Van 





Metropolitan Opera Real Estate Com- 
pany Re-elects Officers 


\t the annual meeting, May 10, of the 
Metropolitan Opera and Real Estate Com 
pany, which owns the opera house, officers 
of last year were re-elected. ihey are 
George F. Baker, president: Charles La 
nier, vice-president, and George S. Bow 
doin, treasurer. The directors of the Met- 
ropolitan Opera and Real Estate Company 
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JEANNE JOMELLI AS “ELIZABETH” 
This Popular Operatic Singer Has Established Herself in the Genuine Favor of the 
American Musical Public Through Her Recent Appearances on the Concert 
Stage—She Will Make Another Tour of This Country Next Season 


fimé Dupont. 





re-elected for the ensuing year are Georg 
F. Baker, George S. Bowdoin, G. G. Haven 
Jr., Luther Kountze, J. Pierpont Morgan, 
William K. Vanderbilt, August Belmont, 
William Bayard Cutting, A. D. Juilliard, 
Charles Lanier, H. A. C. Taylor, George 
Henry Warren and George Peabody Wet 
more 


Guard Gets Metropolitan Appointment 

Paris, May 10.—The selection, already 
announced in New York, of William.Guard 
representative of the Metropol 
tan Opera House is confirmed by announce 
ment made here of his formal appointment 
Mr. Guard comes to Paris from Naples 


iS press 


to meet Gatti-Casazza, general manager of 
the Metropolitan. He was for several years 
at the head of Mr. Hammerstein's 
department 


pre SS 


Boris Hambourg, "Cellist, to Tour Here 


One of the eminent artists to be heard 
in this country during the coming season 
is the well-known ’cellist, Boris Hambourg, 
brother of the pianist, Mark Hambourg 
His tour. which will be the first he has 
ever made in the United States, will be 
directed by M. H. Hanson. Before sailing 
next Fall, Mr. Hambourg will undertake 
a tour of the Continent which will includ 


appearances in almost all the principal cities 


Entered at the Post Office at New York, N. Y., as matter of the Sucond Class 


CINCINNATI BECOMES 
GREAT MUSIC CENTER 


May Festival Attracts Celebrities 
From All Parts of the Country 
—TInspiring Performance of “‘The 
Children’s Crusade” a Stirring 
Feature of the Week—Chorus, 
Orchestra, Soloists and Directors 
Covered with Glory—Total Re- 
ceipts Estimated to Be $57,000 


[From a Staff Correspondent] 


CincINNATI, O., May 9.—America’s mu- 
sical map was changed completely last week 
when the central point of activity was 
shifted to this city. The occasion was, as 
has already been noted in Musica AMeEr- 
icA, the Cincinnati May Festival, opening 
lasting until Saturday 
the eminent congregation 
including Mme. Schumann- 
Heink, Corinne Rider-Kelsey, Emmy Des- 
Spencer, Mariska Aldrich, 
Homer, Edith Chapman-Goold, 
Mme. Werner-West, Evan Williams, Dan 
iel Beddoe, Claude Cunningham, Herbert 
Witherspoon Hougaard Nielsen, the 
concert series acted as a magnet, drawing 
to this city many of the leading lights in 


on Tuesday and 


night. Besides 


of soloists, 


tinn, Janet 


Louise 


and 


\merican musical life. 

This quota of celebrities was greatly in- 
creased by the coincident gathering in this 
city of the National Association of Public 
School Music Supervisors. Cincinnati was, 
indeed, “music mad.” 

\ master stroke on the part of the fes 
tival management was the arrangement 
which made possible the attendance of 
President Taft at the opening perform- 
ance, giving a patriotic significance to the 
affair, which attracted wide public interest. 
Then, too, the dedication of a heroic bronze 
memorial to the memory of Theodore 
Thomas, founder of the festivals, the par- 
ticipation of the Thomas Orchestra and the 
presence of an immense choir of excellently 
trained school children, who took part in 
a memorable performance of Pierné’s “The 
Children’s Crusade,” were additional fea 
tures which made the festival of compell 
ing interest. 

New York musical managers, chorus and 
orchestra directors, instrumental and vocal 
soloists of national repute, made it their 
business to be here during the week. 

Frank Van der Stucken directed the fes 
tival performances, which took place in the 
spacious Music Hall, and Frederick A 
Stock conducted the Thomas Orchestra. 

It is estimated that the total receipts of 
the five days were in excess of $57,000—a 
record-breaking figure so far as this or 
any other music festival ever given in 
America is concerned. 

An elaborate collection of choral and or 
chestral works had been prepared for the 
concerts, including among the former Van 
der Stucken’s new concert arrangement of 
Handel’s “Judas Maccabeus,” Beethoven's 
“Missa Solennis” in D Major, Pierné’s 
musical legend, “The Children’s Crusade,” 
and Hector Berlioz’s “The Trojans in Car- 
thage.” Frederick A. Stock’s new sym 
phony was a unique feature of the orches- 
tral offerings, although the performance of 
Beethoven’s Fifth Symphony by the 
Thomas players was a noteworthy achieve- 
ment 

The opening night, which was described 
briefly in a telegraphic report to Musical 
\meErICA last week, offered a brilliant spec 
tacle. Every one of the 3,600 seats in 
Music Hall was occupied, and fully 500 
people stood, while the combined choruses 
and orchestra brought the attendance up 
to the 5,000 mark. Of course, the presenc« 
of so distinguished a guest as the Presi 
dent of the United States and the | homas 
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memorial observation were potent factors 
of attraction. 

Frank Van der Stucken’s own arrange- 
ment of Handel’s “Judas Maccabeus” was 





Herbert Witherspoon and a Group of 
Friends in Front of the Sinton 


the work of the evening, enlisting as solo- 


ists Corinne Rider-Kelsey, soprano; Ma- 
riska Aldrich, contralto; H. Evan Will- 


iams, tenor; Daniel Beddoe, tenor; Claude 
Cunningham, baritone, and Herbert With- 
erspoon, basso. 

Opinions will always differ as to the pro- 
priety of modernizing old scores, but in 
this case it was generally agreed that Mr. 
Van der Stucken’s editing was done to good 
purpose. By the omission of insignificant 
repetitions and changes in the accompany- 
ing effects he has moulded the impressive 
oratorio into a unit which is unquestion- 
ably more practical for performance and 
more satisfying for the auditor. 

The use of the choir of boys was one of 
the most favorably discussed features of 
the presentation. The lads responded re- 
markably well to the director’s lead, and 
the body of tone was thrilling in effect. The 
same may not be said, however, of the adult 
chorus, which, though it performed its in- 
tricate task creditably, gave unmistakable 
evidence of being over-trained. There was 
lacking a certain degree of resilience and 
a tonal substance, such, for instance, as is 
characteristic of the great Mendelssohn 
Choir of Toronto. 

To Director Van der Stucken should go 
the credit for much of the evening’s suc- 
cess. The absolute authority with which he 
controlled the various forces, his mag- 
netic personality and spirited conducting 
left nothing to be desired. 

To many the singing of Mr. Williams as 
Judas was a revelation. After five years 
of absence from the concert stage this ster- 
ling Welsh tenor has truly come into his 
own again. He delivered the dramatic arias 
in impressive style, giving human and real- 
istic values to every utterance. His vocal 








quality is of the purest, and the hearers 
rewarded him with applause that was as 
spontaneous as it was sincere. 

Mme.. Rider-Kelsey’s beautiful art stood 
out as another gratifying feature of the 
presentation. The violin-like quality of 
her tones, the lyric sweetness and charm of 
her delivery entitle her to the high position 
she has won for herself in American mu- 
sical life. Mme. Aldrich’s début in ora- 
torio work gave ample evidence that she 
will: have a bright future in this field. Hers 
is a fresh, well-trained voice, full of 
warmth and glow. Mr. Witherspoon did 
not appear to be at his best on this occa- 
sion. While the intelligence and refine- 
ment that lie behind everything he does 
were again characteristic features of his 
work, the taxing requirements of the role, 
especially in the higher range, were not 
overcome with the same degree of musi 
cianship one is accustomed to expect of 
him. 

Mr. Beddoe consecrated his beautiful 
voice to an exquisite interpretation of the 
part allotted to him, his auditors’ only re- 
gret being that his opportunities on this 
occasion were so limited. Mr. Cunningham, 
as the Messenger, succeeded in lifting so 
small a part into artistic prominence by his 
clear enunciation and refined delivery. 

At the close of the second part the Pres- 
ident made his dedicatory speech, in which 
he called attention to the appropriateness 
of instituting a memorial to Theodore 
Thomas, whom he characterized as _ the 
greatest musical director America has ever 
had. During the intermission the heroic 
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View of the Foyer in Music Hall, Showing Where the Thomas Statue Will Be Per- 
manently Located 


course, equal in size that of Tuesday night, 
it offered a fine spectacle. The soloists 
were Emmy Destinn, soprano, of the Met- 


From Left to Right: Daniel Beddoe, Tenor; Janet Spencer, Contralto; Lawrence 
Maxwell, President of the Cincinnati Festival Association; Mariska Aldrich, 
Mezzo-Soprano, and Evan Williams, Tenor 


bronze of Theodore Thomas was inspect- 
ed. In the group standing around the statue 
was Mrs. Theodore Thomas, who declared 
that the likeness of her husband was faith- 
ful to the highest degree. The sculptor is 
Clement Barnhorn, of this city. 


The Beethoven Concert 
Wednesday evening was given over en 
tirely to Beethoven, the big choral work 


being the majestic “Missa Solemnis” in D 
Major. While the audience did not, of 





Daniel Beddoe, Thomas H. Thomas and Evan Williams, Three Tenors, All Welsh, 
in an Animated Controversy, Carried on in Welsh 


. 
. 


ropolitan Opera Company; Janet Spencer, 
contralto; Daniel Beddoe, tenor, and Her- 
bert Witherspoon, basso. 

This Beethoven mass had been per- 
formed three times before at the Cincin- 
nati festivals, originally in 1880, again in 
1898, and then in 1904, under Theodore 
Thomas’s direction. The old-timers agreed 
that not one of these productions was in a 
class with that of Wednesday night, when 
the chorus gave every evidence of the faith- 
ful work it had done under Mr. Van der 
Stucken’s guidance. 

Of all choral literature it would be difh- 
cult to imagine a more intricate or appar- 
ently insurmountable height of ensemble 
vocalism than this. ithe composer created 
with no regard for the medium employed 
in interpretation, especially in the “Et vitam 
venturi.” Mr. Krehbiel recalls appropri- 
ately the observation of the English critic, 
Chorley, who maintained that this fugue 
demanded “a choir of sopranos ike Grisi, 
contraltos like Alboni, tenors like Mario 
and basses like Lablache.” 

With this understanding of the diff- 
culties which beset the festival singers, 
their achievement may be better appreci- 
ated, for they rose to a great height and 
lost no opportunity to give majestic and 
impressive utterance to the profound work, 
at the same time overcoming the technical 
intricacies with surprising skill and genu 
ine virtuosity. 

The singing of Miss Destinn was a dis 
tinct disappointment, and the attitude of 
the audience left no room for doubt in this 
connection. It would appear that oratorio 
is not her métier, for she showed not only 
an unfamiliarity with the score, but proved 
ill at ease, often during her solo parts. De- 


spite these shortcomings, however, her 
wonderfully beautiful voice, which has won 
her a well-merited supremacy in the oper- 
atic field, carried her through the perilous 
task with some measure of success. 

Janet Spencer made her only appearance 
during the week on this occasion, and, al- 
though she had rather limited opportuni- 
ties, carried off, with Mr. Beddoe, the hon- 
ors of the day. In such artistic association 
this is saying much, but the experienced 
manner in which she employed her admir- 
able vocal resources justifies the statement. 

The difficult music allotted to the tenor 
in this work was delightfully revealed by 
Mr. Beddoe, whose lovely voice and facil- 
ity of expression were equal to every de- 
mand made upon them. Mr. Witherspoon 
appeared to much better advantage than he 
had on the previous evening, and shared 
in the generous applause of the listeners. 

The second portion of the program 
brought forth Mme. Mariska-Aldrich in a 
presentation of the concert aria, “Ah! Per- 
fido,” in which she had ample opportunity 
to display the varied phases of her musical 
achievements. The enthusiastic reception 
she had must have been distinctly gratify- 
ing to this gifted and beautiful songstresss. 

To the present writer’s mind Frederick 
Stock’s reading of the Beethoven Fifth 
Symphony, which followed, stands out as 
one of the most artistic and satisfying ex- 
amples of orchestra playing that he has 
ever heard. Certainly there remained in 
the minds of the discriminating auditors 
no doubt as to the beauty of this refreshing 
and colorful portrayal of Mr. Stock’s. Such 
playing will be quite as welcome in New 
York as anything the Boston Symphony 
can give us. 


The Schumann-Heink Matinée 


Thursday afternoon saw a typical Schu- 
mann-Heink audience, which means to 
the knowing that every seat was occupied 
and the standing room was crowded. This 
was the program: 

Overture to “The Flying Dutchman,” Wagner; 
Sym hony No. 4, D_Minor, op. 120, Schumann; 
Vitellia’s aria from Mozart’s “Titus,” with clari- 
net obbligato played by Joseph Schreurs, Mme. 
Schumann-Heink; Overture to “A Comedy of 
Shakespeare,” Scheinpflug; Brahms’s Rhapsody, 
Op. §3, for contralto, men’s chorus and orches 
tra; Elgar’s Variations, op. 36, for orchestra and 
organ; Aria from Gounod’s “Sapho,” “O, Harp 
Immortal” and Dukas’s “The Sorcerer’s Ap- 
prentice.* 

Mme. Schumann-Heink’s happy faculty of 
establishing a close bond of sympathy be 
tween her and her hearers immediately 
upon her appearance never received better 
exemplification than it did at this matinée. 
Moreover, it is doubtful if the great con- 
tralto ever sang in ketter voice or with 
better vocalism than on Thursday. The 
ovation which rewarded her work suffered 
nothing in comparison with that received 
by President Taft on the opening night of 
the festival, and during the intermission 
her room was besieged by a crowd of ad 
mirers, eager to grasp her hand. 

The orchestra again gave evidence of its 
superior construction, and Director Stock 
added materially to the impression he had 
made in the previous performance of the 
Beethoven symphony The Scheinpflug 
number proved to be of rare interest, and 
has unquestionably traits which would jus- 

orchestra 


tify its appearance on the pro 
grams of next season 
Pierné’s “Children’s Crusade” 
It was generally anticipated that the 


piece de résistance of the festival this year 
would be the performance of Pierré’s mu- 
sical legend, “The Children’s Crusade,” 
which proved a sensational feature of the 
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preceding biennial. And the anticipation 
was realized, for this performance alone 
was worthy of bringing together musical 
pilgrims from all parts of the country. 
With seven hundred school children, who 








Frederick A. Stock, Whose New Sym- 
phony Was an Orchestral Feature 
of the Festival 


had been trained by Alfred Hartzel, super- 
visor of music in the local public schools, 
the usual choir of adults, orchestra, organ 
and a distinguished array of soloists, the 
mw tformance brought into play the fullest 
e ources of the festival forces. 





The solo parts were taken by Corinne 
Rider-Kelsey, Edith Chapman-Goold and 
Mrs. Werner-West, sopranos; Daniel Bed- 
doe, tenor; Claude Cunningham, baritone, 
and Herbert Witherspoon, basso. 

The employment of this immense choir 
of children’s voices gives this production 
an element of popularity which none other 
possesses, for, besides the usual allotment 
of festival patrons, an immense throng of 
mothers, sisters, brothers and aunts of the 
very young vocalists besieged Music Hall. 
On Friday night standing room was at a 
premium. Even this immense auditorium 
was packed by humans to an uncomfort 
able degree. 

It was an inspiring sight to see the spa- 
cious stage converted into a sloping plat- 
form from the very top in the rear down 
to the apron upon which were the orches 
tra, soloists and conductor. Behind the 
stage a supplementary children’s chorus of 
200 helped swell some of the overwhelm 
ing climaxes of this remarkable cantata. 
And indeed it was inspiring to hear the 
body of tone composed of so many quali 
ties represented in the 1,200 or more ex 
ecutants, and at the same time combining 
into one homogeneous volume. Here Con 
ductor Van der Stucken did his best work 
of the week. Never was there a sugges 
tion of lagging or of ill-advised tempi, and 
never did the various choirs fail to act 
with one accord. The youthful voices, be 
sides playing a peculiarly significant part 
in the “Crusade,” proved to be an object 
of keen artistic enjoyment—indeed, many 
of the auditors were moved to tears by the 
deeply human note sounded in those pas 
sages delivered by the children alone. An 
especially gratifying feature of their work 
was their clear enunciation, which made 
every syllable stand out in its full value. 

Mrs. Rider-Kelsey, as the Blind Child, 
gave distinction to this part in a manner 
that will not soon be forgotten by those 
who were privileged to attend the perform- 
ance. The work of Mrs. Chapman-Goold, 
who had sung in the original production of 
the “Children’s Crusade” here, thoroughly 
justified the action of the festival board 
in re-engaging her. In vocal quality, stage 
presence and manner of singing she is ad 
mirably equipped. Mr. Beddoe raised the 
role of the Narrator to a high artistic level 
by his highly polished vocalism, his sin 
cerity and delightfully fresh quality of 
voice. Mrs. Werner-West, a local singer, 


Clement Barnhorn’s Heroic Bronze Statue of Theodore Thomas, Which Was Un- 
veiled on the Opening Night 








A Characteristic Portrait of Frank Van der Stucken, Who Directed the Festival 


as the Mother, gave a good account of her 
self, revealing an excellent voice. Mr. Cun 
ningham gave rare enjoyment by his sym 
pathetic delivery of a minor rdéle, and Mr 
Witherspoon also in small part contributed 
to the excellence of the company of solo 
ists. 

Such a concert as this must pass into rec 
ord as one of the noteworthy choral 
achievements of the past season. It is 
doubtful if its success could be repeated 
in any other city of the world, for the con 
ditions and facilities which made the per- 
formance what it was are peculiar to Cin 


cinnati and its festival association. 
Miss Destinn’s Matinée 
\ better opportunity for Cincinnatians 


Emmy Destinn’s 
the Saturday 
constituted 


to pass judgment 
qualifications was offered by 
matinée program, which 
as follows: 


upon 
Was 
**Anacreon”’: 


Cherubini’s Overture to * Abscheu 


licher,” aria from Beethoven’s “Fidelio,’”’ Miss 
Destinn; Weingartner’s arraneement of Weber's 
“Tnvitation to the Dance’ “Dove Sono.” aria 
from Mozart's “Marriage of Figaro.”’ Miss Des 
tinn: Strauss, “The Merry Pranks of Till Eulen 


spiegel,” and Frederick A. Stock’s own symphony 
in C minor. 

Miss Destinn proved more at home in 
the singing of operatic arias than she did 
in oratorio, giving ample evidence of 
those vocal excellencies that have endeared 
her to the New York operagoing public. 
Her high notes rang out with fine purity. 
Unfortunately, she has not that compelling 
stage personality, at least in the concert 
auditorium which “reaches over the foot- 
lights,” and for this reason it may not 
be recorded that she has made a lasting im- 
pression in the Queen City. 

lhe orchestral works have already been 
reviewed from time to time in the Chicago 
correspondence to Musitcat AMERICA, al- 
though it should be observed that Mr. Stock 
won an ovation at the close of his sym- 
phony, which must have been gratifying to 
him. Discriminating comment among the 
auditors was generally of a favorable char- 
acter, the marked tendencies toward ultra 
modernism in orchestration being espe 
cially noted 


| ¢ ntinued on page 32] 





SEEN AND HEARD AT THE FESTIVAL 








INCINNATI, May 7.—The festival art 


ists stayed at the Sinton, the large 
exchange of which was constantly filled 
with groups of singers, musicians and musi 
c;! managers. All agreed that the festival 
Was the most festive of any festival in 
which they had participated 
Of the soloists, Dan Beddoe, who is the 
life of the party, as usual, was the only 
one to be formally introduced to Presi 
dent Taft. The President stood directly in 
front of Mr. Beddoe when he made the 
dedicatory speech, and during the intermis 
sion following Lawrence Maxwell, presi 
dent of the Festival Association, presented 
the tenor to the chief magistrate, who 
clasped his hand warmly and good naturedly 
apologized for taking up so much space in 
front of Mr. Beddoe on the stage 
Mr. Beddoe, however, was equal to the 
occasion. “It was a pleasure, Mr. Presi 
dent.” he said, in true oratorio style, “to 


have you here. I assure you, . felt greatly 


honored bv your presence on this stag 
And then they enjoyed a hearty laugh 
x * 
HIS was the first time Mme. Mariska 


Aldrich had appeared publicly in ora 
torio, and the warmth of the reception she 


had proved a_ source: gratification t 
her. One of the happiest men at the festi 
val was ex-Congressman J. Frank Aldrich,* 
her husband, who shared in the congratu 
lations. Mme. Aldrich’s classic beauty and 
her statuesque presence have been cor 
stant topics of discussion among the musi 
cal Cincinnatians 
“a 
M ™! SCHUMANN-HEINR’S gr 
personality, that “something” about | 

manner that makes every one whom shi 


7 
m up ft e1 
7 


meets or sings hefore wart 
strikingly illustrated in a 
which occured Thursday. In the morning 
when she arrived at her hotel, Janet Spen 
cer, the contralto, had the hotel clerk send 
up to the prima donna’s room a card of 
greeting i 


ittle incident 


As an after-thought she pinned 


a rose she had been wearing to the card 
which bore the words “From Your Ardent 
Admirer.” 

















President Taft Posing for a “Musical 
America” Camera on His Arrival 
for the Festival 


During the afternoon when Mme. Schu- 
inn-Heink made her, first appearance of 
the week at Music Hall, a solitary rose 
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JEANNE JOMELLI, PRIMA DONNA SOPRANO 


Has Wide-Spread American Successes 





Great Dutch singer, who will resume her operatic career after 
next season, has received ovations in 
East, West and South. 


WHAT THE NEWSPAPERS SAY: 


Washington, D. C., Post. 


Without any premonitory press 
notice symptoms, the concert of the 
Pittsburg Orchestra at the National 
Theater last night resolved itself into 
a song recital, with incidental music, 
by Mme. Jeanne Jomelli, which estab- 
lished this gifted prima donna soprano 
asa soloist who will be probably one 
of the popular concert artists visiting 
Washington next season. Twelve 
selections comprised Mme. Jomelli’s 
share of the evening’s programme and 
she was forced to supplement these by 
five encores. 


The Milwaukee Daily News. 


After Madame Jomelli’s glorious and 
opulent voice had thrilled her audience 
with the first few bars of song last 
night at The Pabst Theatre people did 
not care a whit whether she was wear- 
ing an elegant concert costume or a 
mere traveling suit. The announcement 
made just preceding her entrance, that 
the singer’s trunk had been delayed 
in transit, seemed to cause a flutter 
of unnecessary apprehension. For 
Madame Jomelli was looking very chic 
and charming in her natty outfit, from 
the top of her tiptilted French hat to 
the toes of her dainty pumps. As soon 
as she began to sing she completely 
captivated the audience with her rich 
and luscious voice. 

Madame Jomelli’s voice is  ex- 
quisitely mellow, without a break be- 
tween what some people call the regis- 
ter. With her it is one _ register, 
punctuated with even, mellow tones 


throughout. Her voice equipment 
combines refinement and strength to 
an exceptional degree. Her pianis- 


simo last night was as soft as a breath 
and her animated climaxes, as in the 
Debussy song, were thrilling and quite 
dynamic. 


Richmond, Va., Times-Dispatch. 


Hackneyed or not, brilliant is the 
only word that describes the audience 
that filled the City Auditorium last 
night. The greatest is Jomelli. After 
all, fine as both the orchestra and 
the chorus were, it was ‘“Jomelli 
night.’’ And what a singer she is! 
Some of us remember Blanche Mar- 
chesi, a woman without much voice, 
but a most exquisite singer of song. 
Many of us remember Johanna Gadski, 
a woman with a wonderful voice and 
great art. Combine them and you 
have Madame Jomelli, a woman with 
the art of the singer developed to the 
very highest degree and a voice from 
Heaven: a woman who can sing that 
wonderful ‘“Jerusalem’’ obbligato in 
“Gallia” with its high C’s sung ap- 
parently with all that is in her, soar- 
ing above and beyond, and higher 
and clearer than all the voices of the 
big chorus, joining in with the so- 
pranos of the chorus and singing a 
whole octave higher, seemingly from 
the sheer iove of the music, carried 
away by the theme and the beauty of 
it, and who can come back and sing 
a baby song in a tone, a tender soft- 
ness of tone, gentle and sweet in its 
prettiest sense, that brings a little 
choke into one’s throat. 


Grand Rapids, Mich., Press. 


Given the coquettish charm of a 
Calvé and the wholesome kindliness 
of a Schumann-Heink, with a vocality 
of a Melba, perhaps, or a Gadski, or 
a little of both, and something else 
added, and the result must necessarily 
be musically satisfying. Such was the 
combination enjoyed by the large 
audience attending the St. Cecilia 
Artist Recital yesterday afternoon, for 
Madame Jeanne Jomelli has all the 
above-mentioned qualities, and an art 
which invariably rings true. 





Seattle, Wash., Intelligencer. 


Madame Jomelli was heralded as an 
immense success, and all that has been 
said of her was deserved. She has 
voice and stage presence. She is 
natural and sings as easily as she 
breathes. Her voice is as soft as 
velvet in every tone, and of liquid 
beauty and clarity. Even in the big 
arias on her program there was no 
evidence of effort. Everything was 
given with an ease that was amazing, 
and with such positive beauty as to 
force the recognition that in this ex- 
ponent of the French school a new and 
brilliant star has risen above the 
American horizon. 


Portiand, Ore., Evening Telegram. 
Madame Jeanne Jomelli, who was 
accorded a tremendous ovation by a 
large audience, won Portland hearts 





last night; won them so completely 
that the years will never dim the 
pleasant memories of the hundreds 
who were captivated by her voice and 
smiles. She sings ‘to people, not at 
them. From the moment she stepped 
before her audience, that packed the 
Bungalow Theatre, Jeanne Jomelli 
was beloved by every man and woman 
who saw her; that was before she 
sang a note, she had just smiled. And 
after her first number, the aria 
from ‘‘Thais’” by Massenet, her con- 
quest was complete. 


San Francisco Chronicle. 


Jomelli, the singer, arouses enthu- 
siasm by her excellent art. An artist 
is in San Francisco now, let it be 
said, who yet will be pleasantly in- 
volved in an enduring friendship with 
the city. Madame Jomelli is destined 
to be sought by many. From her 
first note it was evident that one of 
the great artists of the operatic and 
concert stage stood before the audi- 
ence, giving them the rich, beauti- 
ful tones of an unusually splendid 
voice, and the artistic interpretation. 
An aria from Massenet’s ‘“‘Thais’’ was 
the first number on the program, and 
both in dramatic climax and general 
forcefulness of expression Madame 
Jomelli gave splendid evidence of the 
powers which had gained for her en- 
gagements at such opera houses as 
Covent Garden, London, and the 
Metropolitan and Manhattan Opera 
Houses in New York. Although some 
other arias have proven more beautiful 
as music for concert purposes, this 
number demonstrated that Jomelli 
has truly wonderful poise, great 
dramatic instinct, and, moreover, a 
voice. Her tones are beautifully 
youthful, clear.as crystal, and are of 
the satisfying roundness that makes 
a voice at once glorious and worth 
while. From low tones to the high 
ones—and she surely has astonishingly 
pure tones on high C and the notes 
leading to it—her voice may be con- 
sidered as one succession of rich tones, 
between which there are no breaks in 
register. Her trills are not dry but 
liquid and luscious; her coloratura 
singing pure and finished, and her 
sense of color of the excellence that 
is found in the artist and never in the 
near-great musician. 


Los Angeles Herald. 


When Madame Jomelli goes from 
Southern California she will take with 
her the unspoken fealty of nearly 
every one who heard her last night 
in Simpson Auditorium where she 
opened the Philharmonic course, for 
her success as a dramatic soprano is 
not greater than the appeal she makes 
as a charming woman. Her gracious 
manner is a large factor in the mutual 
understanding which is immediately 
established with her audience. 
Madame Jomelli has a voice of wide 
range and sweetness, the mezzo notes, 
rich and mellow, pleasing equally with 
those in the upper register, which 
may well be described as ‘“‘crystalline.’’ 
Her voice is remarkable for its beauti- 
ful singing quality, for clear enuncia- 
tion and perfect precision of tone, and 
for a certain youthful freshness which 
is delightful to hear. 





St. Paul, Minn. 


The greatest success scored by any 
artist so far this season was that by 
Madame Jor elli with the St. Paul 
Symphony Orchestra Tuesday night. 
Her success was almost sensational, 
for she was spontaneously and enthu- 
siastically applauded immediately on 
the conclusion of her first number. 
She sang the great aria in masterly 
manner, with dramatic inflections of 
voice and _ facial expression. that 
showed well her operatic training. 
As soon as she had done singing, the 
audience burst into a regular storm of 
applause unlike anything heard here 
in years, and after half a dozen re- 
calls she was obliged to repeat the 
last part of the song. 


Birmingham, Ala., The Age-Herald. 


Madame Jeanne Jomelli, the famous 
prima donna, made her first appear- 
ance in Birmingham last night, and 
was cordially received. Many of the 
songs were new in Birmingham, and 
all of them were of a high order. 
considered. as musical compositions. 
Madame Jomelli is a great artist, one 
of the very greatest ever heard here. 
As she is distinctively dramatic she 
was at her best last night in operatic 
pieces, although most of her other 
songs were delivered with consum- 
mate art. Her technique is perfect, 
and it was striki:zly revealed in the 
song by Carl Loewe. 
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COLUMBIA’S FESTIVAL 


Excellent Concerts, with Gadski, Jomelli 
and Others as Soloists 


Co_umsiA, S. C., May 7.—The second an- 
nual festival given by the Columbia Festival 
Association was brought to a close Thurs- 
day night with an inspiring concert, in 
which Johanna Gadski was the principal 
figure. The festival was a sustained suc- 
cess from a financial no less than an artis- 
tic standpoint. Mme. Jomelli did not sing 
in the final day’s concerts, but shared with 
Mme. Gadski the leading honors of the 
week. Both were in glorious voice and 
mood throughout their appearances. 

The other soloists were Mme. Merritt- 
Cochran, soprano; Lillia Snelling, contral- 
to; Robert Welles Hughes, pianist; Franz 
Kohler, violinist; Franklin Lawson, tenor; 
Frank Croxton, basso. All earned warm 
praise. The Pittsburg Festival Orchestra 
played under direction of Carl Bernthaler, 
and the Columbia choruses, under Conduc- 
for Kittredge, earned unending encomiums 
by their excellent work. The orchestra and 
most of the soloists were brought to Co- 
lumbia by W. L. Radcliffe, of Wwashing- 
ton, D. C. W. G. Utermoehlen directed 
the children’s chorus. 

The programs presented have been ex- 
ceedingly varied and of good quality, but 
it has been suggested that, another year, 
there should be a popular concert and an 
artists’ night, in order that the festival 
might be cumulative in power, concluding 
in a grand finale. The success of the 
choruses has suggested the undertaking 
next year of “Elijah” or “The Messiah” 
or some other oratorio. 





ORGANISTS’ GUILD ELECTS 


Frank Wright Chosen Warden and 
William C. Carl Sub-Warden 


Officers were elected and reports an- 
nounced by the American Guild of Organ- 
ists on April 27. The reports showed the 
guild to be in excellent condition, numeri- 
cally and otherwise. A new chapter was 
recently organized in michigan, and an- 
other is being formed in Southern Cali- 
fornia. Examinations for membership are 
announced to be held in New York and 
several sections of the United States and 
Canada, May 25 and 26. The annual din- 
ner will be held in New York, at the Park 
Avenue Hotel, on May 25. The prize an- 
them contest for the Clawson gold medal 
and $50 in cash is announced, as formerly. 

The newly elected officers are: War- 
den, Frank Wright; sub-warden, William 
C. Carl; chaplain, the Rev. Dr. W. M. 
Grosvenor; secretary, S. Lewis Elmer; 
registrar, Gottfried H. Federlein; treas- 
urer, C. Whitney Coombs; librarian, Al- 
bert R. Norton; auditors, Samuel A. 
Baldwin and Gerrit Smith; councillors, 
Mark Andrews, John Hyatt Brewer, \.1I- 
ford Demarest, Clarence Dickinson and 
Warren R. :.edden. 





DUBINSKY’S PUPILS PLAY 


First Students’ Recitals Shows Gratify- 
ing Results 


The first recital to be given by the pupils 
of Vladimir Dubinsky, the eminent ‘cellist, 
was held in the auditorium of the Young 
Men’s Hebrew Association, New York, on 
the afternoon of May 8 Those who ap- 
peared were Messrs. Boshko, Joseffer, 
Tucker, Kanevsky, Gordohn, De Grazia and 
l‘idelholtz, each of whom disclosed an as- 
tonishing mastery of the technic of his 
instrument, beauty of tone and poetic imag- 
ination. The program included works by 
Romberg, Goltermann, Davidow, Mauere, 
Rubinstein, Popper and Van Goens. In a 
waltz for four ‘cellos by the latter, Mr. 
Dubinsky assisted as first ‘cellist, and was 
greeted with a storm of applause, being 
presented with a huge laurel wreath by his 
pupils at'the close’of the concert. 

The assisting soloists were Anna Loew, 
soprano, who won much applause by her 
rendering of Arditi’s “Parla” waltz and a 
song by d*Hardelot as an encore, and Mrs. 
Sosno, pianist, who performed the accom- 
paniments with the greatest skill. The au- 
dience completely filled the auditormm. 





Charlton to Manage Mme. 


Frieda Langendorff 


Loudon 


Mme. Frieda Langendorff, contralto, who 
has had a most successful concert season, 
filling over one hundred engagements, will 
tour this countrv under the direction of 
Loudon Charlton next year. After filling 
several concert and festival engagements in 
the West, Mme. Langendorff will sail for 
Europe the latter part of this month, and 
will appear there in grand opera 


Julius Bittner’s new opera, “Der Musik- 
ant,” has scored a success at the Vienna 
Court Opera. 





LACK OF SUPPORT 
CLOSES FESTIVAL 


Washington Wouldn’t Support En- 
terprise Despite Presence 
of Famous Soloists 


Wasuincton, D. C., May 7.—‘Owing to 
lack of support, the Festival is closed.” 
Such was the announcement, as mentioned 
in Musicat America last week, that greeted 
the patrons of this musical entertainment 
on Tuesday evening in the Belasco Thea- 
ter, and so brought to an abrupt end the 
first Spring musical festival in the National 
Capital. Under the management of Mrs. 
Katie Wilson-Greene, there were gathered 
here the Metropolitan Opera Orchestra of 
seventy men, Olive Fremstad, Alice Neil- 
sen, Marianne Flahaut, Edmond Clément, 
and Andreas Segurola, all of the Metro- 
politan Grand Opera of New York; Mar- 
garet Keyes, a local chorus of 150 voices, 
under the direction of Mrs. A. M. 
Balir, a high school chorus and a local 
dancer in the person of Roberta Aimes. 
Though Mrs. Greene worked for suc- 
cess from various points, the public did not 
come to her assistance financially, not even 
for the first performance, which took place 
on Monday. 

Headed by Mrs. Taft, the audience was 
a brilliant one, but the house was slim, and 
it did not begin to cover the expenses for 


Alice Neilsen, Mme. Flahaut, Messrs. 
Clément and de Ségurola and the Metro- 
politan Opera Orchestra. The applause 


was frequent, the singers were generous 
in encores, and the music was of the best. 
[he program was as follows: 


Overture, “Oberon” (von Weber), Metropolitan 
Opera Orchestra; Aria of Leporello, “Don Gio- 
vanni’ (Mozart), M. de Segurola; Aria, “Che 
Faro,” “Orfeo’’ (Gluck), Mlle. Flahaut; Aria, 
‘‘Desolation,”’ ‘‘Werther’’ (Massenet), M. Clément; 
Aria, “Un bel di vedremo,’’ “Mme. Butterfly” 
(Puccini), Mme. Nielsen; Trio, “Faust” (Gou- 
nod), Mlle. Nielsen, M. Clément, M. Segurola; 
Ballet Music, “Le Cid’’ (Massenet), a. Castillane, 
b. Aragonaise, c. Madrilene, d. Navarraise, Metro- 
olitan Opera Orchestra; Duo, M. Clément and 
M. Segurola; Aria, “‘Sapho’”’ (Massenet), Mlle. 
Flahaut; Aria, M. de Segurola; Aria, “Don Pas- 
quale’”’ (Donizetti), Mlle. Nielsen; Aria, “Le 
Rave,” “Manon” (Massenet), M. Clément; Quar 
tet, “Rigoletto” (Verdi), Mlle. Nielsen, Mlle. 
Flahaut, M. Clément, M. Segurola; March, 
“Damnation of Faust’’ (Berlioz), Metropolitan 
Opera Orchestra. 


And yet the festival was a failure. There 
was not a sufficient advance sale to warrant 
the giving of the second performance, and 
so Mrs. Wilson-Greene closed the doors 
“There was nothing else to do,” said she 
“My personal losses are heavy as it is. 
I do not know what action the artists who 
were not heard will take. The public did 
not give the performance the financial sup- 
port that it should.” 

So ended the nine thousand dollar Spring 
Music Festival in Washington, which was 
the first of its kind ever attempted here. 
The Metropolitan Opera Orchestra was 
shipped at once to New York, not in the 
best frame of mind, no doubt. Mme. Frem- 
stad had hurried from an engagement in 
the South, and was not pleased when in- 
formed that there would be no need of her 
services. Margaret Keyes did not get an 
opportunity to be heard, nor did the chor 
uses. There is no telling when such an 
other occasion will come to the Rubinstein 
Club, the Monday Music Club, or a chorus 
of high school pupils to be invited to sing 
with such splendid accompaniment as _ th« 
Metropolitan Opera Orchestra. 

The festival had as its aim the establish 
ment of a building fund for an opera hous« 
in Washington. Even this did not attract 
the people, with the result that the com 
ment has arisen that Washington does not 
want an opera house. Certainly Washing 
ton wants grand opera, as was demonstrat 
ed by the visits of the Hammerstein Grand 
Opera and the French Grand Opera com 
panies last Winter W.H 





Clarence Eddy’s Recitals 


Clarence Eddy, the organist, has receive: 
an invitation from President Finley an 
Prof. S. A. Baldwin, of the College of th: 
City of New York, to give a public recita 
in that institution on May 26. Mr. Edd) 
gave a recital on May 9 at the Hotel Astor 
in connection with the World’s Fair ban 
quet, playing Rogers’s Processional Marc! 
Remenyis “Mount Shasta” and “Hungaria: 
Hymn,” Frysinger’s Nocturne, Hollins’s “I: 
Springtime,” Dethier’s “Barcarole’ an 
Wagner’s March and Chorus from “Tann 
hauser.”” 


Victor Herbert’s season of Spring con 
certs at the New York Theater came t 
an end Sunday, May 8, when a typical Her 
bert program was presented. Horace Britt 
‘cellist, was soloist. 
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ATLANTA GIVES GENEROUS SUPPORT TO VISITING OPERA COMPANY 

















Mme. Gadski Breaking Speed Laws Without Fear 


ATLANTA, GA., May 7.—Atlanta’s week of 
Metropolitan Grand Opera developed the 
most wonderful display of enthusiasm and 
the most phenomenal sale of tickets ever 
recorded in the South. 

Each of the five performances was a 
brilliant financial and artistic success, but 
it was “Aida” that broke the record for 
attendance and _ profit. 

With Caruso as a drawing card, long 
before the hour appointed for the doors 
to open, the three entrance avenues were 
thronged with ticket holders, and those 
hoping to get standing room. 

The Auditorium-Armory, in which the 
performances were held, accommodates 
6,000 people, and on the occasion of 
Caruso’s first appearance, 7,042 people 
packed the place. The audience represented 
within a few dollars of $19.000 to the box 
office. It is estimated that over a thousand 
persons were turned away after the stand 
ing room sign was taken down. 

When Caruso sang in St. Louis, it was 
believed that he had sung to the largest 
audience during his career, but Atlanta, a 
city hardly one-tenth the size of St. Louis, 
on Wednesday night furnished an audience 
of one thousand listeners more. 

Monday night “Lohengrin,” with Olive 
Fremstad, Louise Homer and Carl Jorn, 
was given to a tremendous house. Frem- 
stad found many admirers in the city who 
had heard her at the May Festival last 
vear, and she did not disappoint the audi 
ence, as Elsa. Homer was one of the most 
popular stars in the Opera aggregation. 
Gadski was new to the audience also, and 
she was second to Caruso in point of popu 
larity. 











Geraldine Farrar on the Atlanta Speedway 














Caruso Shows His Experience as a Chauffeur 


“Tosca,” with Farrar, Scotti, and Martin, 
drew a large audience, and Farrar’s inter 
pretation of the rdle of Tosca was a won 
derful prophecy for the future. Mr. Mar 
tin also scored heavily, winning tremen- 
dous applause. 

The second record-breaking sale of tick 
ets was for “Madama Butterfly,” with Far 
rar, Martin, Scotti, Mattfeld, Reiss, and 
several other stars in the cast. 

Noria, Caruso, Dinh Gilly, Florence 
Wickham, Amato and others, were in the 
double bill, Saturday night, and were heard 
by thousands of music lovers. 


_ The general sale of seats to the five per 
tormances of the week amounted to some 
thing close in the neighborhood of $75,000 
This more than pays the expenses, and gives 
a generous profit to the management of the 
\tlanta Music Festival Association. 
There was a brilliant and dazzling side 
to the Grand Opera week that has attracted 
the attention of every one in this section. 
From the hour the Metropolitan stars be 
gan to arrive, plans for their entertainment 
were put in operation. The most important 
affair being the dinner party given the 
singers at the Capital City Club. It is said 


that Mme. Homer was the wittiest and most 
entertaining member of the party. 
The second day the singers were driven 


out to the Speedway, where Farrar, Caruso, 


Scotti and Homer were driven around the 
track by DePalma at a_ record-breaking 
speed. 

Geraldine Farrar made a distinct hit by 
going out to the Federal Prison and sing 
ing four songs to the unfortunate prisoners. 
One of the interesting figures in the chapel 
was “The Wolf,” the supposed “instigator 
of the Black Hand letters to Caruso. In 
the library of the prison, adjoining the 
chapel, sat Charles W. Morse, listening to 
Miss Farrar, who is a deep sympathizer 
with that gentleman. 

Miss Farrar sang with an abandon un 
usual to her, and when she had finished her 
first song, Scotti, who had been a tearful 
listener, cried “Ah cara mia, you neve 
sang so divinely!” 

Mme. Jane Noria was one of the singers 
to make an impression. Her great desire 
is to have Grand Opera sung in English 
to an English-speaking audience. “It is a 
shame that Americans will listen to a great 
opera, sung in a language they do not un 
derstand,” she said. “In all other coun 
tries the people insist on hearing the opera 
sung in their native tongue, and it is just 
as easy to sing in English as in Italian, 
German, or French.” During her stay in 
\tlanta, Madame Noria called upon the 
Governor, and expressed her hope that h« 
would lend his influence in the matter. 

Of Atlanta and her reception of the 
Opera stars, Caruso could only say in his 
jargon of tongues, “Wonderful! Wonder 
ful. It is very wonderful.” L. B. W. 





HUSS PUPILS ASSISTED 
BY THE PHILHARMONIC 


Advanced Students of Singing and the 
Piano Give Good Accounts of Them- 
selves in Ambitious Program 


A noteworthy concert was given on Mon- 
day evening in the Carnegie Chamber 
Music Hall by the advanced pupils of Mr. 
and Mrs. Henry Holden Huss, with the 
assistance of a good-sized orchestra from 
the New York Philharmonic Society. The 
udience was a very large one, and the 
program contained, among other things, six 
novements from concertos by Mendelssohn, 
Grieg, Chopin, Schumann and Tschaikow 
sky. 

[he pupils who appeared were the Misses 
’rcutt, Sloan, Crawford, Pierson, Andrews, 
Payez, Alsop, Coursen, and Messrs. Sto 
lola and Parkhurst, pianists; Eva Camp 
ell and Agnes Caskie, sopranos; Estell 
ray, violinist, and Babetta Huss, con 
ralto. 

In view of the results achieved it would 
unjust to refer to these young mus! 
ians as pupils. They are artists in the 
ruest sense of the word and the attitude 
f the hearers left no doubt of this fact 

Miss Orcutt gave a masterly perform 
nce of the opening movement of Mendels 
ohn’s G Minor Concerto, and Miss Sloan 
layed Grieg’s lovely “Erotik” with poetry) 
nd fire. Florence Crawford gave Cho 
in’s Polonaise, op. 22, with brilliancy, 
oise and fine rhythmic sense. Julia An 
rew’s performance of the last two divi 
ions of the Grieg Concerto was excellent, 
hile Mmmes. Payez and Alsop played move 
rents from both the Chopin concertos with 
reat credit. Marion Coursen played the 
irst movement of the Schumann concerto 
vith much impetuosity. One of the most 
leasing surprises of the evening was the 
ruly admirable work of Edwin Stodola in 
he first part of the Tschaikowsky B Flat 
Minor Concerto. The young man plays 
vith much technical accuracy, with a large 
nd rich tone, and with rare emotional in- 


sight. Mr. Winthrop won praise in a Schu 
bert Impromptu. 

There was much applause for the beau- 
tiful singing of Miss Campbell, who gave 
Bach’s “My Heart Ever Faithful” and short 
numbers by Bauer and Huss; for Agnes 
Caskie, in an air from 
Mozart’s “Titus,” and 
for Miss Huss, who 
gave Bach’s “The 
Year’s at the Spring” 
and Huss’s “Du Bist 
Wie Eine’ Blume.” 
lhe violin work of 
Miss Gray was also 
received with favor 
The orchestral ac 
companiments were 
conducted — by Mr. 
Huss. 


A Peabody Conser- 
vatory Concert 


BALTIMORE, May 9 

The third exhili 
tion concert by ad 
vanced students oft 
the Peabody Conser 
vatory was given Fri 
day evening. rhe 
work of all was of 
artistic merit, and re 
flected high credit 
upon their instruct 
ors Especially in 
teresting numbers 
were yon Weber's 
“Concertstiick,” for 
piano, played by Etta 
M. Bell, and Rubin 
stein’s Piano Con 
certo in D Minor 
played by Mary Spark 
man. Emmanuel Wad, 
of the faculty, played 
the second piano for 
both of these num 
bers Verdi’s “Ave 
Maria,” from “Otello,” 
was finely sung by Rachel Aldridge, so- 
prano, with organ accompaniment. Other 





students who earned special mention were 
Kate Blanchard and Morris Holmes, or 
ganists; I*rederika Perlham and Anne A. 
Hull, pianists; Israel Dorman and Abe 
Badorack, violinists; Roland Gminder, ’cel 
list; Jeannette Kahn and Iphigenia McGill, 


sopranos. The con 
cert hall was packed 
W. J. R. 


An Omaha Choral 
Concert 


OmAHA, Nep., May 

On Thursday eve 
ning a concert was 
viven by the Norden 
Singing Society, a 
Swedish male chorus, 
which 1s doing sur 
prisingly good work 
under the direction of 
John S. Helgren. The 
program was miscel 
laneous, and was well 
rendered throughout, 
the “Water Lily,” by 
\bt, meriting special 
mention [he assist 
ing soloists were ken 
ily Cleve, violinist; 
Marie Meek, pianist, 
and Edith Stigberg, 
mezzo-soprano \liss 
Cleve is a performer 
of rare talent, and 
plays with beautiful 
tone and true musi 
cianship. The playing 
of Miss Meek ts char 
acterized by interpré 
tative feeling and tec] 
nical excellence, ri 
markable in so young 
a pianist. Miss Stig 
berg has a voice of 
good quality, and sings 


Geraldine Farrar, Photographed in Front in a highly pleasing 
of the Federal Prison in Atlanta 


manner E. W. 
“The Dollar Princess” was sung 2,444 
times in Germany last year. 


KANSAS CITY ADMIRES 
PLAYING OF KNEISELS 


A Well-Selected Program Finely Ren- 
dered by Famous Quartet—A Per- 
formance of “The Messiah” 


Kansas City, Mo., May 7.—The Kneisel 
Quartet was the attraction here Friday 
afternoon. All the members are genuine 
artists, and gave a well-selected program 
in a manner which proved them in every 
way deserving of their place in the front 
rank of string quartets. They played Mo 
zart’s Quartet in B Flat Major, an andante 
movement with variations, by Gliére, two 
movements from Debussy and a quartet in 
I’ major, op. 22, by Tschaikowsky 

“The Messiah” was sung on Thursday 
evening in the Institutional Church, under 
the direction of Laura V. Lull, by a cho 
rus of ninety-five voices and the following 
soloists \Irs \W\ B Needles. SsOprano , 
Mrs. Esther Darnall, contralto; Paul C 
Baltz, tenor, and Joseph A. Farrell, basso, 
with Jeannette Dimm, pianist, and Berenice 
Springer, organist 

Louise Parker dedicated her beautiful 
new studio on Monday evening with a most 
‘elightful musicale, in which these well 
known musicians participated loseph 
farrell, basso; Mrs. A. B. Phillips, so 
prano; Vera La Quay, violinist, and Miss 
Parker, pianist 

Mrs. Carl Busch played a piano recital 
on Tuesday evening in lola, Kan., 


Allee Barbee, sopran M. R. W 


L 


issisted 





Henry Gurney as “King Olaf” 
Henry Gurney, the American tenor, made 
his first appearance in Greater New York, 
May 5, with the Brooklyn Oratorio So 


ciety, singing the role of King Olaf. His 
success was complete, and was registered 
in the warmth of applause from his audi 
ence. 


Oskar Fried, the rising German con 
ductor, is to extend his field to include 
England next season 
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DANIEL BEDDOE 








a matter of course. 


A FEW OF THIS SEASON’S PRESS 


Only a short aria fell to the lot of Daniel Beddoe, 
enabling him to display vocal powers that have al- 
ready won him a gratifying place in the musical 
affections of the local public—Commercial Tribune 
(Cincinnati, May 4, 1910). 


Daniel Beddoe added to the success which the 
small aria allotted to him Tuesday evening enabled 
him to win, by his work in the mass.—Commercial 
Tribune (Cincinnati, May 5, 1910). 


Mr. Beddoe’s great moment was in the “Apostro- 
phe to the Sea” in the third part, in which his fine 
tenor found an effective and telling opportunity to 
display his excellent qualities of voice and sincere 
interpretative sense.—Commercial Tribune (Cincin- 
nati, May 7, 1910). 


Daniel Beddoe was heard in “Lend Me Your Aid,” 
from Gounod’s “Queen of Sheba.” Mr. Beddoe is 
a tenor of beautifully clear and sweet quality. He 
sang with excellent enunciation and gave the solo 
an artistic rendition that was notable for the legato 
displayed in the long sustained passages. His cli- 
maxes were given with dramatic force and aroused 
the greatest approval.—Louisville Heraid (April 27). 


The first soloist of the evening was Daniel Bed- 
doe, the Welsh tenor, whose magnificent tenor voice 
completely captivated the audience. Mr. Beddoe 
sings with great clarity and power, and his remark- 
ably distinct enunciation of the English words of 
“Lend Me Thine Aid,” from Gounod’s “Queen of 
Sheba,” added materially to the general enjoyment. 
As an encore Mr. Beddoe gave the “Romance” from 
“Giaconda.”—Louisville Courier Journal (April 29). 


Mr. 3eddoe, to whom as tenor falls a large share 
of the beauties of the work, returned them with an 
added lustre. The wistfulness of “Alas! that Spring” 
has rarely sounded such a chime of memories under 
April moonlight, or the “Book of Verses” so seduc- 
tive. He commands a timbre of voice rarely if ever 
heard in song—a tone of dry, exhausted grief, re- 





membered of certain lines of Mr. Sothern’s “Ham- 
let,” and this was caught into song and transmuted 
to music. It is as vivid and much more eloquent 
than speech—Boston Transcript (Jan. 16, 1910). 
(With Liza Lehmann Song Cycle Quartet.) 


Daniel Beddoe was the tenor soloist last night. 
The audience applauded heartily Mr. Beddoe’s mas- 
terly rendition of a selection from Donizetti’s opera, 
“Don Sebastian.” Mr. Beddoe has a fine voice and 
he understands how to make the best of it. He is 
robust, dramatic and brilliant in his big aria as well 
as a group of four English songs were done in a 
fashion that fully merited the ovation extended.— 
Syracuse Post (Dec. 7, 1909). 

Mr. Beddoe is a dramatic tenor of great ability. 
There is a mellow richness to his voice. There is 
strength and he has a way of enunciating that lends 
rare dramatic force—Memphis News Scimitar 
(April 27, 1910). 

Mr. Beddoe took immediate possession of his 
audience.—Louisvilie Times (April 29, 1910). 


Mr. Beddoe, the first soloist of the evening, dis- 
played a delightful, clear, far-reaching tenor, which 
is all-needful in a hall of the dimensions of the 
Armory. As an encore to the Queen of Sheba Aria, 
he sang a charming “Romance” from Giaconda.— 
Louisville Evening Post (April 29). 


Notably artistic was Mr. Beddoe, as is only to be 
expected of a singer who stands in the very fore- 
front of American concert tenors.—Minneapolis 
Journal (Nov. 20, 1909). 


Mr. Beddoe is an experienced singer and sang 
with good taste, sympathy and appreciation. He 
gave especial pleasure in the solos..“If With All 
Your Hearts” and “Then Shall the Righteous” sung 
with fine phrasing and expressiori.—New Haven 
Journal-Courier (Jan. 28, 1910). 


Mr. Beddoe, an old favorite in Providence, and a 
master of the concert stage, made a great deal of the 
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“Judas Maccabeus,”’ 
‘The Children’s Crusade,’’ and ‘‘The Trojans in Carthage.” 
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A Season of Continuous 
Success 





(May 3---May 7) 


Beethoven ‘‘Missa Solennis,’’ Pierne’s 


Columbus, O., Festival—‘‘Samson and Delilah.’ 
Buffalo—‘‘Swan and Skylark,”’ ‘“‘Stabat Mater’’ (Dvorak) 
Saginaw, Mich.—‘‘The Beatitudes.’’ 

Cedar Falls, Ia.—Gade’s ‘‘Crusaders.”’ 









From the Prospectus of the Cincinnati Festival 


Daniel Beddoe, the Welsh-American singer, will be the principal tenor 
of the Festival. He filled that position with such eminent satisfaction 
at the Festival of 1908, that his engagement for this year’s Festival was 
A genuine lyric tenor, with wide experience and 
routine, he is well qualified to meet the task imposed upon him. He 
will sing in all four of the evening concerts. 


COMMENTS 


role of Faust, his fine tenor voice being in excellent 
condition.—Providence (R.I.) News (Dec. 29, 1909). 


Mr. Beddoe, in the tenor parts, was a perfect little 
wonder. His shading and phrasing showed most 
careful training and brought out the best qualities 
and resonance with wonderful effect. His interpre- 
tation of the part was admirable.—Reading (Pa.) 
Herald. 


Mr. Beddoe’s method marks him as coming from 
Wales, that land which dowers its children with the 
gift of song. It is easily understood why he has 
been secured for the coming Cincinnati festival. His 
voice, large, vibrant and brilliant, is well fitted to 
serious work, and it is a pleasure to listen to such 
perfect enunciation. His “Lend Me Your Aid,” from 
“The Queen of Sheba,” was magnificently sung, and 
he responded to the enthusiastic plaudits with “My 
Lute,” by Liddle. 

Too much credit cannot be given Mr. Beddoe. His 
powerful voice was heard to advantage in his ren- 
dition of “Ingemisco,” which he sang in Latin. He 
is one of the finest ever heard in this city and was a 
treat to the auditors.—Reading (Pa.) Eagle. 

Daniel Beddoe, the great oratorio tenor, can have 
an enthusiastic audience in Iowa City any time he 
may appear here in the future. His recital last night 
at the science hall auditorium in the first number 
of the Y. M. C. A. course was the occasion for the 
most remarkable tribute ever paid a singer in Iowa 
City. Through the regular program of twenty-one 
songs, with three encores imperatively demanded 
by the audience, the applause was uniformly en- 
thusiastic and never perfunctory; and as the last 
vibrant strains of that magnificent tenor voice died 
away in the ending of the closing number, Liddle’s 
beautiful “My Lute,” the entire audience refused 
to move from their seats until the storm of applause 
brought the singer again to the stage to sing another 
encore selection in farewell, the aria from Puccini's 
“La Boheme,” “Che Gelida Maninna.”—Jowa City 
Citizen (Nov. 17, 19C9). 
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Dear Musicat AMERICA: 


I see that there has been a lot of talk in 
the papers lately about Geraldine Farrar 
singing for the convicts in the Prison at 
Atlanta, Ga. It seems to have been a regu- 
lar weep-fest. The audience consisted of 
about 1,000 convicts, and on seeing them 
all weep Miss Farrar also wept as she sat 
at the piano, singing and playing her own 
accompaniments. 

This is a cruel and cynical age, and there 
are papers base enough to have put Miss 
Farrar’s acceptance of the invitation to 
sing to the prisoners wholly in the light of 
an advertising scheme. That is the trouble 
with a world gone advertisement mad. Ad- 
vertising, direct and indirect, has found its 
way into so many corners of life now- 
adays that it has come to this awful pass 
that there is scarcely a thing one can do 
any longer without being charged with do- 
ing it in the interest of self-advertising. 
This sort of suspicion has come to be a 
positive disease of the modern world. The 
minute one lifts himself a little above the 
mass and begins to make a name he can no 
longer do anything, not even a common act 
of humanity, without being charged, or 
credited, which is about as bad, with being 
a good self-advertiser. This sort of accu- 
sation will lead us all to the point where 
no one any longer will be willing to act 
kindly toward a world which will only jeer 
at us for doing so. 

People, feeling that whatever they are, or 
whatever they do, they will be charged with 
self-advertising, will conclude that there is 
no virtue in not conforming to the general 
opinion of them, and they will all become 
hardened and cynical self-advertisers. 

This is on the same principle by which 
a friend of mine, a minister’s son, reasons 
that he might as well get all of the joys 
of wickedness that are coming to him. Be- 
ing a minister’s son, no one credits him 
with being anything but wild; whatever 
he does, his reputation is always the same; 
it cannot be changed, and therefore he 
might as well make the most of it and be 
as bad as he pleases. 

Celebrities need advertising as well as 
any one else, and anything which makes 
them a figure in the public eye is the best 
sort for them. Year by year it is becoming 
more difficult for celebrities to retain a 
simple and genuine human character in the 
face of the constant temptation to turn 
every action of life to advertising value. 

You see that I am really interested in 
this question of advertisement—I have 
spoken about it on a number of occasions. 
If advertising is getting to be such an 
overwhelming world movement; if its im- 
portance and prevalence is to be so great, 
the only thing to do is to dignify it, to let 
what is done for advertisement’s sake be 
understood as such, and what is done’ in 
the way of beneficent public action that 
necessarily involves an advertising value 
be accepted for what it is worth in each of 
its aspects. 

If a singer does a kind act and knows at 
the same time that it must have an adver- 
tising value, that singer cannot be charged 
with insincerity because he or she does not 
get up and announce to the world, “I do 
this for its advertising value,” or “I know 
that this is good advertising.” To do this, 
aside from the implied conceit, would only 
be an affront to the world, which must at 
least be credited with a courteous incli- 
nation of thought for the sake of those 


possessing it, and for the sake of those who 
may yet rise to it, even if the majority of 
men still remain cynical beasts. 

We should refuse to tolerate vicious and 
undignified methods of advertising, and we 
should refuse equally to tolerate this sneer- 
ing and insinuating attitude which would 
have all persons insincere if they do a nor- 
mal and kind act which must necessarily, 
in our news-avid civilization, find its way 
into the papers. We must remove the onus 
from the advertising idea; accept it frankly 
once for all in both of its aspects, direct 
and indirect, and give it its proper place 
in modern life. 

It has for ages been considered an awful 
thing for poets, artists, professional men, 
to advertise. Everybody knows they need 
it as much as every one else does who is 
making his way in the world, but this sen- 
timental notion which has existed about it 
for so long, and which has got such a ter- 
rible grip on people, compels those who are 
artists and professionals to live a lie, striv- 
ing for such advertisement as they can ce 
and making the greatest effort in the world 
to give the impression that they are not 
advertising. America has knocked a con- 
siderable hole in this musty medieval tra- 
dition, and many forms of advertising have 
come to be accepted which used to be 
tabooed. 

It is about time now for the nation to 
make a complete mental somersault in the 
matter, to get brave'y over all this squeam- 
ishness and to look upon advertising as 
right and necessary for every species of 
worker in the world. The question would 
then become, not Is such-and-such a per 
son an advertiser? but How does he adver- 
tise? When we get around to this stand- 
point we will have eliminated a large 
amount of the hypocrisy and sham in the 
modern art world, and will all begin to 
understand one another. 

* * * 


The New York Times thinks that Miss 
Farrar showed very bad taste in singing 
“Home, Sweet Home,” to the prisoners at 
Atlanta, thus giving her auditors “a cruelly, 
poignant realization of their homelessness.” 
The Times, in its naivété, does not seem to 
know that sentimentality is an inseparable 
adjunct of criminality; that no one is more 
ready to weep upon occasion and to show 
the wonderful humanity which still has 
place within his breast than the hardened 
criminal. To experience emotions thus 
stirred up is a great joy to the criminal, for 
it not only shows to his jailers how really 
good he is at heart, bit the phenomenon 
also convinces the criminal himself of the 
same fact. No, Geraldine Farrar was quite 


right in singing them “Home, Sweet 
Home”; it is just what they wanted. 
+ * + 


I see that a fasting cult has arisen among 
the students of Lake Forest University, the 
object being to save money in order to go 
to the opera. This a naive idealism which 
is refreshing, and which has its rightful 
place in life at a certain age. The youth, 
who is usually a more perfect animal than 
the grown person, realizes it less. The 
spirit of his enthusiasm for things ideal 
rises high. His awakening mind seethes 
with the dawning glory of poetry and art. 
What are mere physical considerations in 
the face of such ideal enthusiasms? What 
would we give for the man who does not 
have some of this spirit in him? And what 
would we give for a man who did not 
later on somewhat get over his youthful 
ways of manifesting it? The spirit, in youth, 
sometimes has a way of seeming all suffi- 
cient; later on we begin to realize that our 
spirit is in its best working order when our 
body is also. We come to know that a 
quart of water a day, which constituted 
the rations of one of these Lake Forest 
students, is not the best regimen upon which 
to accomplish our work in the world. Alas! 
how few strike a proper middle course, and 
how many become long-haired freaks or 
portly devotees of the flesh pots of Egypt. 

Anyway, if these students wanted to 
make martyrs of themselves, why didn’t 
they do it in a better cause? Opera, some 
of our critics are telling us, is a hybrid, an 
unworthy mongrel, something beneath con- 
tempt as an art work. The idea of going 
without a meal to hear such an absurd and 
inartistic trifle as “Tristan und Isolde”! 
Oh, these critics are wonderful people! 

« * * 

| had a terrible disappointment the other 
day. I took up a paper, and with joyous 
emotions saw a headline which read, “Mis- 
hap to the Cretic.” I hoped it was merely 


a misprint, but my hopes were dashed when 
I saw it referred only to an ocean steamer. 
* cS + 


Music is surely looking up. Think of a 
President of the United States suggesting 
that it might be well to apply some portion 
of the national revenue to the advancement 
of music and art! This looks fine at a 
glance, and would seem to place us among 
those nations which have become sufficiently 
civilized to be nationally cognizant of the 
art life within their borders. When I re- 
flected, however, that in the musical pro- 
fession there are ninety-nine grafters, 
bluffers, and pikers to every one real musi- 
cian, and that in their race for prominence 
this undesirable majority would get all the 
plums, I began to look with horror upon 
the idea. 

I am not sure that America as a nation 
is yet ready for such a step. As nobody in 
service of the government knows anything 
about music except Mr. Sonneck, who is 
already overworked, there would be no- 
body in a position to throw out the unde- 
sirables holding musical offices. Still, I 
have thought of a good use for musical in- 
stitutions subsidized by the government. 
The aforesaid grafters, bluffers, and pikers, 
in their mad rush for prominence and suc- 
cess, would jump over each other in their 
efforts to get the positions. ‘lhis would be 
such an exodus that it might leave the gen- 
eral musical life purified and improved. 

By entire avoidance of the government 
institutions on the part of the public—a 
sort of universal boycott—and by patron- 
izing those modest and able musicians who 
remain in private life, the people might 
thus get far better service in musical in- 
struction than they have at present. 

This may sound to you, my dear Musica 
America, like a laborious explanation; but 
you, who have so much to do with musi- 
cians, I am sure will understand just what 


I mean. 
* * ob 


In the New Music Review, F. Corder, 
whom I did not know before was a com- 
poser, asks, “How can I be ugly?” The 
answer to this is—be yourself. If Mr. Cor- 
der’s music is anything like his translations 
of Wagner’s texts, he need not worry him- 
self with this question. 

His article in the New Music Review is, 
however, better than his translations of 
Wagner. That is to say, it is amusing in- 
stead of being ridiculous. His trouble is 
this: he finds that the only way to be pro- 
gressive in music is to write combinations 
of notes which have previously been re- 
garded as harsh and ugly; it is in this way 
that the composers of the world have got 
ahead. Accordingly he said that he made 
the most ear-lacerating combinations of 
tones possible, but that upon playing them 
to his friends they were declared to be ex- 
quisite and ravishing. He is therefore in 
despair. No matter what he does, there is 
no horrible combination of notes left to 
be ugly with; they have been included with 
in the scope of what is now regarded as 
beautiful music. 

He tells about a young lady who played 
a waltz and explained that the melody was 
all in octaves, but her hand was so small 
that she could not reach them; accordingly 
she played sevenths instead. Now, Mr. 
Corder says that he finds many admired 
compositions by Debussy and his imitators 
where not only his melody is in sevenths, 
but the music is in complete chords of the 
sevenths straight up and down scale. The 
young lady of whom he tells reminds me 
of that other who was immortalized in a 
poem, which I believe I once quoted for 
your benefit. However, it is much more 
appropriate here than in the place in which 
I used it. It goes as follows: 

There was a young lady of Rio, 
Who tried to play Hummel’s grand trio, 
3ut her fingers were scanty 

So she played it andante, 
instead of allegro con brio. 

T really think, however, that she is out- 
done by the young lady of whom Mr. Cor- 
der tells us. 

Mr. Corder takes the most outré chord 
which he can find in modern music—and 
which, by the way, he facetiously refers to 
as the “favorite modern chord” (it is an 
augmented triad over a dominant harmony) 

and harmonizes the melody of “Home, 
Sweet Home” with it. When everybody to 
whom he played liked it he was in despair. 

In truth, then, what can we do to be 
ugly? There :s something in Mr. Corder’s 
question, after all, and the true answer for 
most of us is the one which I offered in 


the first instance to Mr. Corder. Most of 
us have got to go no farther than to be 
ourselves to be ugly, and Mr. Corder’s as- 
sumption that he can be beautiful without 
trying is, to my thinking, a pretty good- 
sized piece of presumption. 

If to do the usual and expected thing in 
music, and to succeed in doing it without 
any mistakes, is to be beautiful, then I am 
afraid I have got to get a new philosophy. 
But don’t let me get into a discussion of 
what beauty is. I know it when I see it, 
and that is enough, and I should not won- 
der if it is the same with you. If I can 
think of anything really interesting on the 
subject I mav give it to you some time. 

* * * 


James Huneker apparently finds “Pel- 
léas and Mélisande” unbeautiful. At least 
this conversation is said to have taken 
place between himself and an admirer of 
that work. 

“What do you think of ‘Pelléas and Mé- 
lisande’?” said the gentleman. 

“I do not like it,” said Mr. t*uneker. 

“But it grows on you,” explained the 
admirer of Debussy. 

“So do warts,” said the ready James, with 
an imperturbable and stony giare. 

Your MFPHISTO 


NEVIN, HOME, WILL 
FINISH NEW OPERA 


Composer of “ Poia” Undaunted 
by Merciless Attack of 
Berlin Critics 


Nothing daunted by the merciless assault 
by the Berlin critics upon his American- 
Indian opera, “Poia,”’ Arthur Nevin, the 
composer, of Pittsburg, arrived in New 
York this week on the Kaiser Wilhelm der 
Grosse, With the announcement that he in- 
tended to go to work immediately on the 
final stages of his new opera, “Twilight.” 
Randolph Hartley, the librettist of “Poia,” 
is collaborating with Mr. Nevin also on 
the new work, which has a modern psycho- 
logical theme. Before Mr. Nevin sailed, 
Mr. Hartley, who was himself departing 
from Berlin for a visit to Scotland, sent 
his associate an amusing farewell tele- 
gram in the shape of the following poem: 








They’ve roasted us in New Rochelle, 
They’ve roasted us in Troy. 

They've roasted us full long and well 
In many States, my boy. 


And in the gravy of the roasts, 
We've paddled on to win 

A royal roasting from our hosts, 
In critical Berlin. 


Methinks our hope is this, my boy, 
Since nothing goes to waste, 
That if they roast us long enough, 
They'll get us to their taste. 
It is possible that “Poia” may be given 
a Paris hearing, although no definite ar- 
rangements to that end have been made. 
The rights to the opera have been dis- 
posed of, and its future, accordingly, is 
out of the control of the composer. 





Subscriptions for Metropolitan’s Paris 
Performances Reach $65,000 

Paris, May 7.—Subscriptions for the 
boxes and most desirable seats at the Théa- 
tre du Chatelet for the season of the Met- 
ropolitan Opera Company have now reached 
$65,000, assuring a highly successful en- 
gagement. There were more than eight- 
hundred applications for seats on the first 
two days of the general subscription. ihe 
slight tliness of the Paris representative 
of the Metropolitan Company, Gabriel As- 
truc, is announced. 
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Some of the Press Comments: 


What French Critics Say of Spalding 


L’Echo du Nord, Lille, Dec. 3, 1909 
M. Spalding is a violinist of the great race. He 
gave a superb interpretation showing impeccable 
virtuosity doubled with fine musicianship. 
La Depache, Lille, Dec. 4, 1909 
We can prophesy a great future for this artist. 
What admirable style; What beautiful sonority. 


La Gironde, Bordeaux, Dec. 15, 1909 
Bordeaux, which has a long memory has not for- 
gotten Albert Spalding, the violinist, which Europe 
After four years 


may envy America in possessing. 
absence he has _ returned 
bringing with him a harvest 
of glory. His first hearing 
in the United States defin- 
itely consecrated as one of 
the greatest modern mas- 
ters of the violin. 

Few masters since Ysaye 
possess as purely classical 
style of playing as M. Spald- 
ing. 

The bowing is precise and 
powerful, the sound of the 
tone full, with luminous 
precision and stupefyingly 
correct. In the Bach Son- 
ate, played with magnifi- 
cent style, he revealed the 
probity of his talent far 


more occupied with the 
work itself than with the 
effect. 


In Schumann his simplic- 
ity went straight to the 
heart. 

But it is in the numbers 
demanding pure virtuosity 
that M. Spalding demon- 
strated extraordinary re- 
sources, and his interpreta- 
tion of the terrible Rondo 
Capricioso of Saint Saéns in 
which the finale was exe- 
cuted with an accuracy un- 
known heretofore, even by 
the greatest artist, he 
brought forth a storm of applause almost without 
end. 

Musicalia, Toulouse, Dec., 1909 

M. Albert Spalding returned to us consecrated by 
a reputation gained in both hemispheres and what 
was infinitely more valuable and far better, amply 
justified by the remarkable execution of a finely 
varied programme. Purity of tone and style in 
Bach, perfect trueness in the Corelli, breadth and 
virtuosity in Schumann, agreeable picturesque fan- 
tasy in the Wieniawski. Constant impeccable tone 
justness in the Rondo Capricioso of Saint Saéns 
these were the qualities which we noted and which 
were sufficient to class the violinist among the great- 
est. 


La Liberté du Sud Ouest, Bordeaux, Dec. 14, 1909 
Mr. Spalding is a beautiful violin virtuoso in the 
artistic acceptance of the word; that is to say, that 


in him the remarkably honest technical ability 
in no way excludes the particularly musical 
qualities he possesses. He triumphed over every 


difficulty with real ease, such as are to be found 
almost acrobatic in works—Corelli’s variations, 
Brahms’ dances, and the fireworks which ended the 
programme, Saint Saéns Rondo Capricioso. 

Yet when it was no longer anything but real music 
he understands, he feels, and he interprets. These 
are qualities to be particularly appreciated in an 
artist like Mr. Spalding, who is at the dawn of what 
promises to be a brilliant career 


Le Figaro, Mar. 14, 1910 
Telegraphed from Berlin 

The Association Musicale de Paris gave a most 
beautiful concert with the Philharmonic Orchestra 
and a violinist of great talent and magnificent future, 
Mr. Albert Spalding, as soloist 

Berlin critics, usually so severe regarding all musi- 
cal importations, were most laudatory. 

As to Spalding, his interpretation of Saint Saéns 
was greatly applauded, and he played it according 
to the Master’s own indications. There was but one 
cry of admiration for this virtuoso and for his soft, 
tender tone, absolutely adorable even in the highest 
notes 

The French Ambassador and Madame 
assisted at the concert. 


L’Echo de Paris, April 17, 1910 


Spalding proved himself the worthy 
Joachim and Saraste. 


Cambon 


heir of 





How German Critics Regard Spalding 


Berlin Vissichen Zeitung, Mar. 13, 1910 
(After Mr. Spalding’s appearance as soloist with the 
Philharmonic Orchestra.) 

The violin virtuoso, Albert Spalding, appeared as 
soloist at this concert. I heard him render the 
Saint Saéns B minor Concerto in a most masterful 
manner. The luscious broad tone, the fluent ele- 
gant technique, accentuated with life and spirit, all 
combine to make him one of the elect as an inter- 
preter of the Art of the Great French Master. 

Berlin Lokal Anzeiger, Mar. 11, 1910 

He played with the most lovely ethereal tone. 





ALBERT SPALDING 


Berlin Bésencourrier, Mar. 12, 1910 
Mr. Spalding is a violinist of the most extraordi- 
nary technical powers. He has a beautiful sensuous 
tone and great warmth of conception, joined with a 
comprehensive mentality which enables him to put 
these qualities to the best use. He had a most en- 
thusiastic reception. 
Berlin Rundschau, Mar. 11, 1910 
Mr. Spalding is a violinist of great power. 
Berlin Tageblatt, Mar. 13, 1910 
The joy of the evening was derived from the vio- 
linist (Spalding), who played the Saint Saéns and 
Hungarian Concertos with the most brilliant techni- 
cal virtuosity, lovely tone-quality and an interpre- 
tation scintillating with French esprit 


Signale, Berlin, Mar. 16, 1910 


In addition to supreme polish, Spalding’s talent 
in interpretation is of a serious character and his 
tone is colossal, admirably shaded and full of nobil 
ity. 

Zeit am Montag, Berlin, Mar. 14, 1910 

A new star, and one of the greatest in the musical 
firmament, was heard. He possesses such a beau 
tiful immense ethereal pure tone, so faultless a tech- 
nique and a musical conception so warm and so 
powerful, that one listened to his violin with the 
most esthetic delight 


Deutsch Tageszeitung, Berlin, Mar. 17, 1910 
He played the Saint Saéns Concertoin B minor with 
the most beautiful interpretation and delicate tone 
Reichsanzeiger, Berlin, Mar. 15, 1910 


The beautiful moments of the evening were spent 


listening to the violin interpretations of Albert 
Spalding. The renowned violinist played the 
Joachim’s Hungarian Concerto with a sustained 


luscious tone and magnificent technique. 


Russian Critics call Spalding ‘King of the Violin”’ 


Nova Gazette, Warsaw, Jan. 13, 1910 


One must completely surrender to M. Spalding’s 
playing. He is a violin virtuoso of the great broad 
school. He has a full rich tone, an irreproachable 
intonation, and a highly developed technique. His 
interpretations of Bach and Beethoven proved a 
great source of delight to the audience, which ap- 
plauded him vociferously and demanded insistently 
for encores.—Zulocki. 


St. Petersburg Journal, Jan., 1910 


It would be difficult to listen without emotion to 
exquisite wonderful playing of this talented young 
virtuoso.—Kapen. 


St. Petersburg, Nova Wrae- 

ma, Jan. 25, 1910 

(Russian Calender) 

The young American vio- 
linist gave his concert yes- 
terday in the Conservator- 
ium Salle. 

Spalding is a virtuoso by 
the Grace of God, of the 
greatest, most appealing 
talent. 

All that one could desire, 
from a technical standpoint, 
this young virtuoso 
sesses to perfection 
strength, finish, brilliancy 
and to these qualities may 
be added thorough musi- 
cianship; it is therefore 
easy to understand the ex- 
pression in his interpreta- 
tion which particularly ap- 
pealed to us. He may well 
be ranked among the first 
violinists of our day. 

Everything which he 
played yesterday, whether 
classical, romantic or mere- 


pos- 


ly technical, aroused the 
greatest enthusiasm. Un- 
known to us only a few 


moments before, positively 
conquered his audience. ~ 

The enthusiasm was as 
general as genuine, Without the slightest preparation 
as sincere as the artist's playing. 

Naturally the road that stretches out before him 
is a great broad one, and he will be the favorite 
wherever he plays.—I vanoff. 

Moskowski Wedomost, Moscow, Feb. 10, 1910 

(Russian Calender) 

Mr. Spalding is a violinist of great brilliancy of 
technique, who possesses a powerful tone and a 
fiery temperament. 

We were particularly impressed by his forceful 
enthusiasm, admirably demonstrated in the Trille 
du Diable by Tartini, a performance of true art. 

We must also note the exquisitely fine and deli 
cate phrasing in the Adagio from the Bruch G 
minor Concerto 

Mr. Spalding was given a most enthusiastic recep 
tion and was recalled again and again 


Opinion of Italy’s Most Famous Critic 


Nazionne, Florence, Italy, Jan. 4, 1910 

Albert Spalding in a diversity of compositions 
from antique to modern, from the serenely and pur 
ity of the classics to the fantasy and capriciousness 
of the modern composer, showed himself a performer 
full of taste—of prodigious facility, knowing how to 
adapt himself to the interpretation of the various 
styles—always sure, admirable in force, in power of 
expression, in the exactitude of his intonation 
master of his instrument 

His execution was a revelation. He 
of dash, and of sentiment 

[In him there is an intimate poetry, an intense pas 
sion, an ardor which, however, is well under control 
and never excessive 

He attracts all hearts to himself without 
izing virtuosity.—Jarro 


is full of soul, 


vulcan 
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GOLDEN JUBILEE OF 
VIENNA ORCHESTRA 


Philharmonic Honored by Emperor 
at Notable Anniversary 
Concert 





Vienna, April 25.—The Jubilee Concert 
in honor of the fiftieth anniversary of the 
Vienna Philharmonic Orchestra took place 
yesterday at noon in the Grosser Musik- 


verein Hall. The audience which assembled 


for the concert is on Saturdav for the re self. Luckily, the weather was fair and the i 
ce as te’ é r 
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the masterly baton of Felix Weingartner 
with such extraordinary forces at his dis- 
posal would be superfluous. Suffice it to 
sav that the audience was completely in- 
spired, and gave vent to its feelings in such 
storms of applause as are seldom heard 
even in Vienna. The Ninth Symphony was 
also chosen for the program at the twenty- 
fifth anniversarv celebration of the Phil- 
harmonic in 188s, at which time the or- 
chestra was enjoying one of the golden 
periods of its existence under the leader- 
ship of Hans Richter. 

In recognition of the excellence of the 
Philharmonic concerts during the fifty 
years’ existence of the orchestra, the Em- 
peror has presented the society with the 
Great Golden Medal. In 188s, at their 
twenty-fifth anniversary, the ‘“Philhar- 
monikers” received the medal for art and 
science from the Emperor. 

On Monday evening the Vienna commit- 
tee for the Mozarteum in Salzburg gave 
a henefit program of Bach numbers for 
the building fund of the society, and was 
fortunate enough to secure the services 
of the following well-known artists for 
the concert: Mme. Charles Cahier, of the 
Vienna Oper, Mme. Wanda _ Landouska, 
the clavecin virtuose, together with Arn- 
old Rosé and Ary van Lieuwen, concert- 
master and solo flutist, respectively, of 
the Royal Opera Orchestra. 

An interesting soirée musicale developed 
out of the usual class evening at Les- 
chetizky’s villa in Wa&ahring last Wed- 
nesday. Edward Schiitt, who has been 
for a short time in Vienna, took advantage 
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song, Schiitt was fairly overwhelmed with 
applause by the students and guests, and 
compelled, in spite of his protests, to play 
three others of his own compositions before 
he was allowed to leave the instrument. 

Cornelius van Vliet, solo ’cellist at the 
Royal Court Opera, was also among the 
guests, and played-a sonata by Ludwig 
Thuille for ’cello and piano, giving after- 
ward, in response to Leschetizky’s_ re- 
quest, two numbers by Edward Mac- 
Dowell, “A Deserted Farm” and “To a 
Waterlily,” in an effective arrangement for 
his instrument with piano accompaniment. 
After the supper, to which at least 
thirty guests had been invited to remain 
(for Leschetizky is the incarnation of 
Polish hospitality), Edward Gartner, the 
well-known Vienna Lieder singer, gave a 
number of Schumann songs with Edward 
Schiitt at the piano—a combination which 
those present will long remember. Gartner 
then entertained everyone with some of 
his own piquant piano compositions, which 
he jealously keeps out of print, but which 
he can occasionally be prevailed on to play 
in private to the great delight of his 
hearers. 

Events at the Volksoper this past week 
have stirred up a good deal of excitement 
in musical circles here. Director Rainer 
Simons came out with a declaration that 
unless there is a change in the financial 
outlook of the institution, he will have to 
give up the production of opera at the 
theater altogether after next season, and 
return to the drama, for which purpose 
the theater was originally intended. Di- 


to run the Volksoper longer without a 
government subsidy. Simons is quite right 
in airing his troubles, though his threats 
are probably meant less in earnest than 
to wake up the personnel to a realization 
of the fact that even the modest remuner- 
ation at the Volksoper is better than the 
chance that the whole organization will be 
turned out of doors at one fell swoop. 
The public would no doubt be willing to 
meet Director Simons half way and agree 
to a slight increase in the price of seats, 
which are at the present schedule laugh- 
ably cheap, beginning in the gallery with 
only 80 heller (16 cents). Even the more 
modestly situated music lovers of Vienna, 
on whom the Volksoper depends in the 
main for its patronage, could not find much 
to say against a slight raise in such prices, 
which are cheap even for Vienna, and 
especially in view of the fact that many 
of the performances at the Volksoper 
would not suffer so terribly in comparison 
with productions at the Royal Court Op- 
erea, under the present condition of affairs 
at the latter institution. 

Lilli Lehmann finished this week a 
“Gastspiel” of three performances at the 
Royal Court Opera, singing /solde, Donna 
Anna in “Don Juan,” and the title réle in 
“Fidelio.” The latter opera, under the 
rhythmic direction of Weingartner, was 
excellently given on Saturday evening. 

Frau Lucy Weidt and Fraulein Fodrstel 
from the Vienna Opera have been sing- 
ing in the May festival performances of 
opera in Niirnberg 


E. H. 


CHILD PIANISTS IN 
REMARKABLE FEATS 


Pupils of Virgil School Reveal 
Complete Mastery of Intri- 
cate Music 


Saturday, April 30, was a day looked for- 
ward to with much anxiety by the pupils 
and friends of the Virgil Piano School, No. 
21 West Sixteenth street, New York, for 
fear that “Old Sol” would not show him- 





Mrs. Virgil repeated the chord work at a 
speed of 450 chords per minute. She ex- 
plained that ease, accuracy and quick see- 
ing were the points to be gained through 
this practice. 

Lucille Oliver, the largest and youngest 
of the little girls, gave an exhibition of 
still greater speed, adding besides some ex- 
cellent octave playing, the playing of a 
rhythmical scale, two notes in one hand 
against three in the other, and three notes 
in one hand against four in the other, first 
on the “Tek” and then on the piano—a re- 
markable feat. The “Teks” used are the 
new practice instruments which have met 
with so much favor in the last few years. 
The splendid execution shown in the tech- 
nical work and in the difficult compositions 
played by the children proved their effi- 
ciency. 

This concert will be long remembered as 
one of the most enjoyable ever given by 
children of such a tender age in New York 
City. In the program, which was not only 
well played, but was given with remark- 
able intelligence and excellent expression, 
were numbers by Beethoven, Godard, Mosz- 
kowski, Grieg, Mendelssohn, Chaminade, 
MacDowell and several other composers. 
Mrs. A. M. Virgil was represented by two 
compositions. 








When Bessie Abott comes to this country 
early next season to sing in Pietro Mas- 
cagni’s new opera, “Ysobel,” she will bring 
with her twelve American girls who have 
been studying for opera in Europe and who 
will appear in her support in the chorus. 
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VITAL SESSIONS BY 
ILLINOIS TEACHERS 


State Music Association Hears Im- 
portant Discussions in Annual 
Convention 


DanviL_e, Itt., May 7.—The Illinois 
Music Teachers’ Association convened for 
its twenty-second convention here last 
Tuesday, giving daily sessions—morning, 
afternoon and night—until Friday. This 
association has in the neighborhood of 400 
members, and, while far from a majority 
were represented on this occasion, it was 
in all points a remarkable convention. The 
officials are sanguine that the results will 
be most stimulating in arousing new in- 
terest in the perpetuity of the association 
and its objects. 

Unfortunately, many of the Chicago con- 
tingent, both officially and in the entertain- 
ing line, were unable to be present, but the 
entire State was fairly well represented 
educationally. The members were wel- 
comed by Louis Platt, Mayor of Danville, 
and Theodore Militzer, the president of the 
association, responded appropriately. The 
inaugural feature Tuesday evening was a 
delightful recital by Marie Schada, pian- 
ist, and Helen Abbott, soprano, with ex- 
cellent accompaniments by Mrs. Sturkow 
Ryder. 

The Wednesday morning lecture was 
given by D. H. Clippenger, of Chicago, on 
“Some Interesting Phases of Voice Teach- 
ing.” In the afternoon Walter Keller, or- 
ganist, and Guy Woodward, violinist, gave 
a recital prefacing a lecture by Philo 
Adams Otis (one of Chicago’s pillars in 
music), on “The Church and Choir of Yes- 
terday, with Thoughts as to the Choir of 
To-day and To-morrow.” In the evening 
Esther Plumb, singer, and Mme. Sturkow 
Ryder, pianist, gave a recital of American 
composers, with this program: 





Suite in D Minor, Arthur Foote; “May 
Time,” Arthur Olaf Anderson; “My Love Is 
Like a Red, Red Rose,” James G. MacDermid; 
“The Cuckoo Clock,” Grant Schaefer; “Minuet 
Italienne.”” Mrs. H. H. A. Beach; “Dragon Fly,” 
=. Nevin: “The Gloaming,” G. W. Chadwick: 
“Ghost Dance,” Arapahoe Indian melody, ar- 
ranged by Horace Miller: Scherzando, F. S. Con- 
verse; “Sad Memories,” “Evening Song” and 
“Only a Rose,” Lulu Tones Downing, and three 
etudes, Edw. MacDowell. 


Thursday morning was devoted to Schu- 
mann’s commemoration, Walter Spry, of 
Chicago, reading a most interesting paper 
upon “Schumann: His Life, Works and In 
fluence,” illustrating it on the piano and 
having the artistic assistance of Bernhard 
Listemann, violinist, in three fantasy pieces 
for violin and piano, op. 73; “Scenes from 
Childhood,” op. 15, and Sonata for Violin 
and Piano in A Minor, op. 105. 

In the afternoon Arthur Olaf Anderson 
gave a lecture on “Debussy,” another paper 
illuminative in its consideration of the new 
forces in the world of music. After the dis- 
cussion Molke Riggs Stead, pianist, and 
David Duggan, tenor, gave a recital. In the 
evening another recital was given by Hans 
Richard, pianist, assisted by Marietta Bag- 
by, contralto. The program was: Fantasie 
and Fugue in G Minor, Bach-Liszt; Sonata 
Appassionata, op. 57, Beethoven; Russian 
songs, Marietta Bagby; Fifteenth Hunga- 
rian Rhapsody (Marche Rakoczy), Liszt. 

In the absence of the lecturer scheduled 
for Friday morning, Glenn Dillard Gunn, 
President Theodore Militzer gave a talk on 
“The Program of the Orchestra.” In the 
afternoon the Minneapolis Symphony Or 
chestra rendered a fine program under the 
direction of Emil Obendorfer. The solo 
ists were: Lucille Tewksbury, soprano: 
Richard Czerwonky, violinist, and Franz 
Wagener, ’cellist. In the evening the same 
excellent instrumental organization closed 


the brilliant chapter, the soloists being Ar- 
thur Middleton, basso, and Allen Spencer, 
pianist. 

The newly elected officers of the associ- 
ation are: D. H. Clippenger, president 
(Chicago); T. L. Rickaby, vice-president 
(Springfield) ; program committee: A. O. 
Anderson, Chicago, and H. Y. Mercer, Dan- 
ville; auditing committee: Dora Mc Mertz, 
Carbondale; O. V. Schaffer, Danville; and 
Anna Lawton, Carlinville. see 





YORK CHORAL CONCERT 





Schubert Choir Wins New Laurels, with 
Florence Hinkle, Soloist 


York, Pa., May 6.—The Schubert choir 
won additional laurels at the Spring con- 
cert of its sixth season in the New York 
Opera House last evening. The work of 
the singers was of praiseworthy char- 
acter and surpassed any previous choral 
efforts in this city. There were more 
than 1,200 persons in attendance from 
here and Columbia, Hanover, Wrights- 
ville, Columbia and Spring Grove, assur- 
ing the financial success of the season. 

The audience was representative, but 
extremely critical. While it appreciated 
the efforts of the choir and soloists, it 
failed to display it lavishly. There was 
applause, but the encores were not as num- 
erous as the January concert. The pro- 
gram was arranged in a manner that in- 
dicated that Conductor Henry Gordon 
Thunder knows the character of music that 
appeals to Yorkers. 

The renditions of the choir of nearly 
200 voices, consisting chiefly of part songs, 


were interspersed with good effect by 
group songs by Florence Hinkle, New 
York City, formerly of Columbia. The 


sentiment of the simple songs appealed 
and the brilliant interpretation given them 
made them thoroughly enjoyable. It is 
doubtful if a soprano soloist ever made 
a more profound impression upon a mus- 
ical body here than she did. In assuming 
the role of Lenora in Mendelssohn’s un- 
finished opera, “The Loreley,” the expres- 
sion, ease and naturalness of her singing 
was pronounced. 

One of the features of the evening was 
the presentation of the Welsh national 
hymn, “The March of the Men of Har- 
lech,” with the accompaniment of cor- 
nets, trombones and tuba. Dr. Thunder, 
of Philadelphia, the conductor of the choir, 
was especially well pleased with the ren- 
dition of Sullivan’s “Joy and Sorrow” 
and Lemmen’s “Sunshine Through the 
Clouds.” These songs were given by the 
choir at a competitive choral festival in 
Philadelphia and their rendition enabled 
the choir to secure first honors from a 
field which included the Paulist choristers, 
of Chicago. W. H. R. 


“Mme. 





Caruso” May Visit 


America 


Parts, May 7.—Ada Giachetti, who was 
once known as the wife of Caruso, has just 
signed a contract by which she is open to 
concert or opera engagements in the United 
States and Canada, and it is possible she 
may visit America next season. She re- 
cently created the chief soprano part in the 
opera of “Tzignea,” at the Teatro Carlo 
Felice, at Genoa. She is engaged to sing at 
Trieste, Alexandria and Rome. Cesare Ro- 
mati, the chauffeur with whom she eloped 
two years ago, is now an aviator, and may 
compete in the next American international 
aviation contest. 


Former 





Adelaide Norwood Leaves Aborns 


MILWAvuKEE, May 9.—Adelaide Norwood, 
prima donna of the Aborn English Grand 
Opera Company, which is playing an ex- 
tended engagement in this city, has severed 
her connections with the orgarization. An- 
nouncement to that effet was made on 
Friday, and was received with much regret 
by her followers. Miss Norwood says her 
action was the result simply of business 
arrangements. M. N. S. 


CHORAL CONCERTS 
IN SAN FRANCISCO 


Two Prominent Societies Heard 
with Much Pleasure—A Day 
of Farewells 


San Francisco, May 2.—Sunday served 
as a day of farewells for a number of 
musical artists here, among whom were 
the members of the Lombardi Opera Com- 
pany, who devoted their final night to a 
program principally to honor Mascagni. 
Maud Allan made her final appearance in 
San Francisco, and the Lyric Quartet was 
heard in the last of its three concerts of 
the season. Dr. Wiillner is singing a re- 
turn engagement, the first of his four re- 
citals having taken place on Sunday after- 
noon, 

Two choral societies have been heard in 
recent concerts, hoth meeting with much 
success. The first was the San Francisco 
Choral Society, Paul Steindorff, director, 
which offered a program of unusual in- 
terest, on Wednesday of last week, before 
a well-filled house at the Garrick Theater. 
The audience heartily applauded the big 
chorus and symphony orchestra, as well as 
the soloists. Particularly beautiful was the 
rendition of Goethe’s poem, “The First 
Walpurgis,” in the setting by Mendelssohn. 
The soloists were: Mary Alverta Morse, 
soprano; Lena Carroll Nicholson, contral- 
to; Arthur Mesmer, tenor; Lowell Red- 
field, baritone; William F. Myers, bass. 
The concertmaster was Hother Wismer. 

The Cecilian Choral Club, under the di- 
rection of Percy A. R. Dow, ably assisted 
the Wesley M. E. Choir at its concert on 
Friday evening at Wesley Auditorium. The 
admirable work of the chorus charmed the 
large audience. The solos of Ella R. At- 
kinson, soprano; Mrs. Viola Blake, mezzo- 
soprano; Charles A. Larson, bass, and Ho- 
ther Wismer, violinist, were all delightfully 
rendered. The accompanists were Mabel 
Jones, piano, and Chester Beagles, organ. 

One of the best piano recitals heard of 
late was that given by Eugene Blanchard 
in Oakland on Wednesday evening, at Ebell 
Hall. Mr. Blanchard is a pianist of ex- 
cellent quality, who delights his hearers 
with his artistic interpretations, which at 
no time are sacrificed to his brilliant tech- 
nic. A special feature of his well-chosen 
program was the Sauer numbers, as fol- 
lows: Prelude Passione (Suite Moderne), 
Etudes De Concert: No. 7, Flammes de 
Mer; No. 15, Tarantelle Fantastique, and 
No. 18, Volubite; Les Délices de Vienne 
(Valse de Concert). These were so pleas- 
ingly rendered that he was obliged to re- 
peat some of them. 

Another recital of considerable interest 
in the transhay cities was that given by 
Signor and Mme. de Grassi, of dan Fran- 
cisco, at Unity Hall, in Berkeley, on Satur- 
day evening. Signor de Grassi, violinist, 
rendered several brilliant solos, and Mme. 
de Grassi was heard in vocal numbers. 


R. S. 








Edith Thompson Sails for Europe 


Boston, May 9.—Edith Thompson, the 
pianist, who has closed one of the most 
successful seasons in her professional ca- 
reer, will sail next Saturday from Boston 
for Naples, on the Romanic, of the White 
Star Line. Miss Thompson plans an ex- 
tensive tour of Europe, largely for pleas- 
ure, although she may play in some of the 
important musical centers before her re- 
turn to America the latter part of August. 
She will visit severa! places in Italy and 
will tour Germany and France and visit 
Africa. While in Europe she will attend 
the Passion Play at Oberammergau. Dur- 
ing the season just closed Miss Thompson 


has played with the Kneiscl Quartet twice, 
several times with the Smalley Trio and 
with orchestra and at many private and 
public recitals and concerts, including a 
public recital in Boston. She already has 
engagements booked for next season, when 
she will be under the managenient of Louis 
H. Mudgett, of Symphony Fiall, 6 
DLL 





STUDENTS IN SONG RECITAL 





Samuel Bowden Moyle’s Pupils Give 
Program in New York 


At a company at the house of Samuel 
Bowden Moyle, No. 43 East Twenty-first 
street, on Friday evening, May 6, a pro- 
gram of songs was given, the major part 
of which was presented by two of his ad- 
vanced pupils—Henry Denton Bastow, ten- 
or, and Francis Porter, baritone. 

Mr. Porter has a voice of exceedingly 
rich quality, full and warm in its middle 
and lower registers, and rising almost to a 
tenor quality in its higher. Moreover, he 
uses it well and has both excellent tone de- 
livery and style. His beauty of tone was 
heard to much advantage in Wolf’s “Ver- 
borgenheit” and his dramatic spirit in 
“Pescator,” from “La Gioconda,” by Pon- 
chielli. He sang also with fine effect songs 
by Seymour Hastings, Batten, Clayton 
Johns and Ruckel, giving, because of his 
Scotch extraction, a sympathetic reading 
of “Angus MacDonald,” by the last-named 
composer. 

Mr. Bastow has a sympathetic voice of 
genuine tenor quality, his style inclining 
more toward the lyric, though not without 
fervor of a dramatic nature at times. He 
showed much breadth of style in Handel’s 
“Where’er You Walk” and “In Native 
Worth,” from the “Creation,” as well as 
in the “Prize Song” from the “Meister- 
singer.” His rendering of three Grieg 
songs—“Ein Schwan,” “Erstes Begegnen” 
and “Zwei Braune Augen’’—was both beau- 
tiful and intelligent, as well as his singing 
of Schubert’s “Serenade,” in English. 

The Rev. M. J. N. Steele added a num- 
ber of French songs, including “Vision 
Fugitive,” from Massenet’s “Hérodiade” 
“Les Cloches” and “Romance,” by Debussy, 
also “I am Thy Harp,” by R. Huntington 
Woodman. 

All the singers showed the results of 
thorough and serious training. 





ITS CLOSING CONCERT 





Guido Chorus of Buffalo Adds Im- 
pressively to Its Laurels 


Burrato, May 9.—With a most excellent 
concert, the Guido Chorus, under Seth 
Clark, director, closed a successful season 
Thursday in Convention Hall, John Barnes 
Wells, tenor, and Margel Gluck, violinist, 
being the assisting artists. In the perform- 
ance of songs by Foote, W. Herrmann, 
Hawley, Lynes, Jensen, Brahms, Neidling- 
er and Wilson the chorus did better work 
than ever. In Herrmann’s “The Trooper’s 
Farewell” the solo was sung by Dr. J. O. 
Frankenstein, a local tenor, whose fine 
voice rang out splendidly. Several choral 
numbers had to be partly repeated. 

Mr. Wells added to his laurels in songs 
by Goring-Thomas, Secchi, Harriet Ware, 
Liza Lehmann and the solo in Neidlinger’s 
chorus. With his exceptionally fine tenor 
voice, capable of a lovely pianissimo, some 
beautiful legato work in songs of sustained 
character, and a graceful handling of the 
lighter songs, he won the appproval of the 
audience to such extent that many encores 
had to be granted. 

Miss Gluck, a Buffalo girl, was very 
warmly received, and gave a delightful per- 
formance of solos by Zarzycki, Schumann 
and Sarasate. She was the recipient of 
many floral offerings, and responded with 
an encore. Mr. Clark, Miss Ivimey and Dr. 
Le Breton played the accompaniments for 


soloists and chorus in a very capable man- 
ner. M. B. 
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American “ Brunnhilde” in Wagner’s ‘‘ Ring’? at Covent Garden 
—London the Spring Mecca for Pianists, Violinists and 
Concert Singers—Marie Kousnietzoff at the Opera Comique 
to Offset Mary Garden at the Opera—Neapolitans Make 
Violent Demonstration Against Leoncavallo’s “‘ Zaza’’ at the 
San Carlo—Repairs for Berlin and Dresden Court Operas— 
Dortmund’s Three-Days’ Reger Orgy 








OLLOWING - the opening night’s 
“Traviata,” with Pauline Donalda 
saving the day for an indisposed Italian 
prima donna, Covent Garden gave itself 
over to a week of Wagner, varied only by 
a “Rigoletto” to bring back Tetrazzini and 
to give Mario Sammarco a chance in one 
of his favorite roles, with Armand Crabbé 
in the cast and Campanini at the baton to 
help maintain the best Manhattan tradi- 
tions. 
The “Ring” was conducted by Dr. Hans 


Richter, and Louise Kirkby Lunn followed 


him through all four performances. Anton 
Van Rooy was the Wotan, Minnie Saltz- 
mann-Stevens had to answer for all three 
Briinnhildes. The other singers in the tet- 
ralogy casts were the tenors Sembach and 
Cornelius, the baritone Bechstein, Schiitz- 
endorff, Zadur, Schlembach and Fousse, 
Edna Thornton, Edith Evans, Amy Evans 
and Marie Knipfer-Egli, wife of the Ber- 
lin Royal Opera’s eminent baritone, Paul 
Kniupfer. 

The death of King Edward will have an 
especially depressing effect upon the Covent 
Garden performances, for Court patronage 
is the breath of life to opera during Lon- 
don’s “grand” season. 

* * * 


THE hopes long cherished in Berlin for a 

new and adequate Royal Opera House 
are once more crushed by the announce 
ment of an appropriation made by the 
Prussian Chamber of Deputies for the re- 
construction of the stage of the present 
building. The improvements to be made, 
removing the existing dangers from fire, 
will cost over $200,000. They are to be 
made during the Summer recess. At the 
same time the Dresden Court Opera will 
be undergoing similar, but more extensive, 
treatment. The close of its season has 
been set forward to June 1; the Royal The- 
ater will be made use of during the open- 
ing week of the next season, until the 
Opera is again ready for occupation. 

* + * 


ONDON heard two violin novelties the 
other day at the recital given by May 
Harrison, the newest English girl violinist 
They were an “Appassionata” and “Quasi 
Ballata” by Josef Suk, for many years 
identified with the celebrated Bohemian 
Quartet of Prague. Efrem Zimbalist has 
been much in evidence in the early Spring 
season, prior to the return of his young 
countryman and Auer colleague, Mischa 
Elman, and has introduced to the English 
public Dr. Chessin, director of the Philhar- 
monic societies of Moscow and St. Peters- 
burg. The diminutive Jascha Bron made a 
reappearance at one of the Sunday con- 
certs at Albert Hall. 

Eugéne Ysaye and Raoul Pugno have 
played the entire series of Beethoven son- 
atas for violin and piano to capacity houses 
at Queen’s Hall. Jean Gerardy is among 
the month’s recitalists, and Joseph Holl- 
man also has crossed the Channel for the 
season and incidentally a jubilee concert, 
while May Mukle has enough engagements 
to help her pretty constantly before the 
public until well on into the Summer. 

Viadimir de Pachmann has one of his 
Chopin recitals announced for next Satur 
day; Katharine Goodson will follow him 
up with a concert with the London Sym- 
phony Orchestra three days later, with 
Arthur Nikisch as a prima donna conduc 
tor; Basil Sapellnikoff returns to London 
in June for a concert; Moriz Rosenthal has 
ilready given his “only recital” of the sea- 
son, and Richard Buhlig, having ended his 
London series, has begun a tour of the 
Provinces. Harold Bauer played a Gluck 
Brahms “Gavotte” and the Gluck-Saint 
Saéns “Air de Ballet,” Beethoven’s “Thirty- 
two Variations,” Bach’s Italian Concerto, 
and Schumann’s Toccata at the first of his 
two recitals, while Marie Dubois, making 
her English début, continued the campaign 
she has been waging in Germany for her 


countrymen by giving historical programs 
of French piano music, covering the field 
from Couperin to Debussy. 

Edith Miller, the Canadian contralto, 
with her annual “aria recital” set for early 
next month, sang French-Canadian folk- 


hold she gained on Paris favor with her 
Marguerite and her Elsa at the Opéra last 
year. She is supposed to inherit her pro- 
nounced sense of the picturesque from her 
father, a painter whose works have made 
their way into many of the best private 
collections in France. Paul Dukas’s 
“Ariane et Barbe-Bleue” has been revived 
at the Opéra Comique, but without Geor- 
gette Leblanc-Maeterlinck in her origing| 
role of Ariane. 

At the Opéra Jean de Reszkeé’s Russian 
pupil, Aurore Marcia, made a début that 
gave promise of notable development in the 
future, albeit Aida is an exacting role for 
a débutante, however self-possessed she 
may be. Ivan Altchevsky, the Russian 
tenor, and Jean Noté, the baritone, were 
in the cast. Although Maurice Renaud de- 
clared his intention of taking an absolute 
rest until Autumn, Directors Broussan and 
Messager are unwilling to let him slip 
through their fingers. Accordingly, they 
are planning a revival of “La Damnation 
de Faust,” to present him in his marvelous 











BEETHOVEN’S BIRTHPLACE IN BONN 


Chief among the objects of interest to the musical visitor to the Rhine town of 


Bonn is the house in which Beethoven 


was born and where many of his manu- 


scripts, instruments and pictures have been brought together to form a Beethoven 


Museum. 


The room in which the great composer first saw the light is the second- 


story room in the wing that projects at the right in the picture here reproduced. 





songs to vary Edith Small’s “Habitant” 
matinée last Wednesday. A new-comer 
from Germany, encouraged by the popular- 
ity of Elena Gerhardt and Julia Culp, is 
Eva Katharina Lissmann. Her début pro 
gram was tastefully arranged from the 
treasures of Schumann and Brahms. Julia 
Hostater topped off a song program of the 
early Italians and the German classics with 
two of Reynaldo Hahn’s songs—‘Quand 
le nuit n’est pas étoilé” and “Phyllis” 
Gabriel Fauré’s “Automne” and Claude 
Debussy’s “La Chevelure” and “Fantoches.” 
Clara Butt sang Elgar’s new song, “The 
King’s Way,” and also introduced a cycle 
by Annie D. Scott, entitled “Among the 
Lilies,” at an Albert Hall concert on 
Wednesday 
* * . 
IRECTOR CARRE met the arrival of 
Mary Garden for a “Salome” vogue 
at the Paris Opéra with a guest engage 
ment of the beautiful young Russian Marie 
Kousnietzoff at the Opéra Comique. As 
Vanon this soprano has strengthened the 


creation of the Berlioz Mephisio. A tenor 
named Albani, with a St. Petersburg rep 
utation, is to appear at the Opéra in 
“Aida,” “Sigurd” and “Siegfried” during 
July. He would seem to be the Albani that 
made a few strenuous Saturday-night ap 
pearances at the Manhattan during the early 
weeks of its second season 
+ + + 

TH presence of Cleofonte Campanini 

as the presiding genius of the San 
Carlo did not deter the public of Naples 
from making a_ violent demonstration 
against what was considered a compromise 
of the traditions of the city’s time-honored 
temple of opera. Leoncavallo’s “Zaza” 
was the cause of the unexpected outburst 
of indignation. Mr. Campanini thought 
the work worth a place in the season's rep 
ertoire, especially as a novelty, and accord 
ingly made a carefully prepared production 
of it. One of his former associates at the 
Manhattan, Adelina Agostinelli, was en- 
trusted with the name part; Titta Ruffo had 
the principal male role 





But the Neapolitans would have none of 
it. To them it was inconsistent with San 
Carlo’s art standards, and, as is customary 
with Italian audiences, they did not hesi 
tate to express their feelings. Gradually 
growing more and more discontented and 
ill-tempered as the opera proceeded, they 
were in a state of fine frenzy by the time 
the fourth act was reached. The uproar in 
the auditorium was such that the singers 
and the orchestra found it necessary to 
stop. Campanini waited for a lull in the 
hubbub and then made an attempt to con- 
tinue, but he soon saw it was hopeless to 
keep up the combat, and the curtain was 
lowered to the accompaniment of hisses 
and howls from all parts of the house. 

A few evenings before, Eleonora de Cis- 
neros made a new success with her Nea- 
politan public as Fidés in Meyerbeer’s “Le 
Prophéte.” This is a rdle in which she is 
likely to be heard in Chicago next season. 
Since her San Carlo engagement, she has 
sung Ortrud and other of her principal 
rOles at the Politeama in Florence. 

x * x 


NASMUCH as we are prone to pride our 

selves On our musical taste, begotten 
of opportunities operatic such as no other 
metropolis can equal, it is enlightening to 
hear that Marie Brema’s revival of Gluck’s 
“Orpheus” in London proved so successful 
with the public that the original six per- 
formances were extended to ten to meet 
the demands for seats. The New York 
public was content with half this number 
of performances when the Metropolitan 
made its beautiful revival of the work 
during the Winter. 

In Italy another “Orfeo,” famous at an 
earlier day, has come into its own again 
during the past season. This is the “Or- 
feo” of Claudio Monteverde, which, orig- 
inally produced at the court of Francesco 
Gonzaga, Duke of Mantua, in 1607, has 
now been edited and entirely re-scored by 
Giacomo Orefice, who is otherwise known 
for having composed the opera “Chopin,” 


.in which he uses the great Pole’s music as 


the thematic basis of the score. 

The first performance of the revised 
“Orfeo” was given in Milan shortly before 
Christmas, and since then the entire com 
pany and orchestra have repeated it in all 
the other principal cities of Northern and 
Central Italy. The baritone, Kaschmann, 
who has sung frequently at the Bayreuth 
Festivals, has been singing the leading part. 
The London Daily Telegraph recalls that 
it was Monteverde’s opera “Arianna,” pro- 
duced a year before “Orfeo” saw the light, 
of which another composer of that day 
wrote that it “visibly moved all the the 
ater to tears.” 

+ * + 

[IVE concerts of Reger music, com- 
pressed within three days’ space of 
time, have given to Dortmund this week 
the distinction of being the first place to 
hold a Max Reger Festival—a distinction 
for which few, if any, other cities will envy 
it. At the opening contert, in the Reinoldi 
Church last Saturday evening, the program 
consisted of the Fantasy and Fugue, 
B-A-C-H, op. 46, for organ; two ad capella 
choruses, “Palm-Sunday Morning” and 
“Mein Odem ist schwach”; the violin son 
ata, op. 92, No. 7, and the fantasy for organ 
on the chorale, “Halleluja, Gott zu loben.” 

On Sunday previous the String Quartet 
in D minor, the clarinet sonata, the Varia 
tions on a Beethoven Theme for two pianos 
and a group of songs were given. In the 
evening the “Symphonic Prologues,” the 
Serenade for two orchestras, and “The 
Nuns” for mixed chorus and orchestra, 
made up the program. Monday morning's 
chamber music program had the String 
Quartet in E flat major, op. 109; the ‘cello 
sonata, op. 78; songs for contralto, and the 
“Passacaglia,” op. 96, for two pianos. In 
the evening there were more songs for con- 
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tralto, the violin concerto and the Hiller 
Variations. 

Henri Marteau, Hugo Becker, Lula 
Mysz-Gmeiner, Gertrud Fischer-Maretzki, 
Frieda Kwast-Hodapp, the Bohemian Quar- 
tet, the Marteau-Becker Quartet and the 
Berlin Philharmonic Orchestra were en- 
gaged to make it all as palatable as pos- 
sible. 

* * * 

|F there is one feature of the European 

code of operatic ethics that admits of 
no doubt, it is that a tenor is not a tenor 
in deed and in truth until he has broken a 
contract. Perhaps it is for this reason that 
the ways to break a contract have been 
made many and easy by the Continental 
directors. A tenor named Adolf Groebke 
has just been branded kontraktbriichig in 
Hanover, and why? Merely because he de- 
clined to sing the name part of “Joseph in 


And while tenors are raked over the 
coals constantly for their constitutional 
irresponsibility in regard to contracts, the 
fact that the directors of the opera houses 
are not always faithful to their obligations 
has been brought to light by the negotia- 
tions of the Munich Court Opera with 
Hans Tanzler, first tenor of the Carlsruhe 
Court Opera. The Manich Intendant had 
signed Tanzler for a term of years, dating 
from 1012, but afterward. for some reason 
not made public, he began to wish the bar- 
gain undone. He accordingly reopened 
negotiations with Tanzler, with a view to 
the dissolution of the contract, to which 
the tenor has now agreed, unon being paid 
the sum of $5,000 as balm for his profes- 


sional honor. 
* * * 


SOUTH AMERICANS are clamoring for 

Wagner in his own language. Max- 
imilian Burg, the Munich impresario, has 
been invited to arrange nerformances of 
the complete “Ring” cycle in Argentine and 
Brazil next Spring. and to make the pre- 
liminary arrangements he will take the trip 
to Buenos Ayres this Summer, there. as the 
opera center of the continent, to study ex- 
isting conditions. 

Meanwhile. the success of the “Ring” in 
English in Edinburgh a few months ago 
has encouraged Ernest Denhof. who engi- 
neered the production, to hegin arrange- 
ments for a repetition of the experiment 
with the same principals. including Flor- 
ence Easton and Francis Maclennan, in 
Manchester and Birmingham next season. 

“a 


T HE new curved keyboard, for which 

Rudolph Ganz played godfather a few 
months ago, is gradually extending its cli- 
entele among European pianists and con- 
servatories. Ernst von Dohnanyi, the Hun- 


garian pianist, elected to use it at the Schu- 
mann-Brahms Festival in Bonn last week, 
the Spanish Maria Carreras used it on a 
Scandinavian tour during the Winter, 
while the Royal High School of Music in 
Charlottenburg-Berlin has now given it a 
place among the instruments taught there. 
It is in use, as well, at the Imperial and 
Royal Academy in Vienna, and conserva- 
tories in Moscow, Munich, Stuttgart, The 
Hague, Hagen in Westphalia, and Pesaro, 
Italy. J. L. if. 


SALT LAKE CITY’S BOY 
MUSICIANS WIN PRAISE 


A Difficult Program Well Rendered for 
an Audience Including Governor 
of the State 


Satt Laxe Crty, Utan, May 2.—The 
High School boys who acted as personal 
escort to Admiral Robley D. Evans when 
he visited San Francisco, and who won 
further credit by their performance at the 
Seattle Exposition, gave a concert at the 
Salt Lake Theater last night. The audience 
comfortably filled the theater. Governor 
Spry and staff officers of the National 
Guard occupied the boxes and stalls. 

The High School cadets and their band 
have received many honors for their per- 
formances in the past, and it would be 
difficult to find a more popular organization 
in the city. The program would have done 
credit to anv band, as it contained some of 
the most difficult music, as well as popular 
pieces. One of the favorite numbers was 
the sextet from “Lucia,” which was given 
with remarkable precision. The Wagner 
number, “Invocation to Battle.” was ren- 
dered in a way that reflected much credit 
upon the boys and their instructor. L. P. 
Rossini. Another difficult number was the 
overture. “Semiramide.” by Rossini. 

Assisting in the program were G. C. 
Groneman and M. J. Brines. Mr. Grone- 
man gave a fine rendition of the “Heire 
Kati.” by Hubay, and responded to the 
encore which was enthusiastically demand- 
ed with “Serenade Badin.” bv Gabriel- 
Marie. Mr. Brines sang two new songs, 
“Dreams of a Summer Night,” by Hawley, 
and “A Birthday,” by Woodman. Two en- 
cores were given. As always, the artist’s 
beautiful voice and clear enunciation de- 
lighted the audience. 

Professor Anton Pedersen has composed 
a piano accompaniment to the last poem 
written hy the great Norwegian poet and 
writer, Bjornstierne Biornson, who died 
the other dav. The music is in the kev of 
C minor, and in wonderful sympathy with 








the spirit of the poem, which is entitled 
“The Last Pain,” and is descriptive of the 
feeling of the poet on finding he can work 
no more. The poem is to be sung by the 
Norwegian Glee Club at the coming local 
memorial service. 

Director Andorff, of the Harmonie Sing- 
verein, of this city, was recently presented 
with a gold medal bv his singers in appre- 
ciation of the good work done by him dur- 
ing the past season. 

It has been decided by the American 
Music Society to hold an open meeting in 
Tune, at which time some of the artists who 
have appeared at the last five meetings of 
the society will give a concert. On Mon- 
day last an evening of delightful music was 
given at the home of Sybella Clayton. The 
vocal soloists were Mrs. Pearl Allenbaugch 
Tones and A. J. Kisselburg, and instru- 
mental numbers were given by Fthel Dof- 
flemeyre, Alice Seckels, Mrs. Torild Ar- 
noldson and Henry Oberndorfer. 

The announcement that the fourth annual 
musical festival will be held during the 
Summer at Wandamere is received with 
much interest. Jt will probably begin Tune 
18, and will be from Monday to Saturday, 
inclusive. S. S. G. 


TOPEKA’S FESTIVAL 








Work of Horace Whitehouse as Con- 
ductor Evokes Hearty Com- 
mendation 


Topeka. Kan.. May o.—The recently or- 
ganized Musical Art Society, comnosed of 
ahout fiftv voices, which is under the direc- 
tion of Horace VT. Whitehouse, dean of 
fine arts in Washburn College. took a» 
active nart in the musical festival which 
was held here the last week in April. Three 
concerts were given by the Minneapolis 
Svmnhonv Orchestra, nnder the direction 
of Emil Oherhoffer. and at the fourth con- 
cert Coleridge-Tavlor’s “Hiawatha” was 
performed, with Mr. Whitehouse conduct- 
ing. The quartet of soloists was eminently 
successful and the Musical Art Societv 
gave a strikinely effective nerformance of 
the choruses in the heavtiful setting of 
Lonefellow’s poem. Mr. Whitehouse was 
heartily annlauded and was highlv comnli- 
mented after the concert unon his ability 
as a conductor and upon the general success 
of the festival with which he had been in- 
timatelv associated from the beginning. 

Mr. Whitehouse is a graduate of the New 
England Conservatory of Music. Boston, 
and is in every sense a credit to that insti- 
tution of musical education. He has taken 
an active position in the musical life of 
Topeka and has succeeded in making the 


Spring music festival a permanent annual 
feature. The concerts this year were given 
in the auditorium and the attendance av- 
eraged more than two thousand at each 
concert. D. 


ABORN COMPANY GIVES 
BOSTON PERFORMANCES 


Engagement Promises to Last Through 
the Summer Season—Adamowski 
Pupils’ Recital 


Boston, May 1.—The Aborn English 
Opera Company is continuing its successful 
way, and bids fair to pursue a very profit- 
able engagement through the Summer sea- 
son. The opera during the week past has 
been “Carmen.” The principal parts have 
been taken by different singers on different 
nights. A new soprano has appeared, Klara 
Farm, who shared the réle of Micaela with 
Estelle Wentworth. Joseph Sheehan was 
the José on Monday night, and Alfred 
Shaw succeeded him in certain perform- 
ances. Louise le Baron, an actress of tem- 
perament and individuality, was the Car- 
men. The performances moved smoothly 
and vivaciously. Max Fichlander conduct- 
ed, as usual. 

On Monday afternoon Ellen Scranton 
Stites, a pupil at the New England Con- 
servatory of Timothee Adamowski, was 
assisted by Herbert Seiler, pianist; Helen 
Parkhurst, Messrs. Percy Leveen and Ben- 
jamin Posner, violinists. There was a long 
list of influential patrons and patronesses. 

There was a concert by the glee club of 
the Boston Teachers’ Club in Jordan Hall 
on the 27th. Grant Drake conducted. The 
soloists were Madeleine B. Driscoll, pian- 
ist; Marjorie Patten, ’cellist; Fay Cord, 
soprano, and Earl Cartwright, baritone. 

Francis Macmillen has been engaged by 
the Boston Symphony Orchestra as soloist 
for one of its symphony concerts next sea- 
son. 











American Folksongs His Specialty 


Walter Bentley Ball, of Rochester, N. Y., 
who has been one of the pioneers in the 
singing of the various kinds of folk songs 
of America, and who has been heard in 
many cities of the Middle West, has issued 
an extremely attractive announcement, bear- 
ing Indian designs, of his newest program. 
The program itself contains folk songs of 
the Spanish-Americans, cowboys, negroes 
and Indians—Dakota, Arrapahoe, Pawnee, 
Omaha and Zuni—and the composers rep- 
resented are Carlos Troyer, Coleridge-Tay- 
lor, Arthur Farwell, Harry Burleigh and 
Stephen Foster. 
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Success of William C. Carl’s Pupils 


An extraordinary number of organ pupils 
of William C. Carl have met with success 
in their profession in New York. The 
following of his pupils, who were heard 
on aé_ recent Sunday in metropolitan 
churches, constitute a list difficult to 
match: Harold Vincent Milligan, Rutgers 
Presbyterian; T. Scott Buhrmann, Adams 
Memorial; Oscar Oschmann, St. John’s Lu- 
theran; Mary Adelaide Liscom, Fourth 
Presbyterian; John Sanderwick, Morning- 
side Presbyterian; M. J. Seaby, Spring 
Street Presbyterian; Mary Hendrix Gillies, 
assistant in Grace Church; Maud Thomp- 
son, Park Avenue Methodist Episcopal; 
Olive F. McCready, Holy Comforter Mis- 
sion; Agnes M. Jacques, Holy Cross Mis- 
sion; Troll Rees, Fort Washington Re- 
formed ; Isabel Arnold, First Union Pres- 
byterian; Jessie M. Comfort, Bedford 
Street Methodist Episcopal; Henry Sey- 
mour Schweitzer, Christ Lutheran; Eugene 
C. Morris, Grace Presbyterian; Harry Oli- 
ver Hirt, Classon Avenue Presbyterian, and 
Teresa Weber, Church of the Reformation. 





George Hamlin Creates Deep Impression 
in Springfield, Mass. 


SPRINGFIELD, MaAss., 
Hamlin, the tenor, made a deep impres- 
sion in Springfield when he sang recently 
at the Music Festival. He sang the lead- 
ing role in the “Damnation of Faust” and 
he was commented upon in flattering 
terms. “That Mr. Hamlin sings the part 
admirably all know who have heard him,” 
declared one Springfield critic, “but last 
evening he even’ surpassed himself. 
Though he has done a tremendous amount 
of hard singing in the past ten years, 
his voice shows no signs of wear; on the 
contrary it seems stronger, better and more 
telling than ever. The part is difficult and 
trying, but he sings it with perfect ease, 
and has plenty of reserve for the big 
moments. Fine tenors are rare; a tenor 
who is also a fine artist is an avis raris- 
sima. Mr. Hamlin by his intelligence and 
conscientious care has long been a main 
prop of oratorio in America.” 





Ellison Van Hoose Engaged for Opéra 
Comique Season in London 


Mayence, April 24.—Thomas Quinlan 
has engaged the American tenor, Ellison 
Van Hoose, for the Beecham Opera Com- 
ique season at His Majesty’s Theater in 
London. After his regular season at the 
Mayence opera, Mr Van Hoose left for 
Paris, where he met Mr. Quinlan and 
sang for him. Mr. Quinlan invited Mr. 
Van Hoose to go to London with him, 
and after singing for Mr. Beecham the 
engagement followed. Mr. Van Hoose is 
at present coaching with Jean de Reszke in 
Paris, but leaves soon for London, where 
he will make his début on May 10 in 
“Werther.” SB. #. 





Bonci’s Art Delights Immense Audience 
in Havana 


Havana, Cusa, May 5.—Alessandro Bonci 
delighted an enormous audience at the 
Opera House here last night, in the first of 
a series of three concerts. Among those 
who applauded the tenor were President 
Gomez and the members of the Cabinet. 
With Signor Bonci there appeared also 
Alma Gluck, soprano, of the Metropolitan 
Opera House. 


May 5.—George’ 


MANY AMERICANS IN 
FLORENCE CONCERTS 


Three Brothers, Infant Prodigies, 
Excite Much Interest in 
Italian City 
FLorENCE, Itaty, April 23.—A very par- 
ticular success was scored by Mignon Ne- 
vada at her recent concert, in which she 
sang many modern songs in addition to no 
less than four old operatic airs. Her tal- 
ents seem essentially adapted to such a 
concert. In all of her songs her diction is 
perfect, and she does not fail to grasp the 
full significance of text and music and to 

lend them proper expression. 

Another American singer, Edith de Lys, 
who has been heard frequently this Win- 
ter with great pleasure, has been engaged 
for two special performances of Mar- 
guerite in Boito’s “Mefistofele,” in Brus- 
sels, in May, just as the Exhibition there 
is opening. The part, which is new to her, 
would seem especially fitted for her great 
dramatic abilities as singer and actress. 
Later, as has been announced, Miss de 
Lys will sing in Prague and Vienna. 

The American pianist, Arthur Shattuck, 
appeared in a concert directed by Luigi 
Mancinelli, and gave as a demonstration 
of piano playing at its best and loveliest. 
Mr. Shattuck’s playing is in every way 
most delightful; his technic is brilliant and 
polished, his tone deep and sonorous, and 
his interpretations replete with elegant re- 
pose and breadth. The memory of Liszt’s 
“Liebestraum” especially remains as that 
of an almost perfect rendition. 

A very youthful pianist, David Berlino, 
fourteen years old, was heard privately a 
few days ago, and gave us an extraordi- 
nary exhibition of precocious technical 
agility, and also of well-developed musical 
sense. He is one of an American family 
of three brothers, the younger ones of 
whom—Robert and Clarence, aged eight 
and six—play the ’cello and violin excep- 
tionally and in a manner quite remarkable. 
Most singular of all, the children change 
instruments apparently at pleasure, the 
cellist at times shouldering the violin and 
the violinist attacking the ‘cello in a spirit 
of complete familiarity. As a_ striking 
finale to their performance the boys exe- 
cute a trio, Mozart’s E Flat Minuet, on one 
piano. They have appeared frequently in 
drawing-rooms here, and have never failed 
to excite amusement and interest. 

The American teacher of singing, Isi- 
dore Braggiotti, gave recently a_ pupils’ 
concert, in which the chief honors were 
won by Americans. Mr. Braggiotti has 
many pupils, all of whom show excellent 





training. At this concert we heard arias 
from “Mignon,” “Faust” and “Faust’s 
Damnation,” as well as a number of 


French, German and English songs, in all 
of which the pupils’ diction was very good 
indeed. 

America’s energetic woman impresario, 
Mrs. F. H. Snyder, of St. Paul, who spent 
the Winter here in vocal study, appeared 
at a concert before her return to America, 
and proved herself a most pleasing and 


artistic singer, with a most sympathetic 
voice. She was enthusiastically applauded 
by a large audience, and was showered 
with flowers. 

A brief season of opera is opening to- 
night at the Politeama Fiorentino, under 
the direction of Edoardo Mascheroni. 

‘Aida” and “Lohengrin” are to be given, 
and the American mezzo-soprano, Eleo- 
nora de Cisneros, will sing Ortrud. The 
Philharmonic Orchestra of Munich is also 
playing this evening, and the Finnish con- 
ductor, Georg Tchnéevoigt, is directing a 
concert of the local orchestra next week. 


C. B. 


SUCCESS ABROAD WILL 
DELAY AMERICAN TOUR 


Distinguished Young Texas Pianist in 
Great Demand in Germany for 
Next Season 








Bertin, April 30.—Wynni Pyle, the dis- 
tinguished young American pianist from 
Texas, has been meetine with such pro- 
nounced success on her concert tour 
through Germany that she has already re- 
ceived a number of offers for concert en- 
gagements for the coming season, and even 
for the season of 1911-12. This will neces- 

















WYNNI PYLE 


American Pianist, Whose Concert Tour 
of Germany Has Brought Her 
Many Laurels 


sitate a prolongation of her stay in Eu- 
rope, so that her intended concert tour in 
the United States will have to be post- 
poned another season. Her success in Ger- 
many has been a very decided one, the most 
fastidious critics showering her with terms 
of approval. 

Tribute has been paid in warmest terms 
to Miss Pyle’s temperament, the brilliancy 
and sweep of her virtuosity, the beauty of 
her tone and the excellent taste and insight 
displayed in her interpretations. 

Miss Pyle is a pupil of Alberto Jonas, 
and made her first appearance in Berlin at 
the Bluthner orchestral concert on October 
28 of last year, winning her laurels by 
playing with masterful finish the Schytte 
piano concerto. QQ Fw J. 





A Cuban composer named Sanchez Fuen- 
tes has completed an opera entitled “La 
Dolorosa.” ‘The municipality of Havana 
offers the sum of $4,000 to any visiting 
company that will undertake to produce it. 


QPERA IN ENGLISH 
AS “HOME INDUSTRY” 


Los Angeles Enthusiast Who Be- 
lieves in Applying Principle 
of Protection 


Charles Farwell Edson, bass, of Los An- 
geles, Cal., who has been taking a dip into 
opera, writes a letter containing some time- 
ly thoughts to MusicaL AMERICA. 

Mr. Edson learned the part of Zuniga, 
the only legitimate chance a bass has in 
“Carmen,” but four days before the open- 
ing, and was obliged to substitute for the 
baritone as Escamillo. Ten performances 
were given in a week, together with re- 
hearsals of “The Tales of Hoffmann,” which 
was sung ten times the following week. 
Mr. Edson gives great praise to Mr. Pers- 
se’s Don José. Concerning these affairs Mr. 
Edson writes as follows: 


“The Hartman Opera Company is doing 
splendid work, and if we had more men in 
America who had its welfare musically as 
much at heart as Ferris Hartman we would 
have no fear of the future. With only his 
splendid pluck and head for management 
he has made a place for himself here in 
spite of great opposition, and has done it 
solely by the class of work he has presented 
to the public. He has gradually gathereu 
around him principals of talent who can 
sing grand and light opera and musical 
comedy, and let me offer a suggestion 
right here as to the value of such work to 
a student. If a singer can do the light work 
well he is going to be just that much bigger 
artist in the end, and the experience will 
be invaluable to him. 

“We need in America singers who are 
not afraid to sing any time or place. We 
do not need to go abroad if we will use 
business sense such as we use in every- 
thing else in our music. 

“Stock opera in which local people may 
have a chance to sing at stated periods, 
which need not interfere with such other 
singing or teaching as they may want to 
do, is the logical thing to arrange. Then, 
when we want a particularly fine season of 
opera, we can hire the big singers. 

“When will we realize the fact that, as 
a republican nation, we must protect home 
industries in music as well as in stockings 
or tin plate, or any other product? 

“Put the phonograph in the schools, and 
with it the moving picture machine, and 
you will have opera at a price that the 
schools can afford to pay. hen let the 
city spend its money, not for free band con- 
certs that bring in no returns to the city, 
but let them build a municipal auditorium 
where we can have opera, symphony con- 
certs and band concerts and big spectacular 
entertainments for the people at a price 
the people can attord. Your symphony men 
could play in the opera during the time 
they were not employed by the city for the 
public concerts, to which a small charge 
should be made because it is as important 
that people should be educated to pay for 
music as it is that they should like it. 

“The week before ‘Carmen’ a program 
was given at the Hotel Raymond that was 





[Continued on next page) 








bookings. 





246-1-8-9 Michigan Boulevard, Chicage 





CHICAGO MUSICAL COLLEGE 


Now In its NEW HOME Facing the Leake Front Park 


The finest building of its kind in the world. 
000,000.00. Housing the largest of all institutions of Musical 


An Ideal Andina oflering unsu 


hearsals and public ap 
and the Drama. Available for a limited number of first-class 


oe es Acting 
BOARD OF MUSICAL DIRECTORS 


Dr. F. Ziegfeld Dr. Louis Falk Hans von Schiller 
Alexander Sebald Felix Borowski Maurice Devries 
Herman Devries Anton Foerster Mrs. O. L. Fox 


The Beninons | Pianist and Instructor of Berlin. 
The Famous Hungarian Violinist. 
MAURICE DEVRIES 


“ac Renowned Vocal Instructor. 
Paris Grand Opera and Hetre vee Oo Co., of N. Y. 


Founded 1867, 
44th Season Begins Sept. a 
WEW CHICAGO MUSICAL COLLEGE BUILDIBS NOTE —Aggueniess for the 45 free and 150 parti 


Valuation 


ontaining ZIEGFELD HALL 
facilities for re- 
rances of students in Concert, Opera 


All branches of 


MUSIC 


School of Expression 
Modern Languages 


Acquisitions to the faculty. 
ANTON FOERSTER 


EXANDER SEBALD 
Formerly Leading Baritone, 


Eotal Mailed Free 
Scholarships 
be received until September ist. 














CONTRALTO 


c M ent: QUINLAN INTERNATIONAL MUSICAL AGENCY 
JANET by ais C os ix —" ; 2 to Wolfsohn Bureau) 


West Den Street New York 








CAROLINE 








CLARENCE 


930IW est End Avenue 
NEW YORK 
Telephone, 3928 Riverside — 








HUDSON 382°. 
DDY 


Cuncen! UnuANIST 


Organ Instruction 
Management: Haensel & Jones 
1 East 42d St., New York 











BERRICK VON NORDEN 


TENOR 
307 West 98th Street 
NEW YORK 


Management: The Quinlan International Musical Agency, Successors to the Wolfsohn Bureau, 1 West 34th Street, New York 








CISELA WEBER 


SOLO VIOLINIST, Concerts and Recitals 


Management: The Quinlan International Musical Agency, Successors to the Wolfsohn Bureau, 1 West 34th Street, New York 





(The Metropolitan College of Music) 





Send for Catalogue and Ciroulars 


The AMERICAN INSTITUTE OF APPLIED MUSIC 


212 WEST 59th STREET, NEW YORK CITY 


SIX WEEKS SPECIAL SUMMER COURSE FOR TEACHERS 
JUNE 20th to JULY 30th 


25th Year Begine Monday, September 26, 1910 


KATE S. CHITTENDEN, Dean of the Faoulty 





Por bookings address 
EUGEN KUESTER 
25 W. 42d St., New York. 





JENNIE 








NJ O R BE; L. LL, J SOPRANO ee eee Garden, Londons aw 








REN Ee ee 





14 


MUSICAL AMERICA 


May 14, I9gI0. 





a mixture seldom duplicated in other 
branches of art—hymns, dramatic readings, 
opera and orchestra, but it showed the cos- 
mopolitanism of our audiences. Then, 
Thursday of the ‘Carmen’ week, came the 
recital for Mrs. Givernaud, with nine of 
the fifteen numbers American. After the 
‘Tales of Hoffman’ the Players Minstrels 
performed as a sort of ‘come down easy, 
back to earth’ proposition, and to cap the 
climax came the program at the friday 
Morning Club. If a singer wants real va- 
riety let him come West to live and he will 
have it. But, thank heaven, it is all in 
ENGLISH, with capitals, and you must 
sing ENGLISH to have audiences really 
enjoy what they hear. It does my heart 
good every time Musicat America tells us 
how un-American we are and how foolish 
to listen to all the foreign languages and 
place the ban on our own, 

“Keep at it. You are having better com- 
pany all the time, and soon we can let peo- 
ple know that English is a fairly respectable 
language, even if we do use it. 

“More power to your pen, money in your 
purse and length of life to make our fight, 
and believe me, 

“Yours for Musicat America, the paper, 
and hopes for a real Musical America of 
real Americans who are not afraid of their 
native tongue.” 


MUSIC IN ATLANTIC CITY 








Performances by Operatic Society and 
Philharmonic Ladies’ Chorus 


ATLANTIC City N. J., May 5.—The re- 
cent revival of “The Pirates of Penzance” 
by the Atlantic City Operatic Society, 
founded by A. E. Weeden, late of New 
York, now choirmaster and organist of 
Ascension Church, with his boy choir of 
forty voices as a nucleus, and added to by 
the leading soloists of this resort, added 
new laurels to the organizer and director. 
The opera was given at the Apollo The- 
ater on April 14, and was attended by more 
than two thousand persons. The principal 
soprano role was taken by Lillian Boniface. 
The basses were Eugene Conrad and C. 
Wistar Evans; baritones, Lewis Greve and 
Harry K. Boniface; the tenor, Lewis Rus- 
sell; contralto, Maud Bozeth, and new 
mezzo soloists, Elsa Morrow and Elizabeth 
Hutton. The combined choruses numbered 
100 voices. 

For the Philharmonic Ladies’ Chorus 
concert, May 2, under Louis Kroll, the 
Apollo Theater was crowded. Chabrier’s 
“La Sulamite,” produced for the first time 
in this country, had Isabelle Buchanan, of 
Philadelphia, as soloist. Edna Cale, so- 
prano, of this city, sang Schubert waltz 
songs; Eugenia Broadhurst, of New York 
City, sang in Henry Holden Huss’s new 
work, in an Ave Maria and in Frank G. 
Cauffman’s “Spring.” Miss Buchanan sang 
an aria from “Madama Butterfly.” 

The men of the orchestra were drawn 
from the Philadelphia Orchestra. ‘lhe cho- 
rus numbered thirty. Mr. Kroll conducted 





a short orchestral program between the 
larger choruses. L. J. KR. 
Mme. Gadski Says “Farewell” 
Johanna Gadski, who sailed for Ger- 


many May 10, gave a farewell dinner to 
her friends Sunday, May 8, at the Hotel St. 
Regis. Mme. Gadski has just returned to 
New York from Atlanta, where she sang 
in “Aida.” She announced that she would 
come back to America in October, and that 
her first appearance would be in a Chi- 
cago concert. While abroad she will sing, 
the latter part of July, at the Mozart Fes- 
tival, in Salsburg, Germany. 


MME. GARDNER-BARTLETT 
PLANNING FOR SUMMER 


Will Open Her New Hampshire School 
July 1—Her Extraordinarily Suc- 
cessful Season 





Boston, May 9.—Mme. Gardner-Bartlett, 
the well-known vocal teacher of New York 
and Boston, will conduct her annual Sum- 
mer school at her country home in Water- 
loo, N. H., this season, beginning July I. 
Sessions will be held during the months of 
July and August. The classes, which are 
now practically full, have been limited this 
year because Mme. Bartlett wishes to de- 
vote considerable time during the Summer 
to work in preparation for her own pro- 
fessional season in London next Winter. 

The season now closing has been one of 
the most successful Mme. Gardner-Bartlett 
has ever had, and it is evident that her 
ideas and her ideals are attracting wide- 
spread attention. The New York studios 
will be open until June 1, and Alfred Hunt- 
er Clark, who has so successfully co-oper- 
ated with Mme. Gardner-Bartlett at these 
studios this year, will continue in charge. 

Among Mme. Gardner-Bartlett’s profes- 
sional pupils who are doing successful work 
is Ada Meade, soprano, who made her 
début with the Aborn Opera Company in 
“Mlle. Modiste” in Washington, D. C., re 
cently. Another pupil is Grace Brewster, 
niece of Julia Marlowe, who is being given 
minor parts with the Aborn Opera Com- 
pany in Brooklyn, N. Y. 

One of the pupils who will attend the 
Summer school is Julia Portre, of Omaha, 
Neb., who recently made such a profound 
impression at the Baptist Temple at Phila- 
delphia. After she sang at this church she 
was immediately offered a position in the 
quartet. Miss Porter is one of the pupils 
who came to Mme. Gardner-Bartlett at the 
suggestion of Mme. Nordica. There will be 
one or two professional pupils from the 
South at the Summer school who will also 
come as a result of advice from the dis- 
tinguished opera singer, who has taken such 
a pronounced interest in Mme. Gardner- 
Bartlett’s teaching. 

Right thinking and right living go hand 
in hand with right study and with profes- 
sional advancement, according to Mme. 
Gardner-Bartlett’s creed. These ideas are 
producing a pronounced and what seems 
likely to be a most lasting effect upon a 


constantly widening circle. The influence 
cf Mme. Gardner-Bartlett’s work cannot 
tai' to be far reaching. D. L. L. 





Miss Elliott Cancels Engagements 


Because of an accident in which she 
strained her ankle last week, Michael 
Elliott, the interpretative dancer, has been 
obliged to cancel her Spring engagements, 
and will not open, as announced, in Cleve- 
land. She will rest this Summer at a cot- 
tage which she has taken at Mulberry 
Point, Guilford, Conn. Her manager, Mr. 
Bigelow, has just returned to New York, 
and reports many good bookings for next 
season, 





J. C. Wilcox to Direct Boulder, Col., 
Chorus Next Season 


Boutper, Cor., May 5.—At the final 
meeting for the season of the Friday Mu- 
sical Club of Boulder, it was announced 
that J. C. Wilcox, of Denver, had been 
engaged to direct the chorus next season. 
It is expected that the chorus will num- 
ber fifty voices, and will appear in three 
public concerts, assisted by famous artists. 
Schumann-Heink, the Flonzaley Quartet 
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and Mary Wood Chase appeared here last 
season, under auspices of the Friday Club, 
which has been the leading musical influ- 
ence here for many years. The club was 
organized when Charles Farnsworth, now 
of Columbia Teachers’ College, New York, 
was a Boulder resident, through the ef- 
forts of Mr. and Mrs. Farnsworth. 

Stewart Lee, who has been in Den- 
ver the past Winter, studying under J. C. 
Wilcox, is home for the Summer, and has 
been engaged as tenor soloist at the First 
Congregational Church. 

Mrs. George M. Chadwick, violinist, as- 
sisted by her husband, who occupies the 
chair of music in the University of Colo- 
rado, and is a pianist of much _ ability, 
appeared in a recent recital at the Method- 
ist Church, R. 


MUSIC IN WASHINGTON, D.C. 








An Entertaining Ballad Recital and 


Other Events of Interest 


Wasuinoton, D. C., May 2.—A ballad 
recital of artistic order was given on 
Wednesday last by Thomas Evans Greene, 
tenor, under the auspices of the Chevy Col- 
lege and Seminary, where Mr. Greene is 
the vocal instructor. There were Irish 
songs and plantation songs, Scotch songs, 
English songs and modern ballads. Mr. 
Greene was assisted at the piano by Grace 
Adele Freebey. 

Flora Wilson, the soprano, daughter of 
the Secretary of Agriculture, was in Wash- 
ington last week. She has gone West on a 
short visit. 

Under the direction of Heinrich Ham- 
mer the Choral Society gave a good presen- 
tation of the essential scenes from Long- 
fellow’s “Golden Legend,” for which Sir 
Arthur Sullivan wrote the music. The solo 
parts were taken by Mrs. Mabel Owen 
Beard, Ethel Theresa Hugil, Henry Gurney 
and Grant Odell. 

Marie Celli, coloratura soprano, was a 
recent guest in Washington. She sailed on 
April 30 for Italy, where she has been en- 
gaged for an operatic tour in that country. 

Mme. Marie Von Unschuld has returned 
to the city after a most successful tour 





through the North and West. W. H. 
Minneapolis Pianist in Wisconsin 
Mapison, Wis., April 30.—James A. 


Bliss, pianist, of Minneapolis, gave the fol- 
lowing program at Madison, Wis., on 
Thursday of last week: 


Bach, Prelude and Fugue in D minor; Rameau, 
“Tambourin” ; Scarlatti, Pastorale; Couperin, **Lit- 
tle Wind Mills’; MacDowell, “Norse Sonata”; 
Arne Oldberg. Preludium; Francis Moore, Reverie 
(dedicated to Mr. Bliss), played for the first time; 
J. V. Bergquist, “‘As Yon Harvesters’; Two Indian 
Melodies, transcribed by Arthur Farwell—(1) 

‘Approach of the Thunder God,” (2) “Old Man’s 
Love Song’; Bliss, Prelude in C minor; Nelson, 
Norwegian Melody, transcribed b Mr. Bliss; 
Bliss, Study, “Mist”; MacDowell, “Novelette,” “To 
a Water Lily,” “Polonaise.” 

Mr. Bliss has displayed much energy 
and initiative in giving new works by Amer- 
ican Composers, 





Opera Ballet Master in Dresden Sues 
for Libel 


Dresden, April 30.—A libel suit has been 


brought by Ballet Master Berger, of the 
Royal Opera, against a local newspaper 
which, under the headline, “Berger, Ter- 


ror of the Royal Ballet,” printed a shock- 
ing account of alleged conditions in the 
treatment of the members of the ballet. 











ELABORATE PLANS FOR 
MONTCLAIR’S FESTIVAL 


Bach Choir to Be Assisted by Numerous 
Soloists of Distinction in Three- 
Day Program 


The Bach Choir of Montclair, N. J., 
which in the last five years has given a 
number of festival presentations of the 
music of Johann Sebastian Bach, will hold 
its fifth Bach festival service, under its 
new conductor, Clarence Dickinson, in the 
First Congregational Church, Montclair, on 
May 20, 21 and 22. Conforming with ser- 
vices of other years, the festival this year 
will be divided into five meetings. 

A prelude organ recital will be given at 
the first meeting on Friday, May 20, at 
noon, and Samuel P. Warren, dean of 
American organists, will preside at the or- 
gan. At the second meeting, Friday eve- 
ning, the Passion Music according to St. 
Matthew, Part I, will be rendered. 

On Saturday afternoon the third meet- 
ing will be held, for which an orchestral 
interludium has been arranged. At this 
meeting the program will include a con- 
certo for the orchestra, a group of solos 
for the harpsichord (Arnold Dolmetsch), 
a tenor solo (H. Evan Williams), a duet 
for harpsichord and flute (Messrs. Dol- 
metsch and Daniel Maquarre) and a suite 
for orchestra. The fourth meeting will oc- 
cur on Saturday evening, when Part II of 
the St. Matthew Passion Music will be 
sung. 

The fifth meeting on Sunday afternoon, 
will be devoted to the singing of chorales, 
the Motet “Blessing, Glory and Wisdom” in 
eight parts, a capella, and the rendition of 
sacred songs by a bass soloist (Dalton 
Baker, of London), with accompaniment 
of a quartet of trombones. 

The following soloists have been engaged 
for this festival: Samuel P. Warren, Mark 
Andrews, Daniel Maquarre, Nicholas Dou- 
ty, Dr. Carl Dufft, Mme. Mary Hissem De 
Moss, Mrs. Gertrude Stein-Bailey, H. Evan 
Williams, Dalton Baker, Clifford I. Cairns, 
Conrad Kimball, Wilton Goodwin, Mrs. J. 
M. Goodell and Mrs. R. C. Falconer. An 
orchestra of forty-five instruments has been 
selected from the New York Philharmonic 
Society, with Henry P. Schmitt as concert 
meister, 

The Bach Choir of Montclair, 
choruses aggregating 160 voices, Clarence 
Dickinson, conductor, and its Chorale 
Choir, consisting of boys, women and men, 
numbering seventy voices, with Walter S. 
Young as assistant conductor, will sing the 
great choruses of the Passion Music. 
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A Concert Under Louis Ehrke 


Newark, N. J., May 7.—Under the direc 
tion of the violinist, Louis Ehrke, a con 
cert was given by the Eintracht Orchestra 
at Wallace Hall on -May 1. Among the 
soloists who were received with much favor 
were the sopranos, Marie Stoddard and 
Inez Barbour. The orchestral numbers in 
cluded, among other things, Chadwick's 
“Sinfonietta,” which was excellently played 
under Mr. Ehrke’s guidance. 





Sixth Year as Soloist 


John A. Finnegan began his sixth year 
as the tenor soloist of St. Patrick’s Cathe 
dral, New York, on May 1. 
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American Music Society Makes Good 
Headway in San Diego 


SAN Dteco, Car., May 1.—The San 
Diego Center of the American Music So- 
ciety has just given a very successful pro- 
gram at the Mills’ home, although Mrs. 
H. E. Mills, the president of the center, is 
visiting in New York with her daughter. 
The San Diego Center was one of the 
earliest formed, and is taking a substantial 
place in the musical life of this growing 
city. The program was under the direc- 
tion of Paul E. McCarthy, and was as 
follows: 

First Movement, Fourth Sonata (MacDowell). 
piano solo, Paul E. McCarty; “Evolution of 
Music,” Mrs. E. Weinberg: (a) “At Parting” 


(Rogers), (b) “The Wind Is Whispering Low” 
(Niedlinger) , Mrs. William Kettner; (a) “Marche 


Militaire”’ (Schubert), (b) “Serenade (Herbert), 
(c) “‘Minuet” (Mozart), violin, Miss Ethelinda 
Whittemore; ‘cello, Albert Mills; piano, Paul E. 


McCarty; short sketch of work of Harry Rowe 
Shelley, “Plantation Melodies’’ (Shelley), piano 
duet, Miss E. Webster and Mrs. F. Thompson; 
“Gray Days” (Johnson), “The Wind Speaks’ 
(Schaefer), “The Elf Man” (Wells), “Wishes” 
(Thompson), Mrs. L. L. Rowan. 





Carl Dufft at Concert for Charity 


For the benefit of the Children’s Ward 
of the New York Skin and Cancer Hos- 
pital, a concert was given on the evening 
of May 6 in the lecture hall of that. itf- 
stitution. The artists who appeared were 
Mmes. Harold Weaver, soprano, and 
Margaret Kefer, mezzo-soprano, and Dr. 
Carl Dufft, baritone, Harry Gilbert, pian- 
ist, and Duncan Bulkley, tenor. All of the 
participants won the applause of a large 
audience. Dr. Dufft’s contributions in- 
cluded songs by Wolf, Hermann and 
Homer. He was in his very finest vocal 
form, and sang each number with much 
insight and deep feeling. He was also 
applauded for his work in a quartet with 
the three other singers. 


Mme. Sembrich in New Haven 





New Haven, Conn., May 9.—An enor- 
mous audience greeted Mme. Sembrich at 


Woolsey Hall at her song recital last 
Tuesday. The great prima donna was in 
fine vocal shape, and so delighted her hear 
ers that she had to add a number of en 


cores to her regular program. She sang 
songs by Schubert, Schumann, Brahms, 
Parker, Chopin, La Forge and Strauss. 


Schumann and Chopin num- 
with great beauty of 
and in the “Fruhling- 
stimmen” waltz of J. Strauss she demon- 
strated that years have in nowise been able 
to impair seriously her remarkable agility 
in the rendering of florid song. W. E. C. 


The Schubert, 
bers were delivered 
tone and expression, 





Domenico Russo an Impressive “Faust” 


MILWAUKEE, May 5.—Gounod’s “Faust” 
was given at the Pabst Theater last week 
by the Aborn Opera Company, with Do- 
menico Russo in the title role, Mr. onields 
as Mephisto, and Bertha Davies, who alter- 
nates with Miss Norwood, in the prima 
donna roles, as Marguerite. Mr. Russo 
was in fine voice, and performed with stir- 
ring dramatic effect. Bizet’s “Carmen” was 
also well received by a large audience. Miss 
Norwood sang the leading role with Um- 
berto Sacchetti as Don Jose. M. N. S. 





Detroit Club in Interesting Program 


Detroit, April 30.—IlThe Philharmonic 
Club presented a program of much interest 
Tuesday evening with Maude Embrey Tay- 
lor, soprano, as soloist. The work of the 


‘quartet was the best of the season in the 


Dvorak Quartet, op. 96, and the “Tema con 
Variazoni” by Foote. The soloist met with 
the approval of a large audience, singing an 
aria from “Aida.” Faw Gon 


A SEASON’S RECORD OF 
NOTABLE DISTINCTION 


Earl Cartwright, Baritone, of Boston, 
Has Demonstrated His Extraordi- 
nary Hold Upon Popular Favor 


Boston, May 9.—In the musical world, 
an artist’s success is usually measured 
by the number and importance of engage- 
ments, and from this standpoint alone, 
Earl Cartwright, the baritone, has every 
reason to take pride in the record of his 
season’s work. Since Mr. Cartwright 
came to Boston two or three seasons ago 
he has risen rapidly to a position of popu- 
larity with the music-loving public and 
has won a high reputation in musical cir- 





EARL CARTWRIGHT 


Boston Baritone, Who Is Completing a 
Season of Many Important En- 
gagements 


resonant voice 
quality and is 


cles. He has a flexible, 
of unusually beautiful 
thoroughly musical. 

In no work this season has Mr. Cart- 
wright appeared with more conspicuous 
success than in the repetition by the Ce- 
cilia Society, February 17, of Wolf-Fer- 
raris engrossing composition “La Vita 
Nuova,’ which made a lasting impression 
upon the Cecilia audience last year. The 
solo part for baritone in this work is im- 
portant and most exacting. The range 
demanded of the voice is extreme and the 
music particularly difficult. Both in the 
singing of the music and the interpretation 


of the work, Mr. Cartwright was emi- 
nently satisfactory. In some details he 
even excelled his previous performance. 


thoroughly into the atmos- 
work and his singing was 


He entered 
phere of the 
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virile and impressive. It is probable that 
this work will be performed by other 
choral societies next season. 

In March Mr. Cartwright gave a recital 
before the St. Botolph Club. This was one 
of the regular series of Sunday recitals 
given each Winter for the entertainment 
of the members, who include the best of 
Boston musicians and critics. Mr. Cart- 
wright had sung several times before for 
this club. 

Among the more important musical 
affairs at which Mr. Cartwright sang was 
a performance by the Boston Singing So- 
ciety of George W. Chadwick’s new 
work, “Noel,” December 1. He sang at 
concerts in Milford, Mass., October 3 
and December 3, and at concerts in Mel 


rose Highlands, Mass., and Gloucester, 
Mass., December 5 and 12. These engage 
ments were followed by a private recital 


in Brockton, Mass., and a recital at one 
of the private schools in Derry, N. H. On 
January 3, Mr. Cartwright sang at a con 
cert in Wellesley Hills, Mass., and gave 
a recital in Manchester, N. H., on the 
4th. These were followed by concerts in 
Newburyport, Mass., the 14th, Lowell, the 
16th, Clinton, Mass., 18th, a joint recital 
with Edith Alida Bullard, soprano, Mar!l- 
boro, Mass., the 19th. On February 2 
and 3, Mr. Cartwright sang at the Spring 


music festival in Concord, N. H., in 
“Faust” and a miscellaneous program, "and 
on February 7, at a concert in Lowell, 
Mass. In company with Mme. Jomelli, 
he sang with the Lynn (Mass.) Choral 
Society at a production of Max Bruch’s 


“Fair Ellen,” February 24. On March 3, 
he sang with the [Everett (Mass.) Choral 
Society in Dubois’s “Paradise Lost” and 
at a recital at the Hotel Tuileries, Boston, 
March 10. These were followed by con 


certs in Lowell, Mass., March 13 and 20, 
and a concert in Attleboro, Mass., March 
27, when Dubois’s “Seven Last Words of 


Christ” was given. April 4, he 
concert at the Hotel Somerset, 
April 6, at a recital before the 
( Mass.) Woman’s Club. 
Other engagements in 
Boston concert on the 1oth, and engage 
ment with Choral Art Society, Portland, 
Me., the 18th, with the Bridgewater 
(Mass.) Choral Society, under George 
Dunham, the 22d, with the Somerville 
chorus in Symphony Hall, Boston, in 
“Elijah,” the 26th, and concerts in Jordan 
Hall, the 27th and 28th. Mr. Cartwright 
is to sing at a concert in Brockton, May 9, 
and with the Winchendon (Mass.) Choral 
Society, May 23 and 24, in productions of 


sang ata 
Soston, and 
Fitchburg 


April included a 


Gaul’s “Holy City,” Mendelssohn’s “Wal 
purgis Night” and selections from “Faust.” 
D. L. L. 


Sang Songs of Gilberté 


Compositions by Hallet Gilberté were 
sung in New York on the evening of April 


21 by the pupils of Mme. Ogden Crane. 
Among the numbers were “Ilhere, Little 
Girl, Don’t Cry,” “A Frown, a Smile,” 


“Land of Nod,” “Rain Drop,’ “One Sum- 
mer Night,” “Youth,” “The Little Thief,” 
“Sunrise and Sunset,” “Lilac,” “Spanish 


Serenade” and others, All of these songs 
revealed Mr. Gilberté as a composer of 
delightfully melodious gifts, harmonic 
charm and general skill of workmanship. 
Several of the songs presented on this 
occasion were new, and the great delight 
with which they were received demon 
strated unmistakably how valuable an ad- 
dition they were to song literature. 


A sung recital was given on April 26, be- 
fore the Overbrook School for the Blind, 
in Philadelphia, by Noah H. Swayne, basso, 
a pupil of W. W. Shaw. The program com- 
prised songs by Lulli, Giordani, Handel, 
Mozart, Schubert, Schumann, Lang, Squire, 
Lehmann, White and others. 


Richard Strauss conducted “Elektra” at 
the festival of his works in Frankfort last 
week 





HONOR FOR DIRECTOR 
OF BANKS’ GLEE CLUB 


H. R. Humphries Celebrates Silver An- 
niversary and Distinguished Artists 
Aid in Paying Him Tribute 
In honor of H. R. “Silver 
Jubilee,” a testimonial 
on Tuesday evening, May 3, in Men- 
delssohn Hall, New York, by the Banks’ 
Glee Club, of which he is director. The 
soloists comprised Charlotte Maconda, so 
prano; Gisela Weber, violinist; Carl Dufft, 
baritone; \Vm. Jones, organist. One num 
ber, “The Silver Jubilee,” which was com- 
posed especially for the occasion, was sung 
to rousing applause by Mr. Dufft, who was 
in his very finest vocal shape. It had to be 
repeated. At the close of this piece an 
officer of the club stepped forward and, i 
behalf of the organization, presented Mr. 
Humphries with a diamond ring, where 
upon the members of the chorus broke out 
into “For he’s a jolly good fellow,” amid 
the delighted applause of the large au 

dience. 
The regular 


Humphries’s 
concert was given 


numbers of the program 
comprised choruses by Mendelssohn, Schu- 
mann, Strauss, Thayer, MacFarlane, Buck 
and others. All of them were sung in splen- 
did style, as is always the case when this 
body of choristers is heard. Mme. Ma- 
conda sang the “Polonaise” from “Mignon” 
with much brilliancy of execution and 
beauty of tone, and later she added an air 
from “Pagliacci.” Mr. Dufft, in addition 
to his share in the MacFarlane composition, 
sang two songs by Sidney Homer. Mme. 
Weber played the Corelli “La Folia” vari- 
ations and short numbers by Svendsen and 
Mozart with great finish of technic and 
with exquisite purity and beauty of tone. 





Greeley, Col., Musical Club Has Finan- 
cial Surplus After Ambitious Season 


GREELEY, CoL., May 5.—The Greeley 
Fortnightly Club recently held its annual 
meeting, when Mrs. O. F. Shattuck, its 


business manager, reported that the course 
of four public concerts given the past sea- 
son was financially successful. the ex 
penses were nearly $2,500, and there is a 


small surplus. The Denver Apollo 
sixty strong, with Mrs. Hughes, the popu- 
lar Denver. contralto, assisted the Fort 


Chorus in the first concert; 
Schumann-Heink in the second; Mar 
laylor, soprano, of Denver, and the Gree 
ley Schubert [rio in the third concert; the 
Flonzaley Quartet in the fourth. The 
chorus, under direction of J. C. Wilcox, of 
Denver, appeared in each of the four con 
certs, and earned the warmest praise for 
its artistic singing. Mr. Wilcox has been 
re-engaged for next season. Airs.  harles 
Clark was elected president of the Fort 
nightly for the ensuing year; Nina Hanna, 
vice-president; Miss Camfield, secretary, 
and Mrs. Shattuck, treasurer and business 
manager. . 


nightly Ladies’ 


Milwaukee Chorus Ends Season 


MitwavuKEE, April 27.—The_ concert 
given in the Pabst Theater Friday by the 
A Capella Chorus was a fitting climax to 
the organization’s series of concerts. The 
program began with Gounod’s “An den 
Wassern Babylons,’ which was given an 
impressive rendering by William Boep- 
pler and his well-balanced choral ensemble 
The interest centered, however, in Schu 
mann’s “Paradise and the Peri,” which, in 
addition to the chorus, enlisted the services 
of Minnie Fish-Griffin, soprano; Iva Bige 
low-Weaver, soprano; Rose Lutiger-Gan 
non, alto; John B. Miller, tenor, and Al 
fred Hiles-Bergen, baritone M. N. S. 
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sang at the Westmoreland 
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A NOTABLE COLLECTION OF VIOLINS 





The announcement that the collection of 
violins which belonged to the late George 
Haddock, the famous musician, is to be 
sold has aroused the keenest interest 
amongst dealers and collectors. The Had- 
dock fiddles are reputed to be the finest 
private collection in existence, the gem 
being the “Emperor Stradivarius,” pro- 
nounced by Joachim to be the finest violin 
he had ever seen, and which is stated to be 
worth £10,000. It is nearly two hundred 
years old, and notwithstanding its great 
age looks as fresh as if it had but yesterday 
left the hands of Antonio Stradivari, the 
famed violin maker of Cremona. 

This is a somewhat exceptional value to 
be placed on a violin, the price of each of 
the 600 Strads which are known to be in 
existence ranging from £500 to £1,500. 
Perhaps the only violin which can be com- 
pared with the “Emperor Stradivarius” of 
the Haddock collection is the one which 
Paganini left to the city of Genoa, for 
which as much as £10,000 has been offered. 
The Strad presented to the late Dr. Joachim 
on the occasion of his jubilee cost £1,200, 
while that presented to Lady Hallé by the 
Duke of Edinburgh, the late Earl of Dud- 
ley, and the late Lord Hardwick, cost 
£1,000. 

When Sarasate’s will was proved two 
years ago it was found that he had be- 
queathed £4,000 and a Strad each to the 
Conservatoires of Paris and Madrid, the 
money being for the purpose of founding 
prizes bearing his name. Each of the vio- 
lins was valued at about £2,000, one of the 
instruments having been discovered in a 
very’ romantic manner. At one time it 
was the property of a Genevan blacksmith, 
to whom it had been given by a traveler 
who could not pay for the shoeing of his 
For years it hung on the wall of 


horse. 
until after many 


the blacksmith’s house, 


years another horseman, M. Boissier, who 
was also a violinist and a collector of 
violins, came along. ‘he blacksmith asked 
M. Boissier to buy the violin from him at 
his own price, or else to find him a pur- 
chaser. M. Boissier carried it away, cleaned 
off the smoke, discovered the Strad mark 
—and did not defraud the blacksmith. 

The story reminds one that the favorite 
violin of M. Eugene Ysaye—a magnificent 
Strad, valued at £3,000, which was stolen 
from his dressing room three years ago 
while in St. Petersburg—is said to have 
changed hands at one period for 35s., be- 
ing sold at that price by an unknown trav- 
eler to a waiter in a railway restaurant in 
a small Moravian town. 

Twice at least £2,000 has been paid by 
private treaty for Strads, and £1,400 was 
paid for a “Betts’ Strad,” the title which 
is gained from the following incident. 
Betts was a music-seller in London some 
sixty years ago, and one day a stranger 
entered his shop offering a violin for sale 
at the low sum of one guinea. The dealer 
at once jumped at the bargain, put down 
his guinea, and secured the instrument. He 
retained it in his family for a number of 
years, and, after changing hands several 
times, it was bought at the figure named 
by a foreign nobleman. 

Five years ago £700 was paid for a 
Strad which for years was oat upon 
by a strolling musician in the Notting 
Hill and Marylebone districts of London; 
while some time ago £1,600 was paid for a 
fiddle which had prev iously been knocked 
down at an auction sale to a laborer for 
6s. Fortunately for him, the laborer knew 
something of the value of fiddles, and a 
few days later sold his treasure to a dealer 
in curios for £600. Ultimately the latter 
sold it for £1,600—truly a record bargain. 
—London Tit-Bits. 





ERNEST MANNING’S TRAVELS 





Pianist Completing a Highly Successful 
Tour of the South 


who is now 
under the management 
of Frances Sullivan, is meeting with 
marked success. He opened the season 
with three brilliant recitals in Nashville, 
Tenn., appearing April 11 before the Mac- 
Dowell Club, of that city. On April 15 he 
gave a recital before the Camerata Club, 
of Nashville, on which occasion he was 
ably assisted by Ivo Miller, violinist, and 
Leon Miller, ’éellist. On April 18 he gave 
a recital before the faculty and pupils of 
the Ward Conservatory of Music of Nash- 
ville. He was enthusiastically received by 
appreciative audiences at each recital, 

Last week Mr. Manning and Miss Sulli- 
van were in Alabama where the pianist 
gave a number of successful recitals and 
also furnished the music for Miss Sulli- 
van’s lecture on the “Peer Gynt Suite,’ 
given before the Synodical College of Tal- 
ladega, Ala. This week Mr. Manning 
plays in West Tennessee and Kentucky, 
returning to New York about the middle 
of the month. 

Mr. Manning has studied for two years 
in Paris with Philipp and Harold Bauer, 
and was. subsequently under Leopold 
Godowsky’s instruction in Berlin for two 
years. 


Ernest Manning, pianist, 


touring the South 





Song Recital Musical Event of a Week 
in Omaha 


Omana, Nes., May 2.—During the last 
week there has been but one event of im- 
portance in the musical life of Omaha. 
This was the song recital given by Mr. and 
Mrs. Kelly, assisted by Jean P. Duffield at 
the piano. Seldom indeed is a local artist 
greeted by an audience of such size and 
enthusiasm as heard these gifted musicians 
on Thursday evening. The program given 
wis artistic and well arranged, and was pre- 
sented throughout with exceeding good 
Mr. Kelly’s vocal 


taste. Salient points of 

art are fine interpretation and a distinct 
enunciation. Of particular beauty in ren- 
dition were the two Grieg songs, “Mar- 
garethlein” and “Im Kahne.” Mrs. Kelly’s 
voice is one of great compass, flexibility 


and beauty of quality. It was good to hear, 
among her numbers, three MacDowell 
songs. The program closed with a duet by 
Mr. and Mrs. Kelly. Jean Duffeld’s work 
at the piano left nothing to be desired. 


MISS SNELLING’S TRIUMPHS 





Her Appearances in “Elijah” a Feature 
of Pittsburg Orchestra’s Tour 


Lillia Snelling, the young English con- 
tralto, pupil of Laura E. Morrill, has scored 
a notable line of successes on her tour 
with the Pittsburg Festival Orchestra. Some 
of her greatest triumphs have been obtained 
in the performances of “Elijah,” and her 
hearers agreed that few have ever sur- 
passed her in her rendering of such diffi- 
cult arias as ‘O Rest in the Lord.” Her 
singing is not only technically perfect, but 
is replete with feeling and profound ex- 
pressiveness. The size, richness and lus- 
cious color of her tones make everything 
she sings a real delight. 

In addition to appearing in “Elijah” she 
has been heard in such exacting solos as 
the great air of Fides, from “The Prophet.’ 
So beautifully did she render it that a large 
audience in Norfolk, Va., recalled her again 
and again at its close. It was a perform- 
ance the equal of which is not often heard. 

Not the least remarkable fact about this 
young singer is her wonderful power of 
endurance. She sang as many as ten con 
certs a week on the occasion of Mme. Jo- 
melli’s recent illness. 





Dr. Coerne First to Win Harvard Mu- 
sical Degree 


Mapison, Wis., May 9.—Dr. Louis A. 
Coerne, well-known composer, who has 
been appointed director of the University of 
Wisconsin school of music, recently won 
the Schumann prize for orchestral and en- 
semble composition at the University of 
Berlin, Germany. Dr. Coerne was the first 
man to receive the degree of doctor of 
philosophy in music at Harvard University, 
where that degree, together with the bacca- 
laureate and master’s degrees, were con- 
ferred upon him in 1905. Besides win- 
ning distinction abroad as a composer, Dr. 
Coerne is the author of a volume on “The 
Evolution of Modern Orchestration.” 

M. N. S. 


Paris Applauds New Lote Comedy 


Paris, May 5.—“Le Mariage de Télé- 
maque,” lyric comedy in five acts, by Jules 
Lemaitre and Maurice Donnay, the music 
by Claude Terrasse, was performed last 
night at the Opéra Comique with success. 
(he music was pleasing and applause was 
freely bestowed upon Mme. Carré in the 
role of Héléne, M. Fugére in _ that 
of Ulysse, and M. Francell as Télémaque 
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HOME AFTER TRIUMPHS IN BERLIN 





Edgar Stillman-Kelley and Wallingford Riegger Return for Vaca- 
tion—Riegger’s Success as a Conductor and His Training Under 
Prof. Stillman-Kelley and Others—Success of Kirk Towns, the 


American Baritone 


Berwin, April 22.—The American com- 
poser and teacher, Edgar Stillman-Kelley, 
left Berlin yesterday for a two months’ 
visit to America. He was accompanied by 
his pupil, Wallingford Riegger, the versatile 
young musician, who has chosen the most 
complex of instruments for his specialty, 
that is, the orchestra. Mr. Riegger, who 
conducted the Bliithner Orchestra in Ber- 
lin recently, has further plans in _ this 
sphere in view for America. He received 
part of his musical education in New York, 
and has devoted himself to his post-gradu- 
ate studies, so to speak, in Europe. In 
New York he studied the 'cello with Alwin 
Schroder and harmony and composition 
with Percy Goetschius. He then continued 
his studies in Berlin, with Professor Haus- 
mann, of the Joachim Quartet (’cello), and 
later with the famous ’cello virtuoso, Anton 
Hekking. Professor Stillman-Kelley has 
been his teacher in composition and or- 
chestration. 

When he made his recent début as con- 
ductor of the Bliithner Orchestra, Mr. 
Riegger’s program was by no means an 
easy one, containing as it did Tschaikow- 
sky’s “Pathetic,” Brahms’s Third Symphony 
and Saint-Saéns’s ‘cello concerto. Mr. 
Riegger displayed many qualities of excel- 


lence, conducting without a score, and al- 
lowing the orchestra to play «naturally, 
without ever focusing the attention of the 
audience on himself. Evidence of his lack 
of experience and routine was but slight, 
and his interpretations of the Brahms and 
Tschaikowsky works were highly pleasing, 
and revealed a poetic temperament. The 
tone of the orchestra sounded far purer 
than it usually does, and Mr. Riegger knows 
how to make his men obey his wishes. 

At his last song recital in the Sing Acad- 
emy, Alexander Heinemann sang a most 
interesting program, comprising selections 
by Franz, Gernsheim, Loewe, Woikowsky- 
Biedau, Vladimir Metzl, H. Kaun and 
Hugo Wolf. 


As was to be expected, each song was 
rendered with brilliant effect and magnifi- 
cent vocal means. There was no lack of 
appreciation on the part of the audience. 

The concert of Dora Windesheim and 
Kirk Towns in the Bechstein Saal on Tues- 
day evening was extraordinarily well at- 
tended, considering the advanced season. 
Fraulein Windesheim possesses a very sym- 
pathetic mezzo-soprano, which, however, is 
not displayed to the best possible advant- 
age. The well-known American baritone, 
Kirk Towns, has decided dramatic ability, 
which might readily direct him to the oper- 
atic stage. _The lyrical songs, although ren- 
dered with artistic taste (as in Elgar’s “In 
Moonlight” and Hahn’s “Si mes vers av 
aient des ailes”), do not give his voice he 
opportunity to produce the greatest ef- 
fect; whereas in a dramatic climax his 
baritone grows very voluminous and re- 
markably resonant. It is very praisewor- 
thy that Mr. Towns devotes more than or- 
dinary care to his German diction. He 
also displays artistic judgment in never al- 
lowing his temperament to lead him into 
exaggerations. In the second half of the 
program the singer really surpassed him- 
self, and was compelled to repeat several 
songs, such as “Si mes vers avaient des 
ailes” and Kaun’s “Der Sieger.” his lat- 
ter composition, especially, was sung with 
deep musical and poetical understanding, 
which is all the more commendable as both 
the composition and the words are so pro- 
nouncedly German. 

Kapellmeister Lindemann, usually a bril- 
liant accompanist, had his bad evening. His 
accompaniment was neither reliable nor dis 
creet. 

The Philharmonic concert on Wednesday 
evening offered a double attraction to 
Americans, The composer and pianist, Ru 
dolph Ganz, participated, both as conductor 
of his own composition and as pianist, and 
the American pianist, Edna Gunnar Pete 
son, was the soloist of the evening. The 
concerto in E Flat Major of Mozart, for 
two pianos and orchestra, with Ganz and 
Miss Peterson at the pianos and Dr. Kun- 
wald conducting the orchestra, proved to 
be a thorough musical treat. ~The musical 
precision which Mozart, perhaps, more than 
any other composer, requires was complied 
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with in a manner deserving the greatest 
credit. It became evident at once that both 
pianists had not only been accustomed to 
playing together, but that they had also not 
deemed it beneath their dignity to rehearse 
this composition with sufficient thorough- 
ness and care. It was a veritable pleasure 
to listen to the delicacy and musical 
rhythm which both players evinced in their 
ensemble work with the orchestra. The 
Tschaikowsky Symphony, No. 5, in E 
Minor, which was the second number, suf- 
fered from insufficient rehearsals. 

The third number consisted of the Con- 
certstiick, op. 4, for piano and orchestra. 
by Rudolf Ganz, who conducted. Be- 
ing a pianist, Ganz unquestionably de- 
votes the greatest part of his energies to 
the piano. The instrumentation, although 





WALLINGFORD RIEGGER, 
The Versatile American Musician, Who 
Has Achieved Success as Conductor 
in Berlin. 


clever, produces frequently a rather too uni- 
form effect, although in the climaxes the 
instruments are properly distributed and 
the effects well considered. The theme and 
its treatment denote musical individuality. 
The entire composition, in fact, is of great 
interest, though more from a thematic than 
from a technical standpoint. The very ef- 
fective climaxes might have been attained 
more broadly, more resolutely under a con- 
ductor of move experience in routine work. 
But withal Rudolf Ganz is fullv able to 
take care of an orchestra and to make it 
follow his intentions. 

Miss Peterson, who played the piano part, 
is a very clever pianist, who in spite of her 
youthfulness to have had consider- 
able experience. Although her touch might 
now and then be somewhat more elastic, 
she has an extraordinary technic at her 
command. She has unquestionably already 
attained a certain degree of virtuosuship, 
for she accomplished her by no means easy 
task in a most praiseworthy manner. Her 
sense of rhythm is well developed, and her 
temperament ever kept well in bounds. Her 
playing is never commonplace or slovenly, 
and at times even of astonishing brilliancy. 


seems 


The interesting evening was concluded 
with the Freischiitz Overture, which, in 
contradistinction to the 1 schaikowsky 


Orchestra 
J ACOB. 


Symphony, the Philharmonic 
played magnificently. co F. 





Ben Atwell to Locate in New York 


Cuicaco, May 9.—Ben C. Atwell, the bril- 
liant newspaper man and publicity partner 
in the Rabinoff-Atwell concert direction, 
has closed his journalistic connection in 
this city and will hereafter make his 
headquarters in New York, shaping the 
advisory affairs for the coming of the 
Royal Russian Ballet, which promises to 
be a sensational operatic addenda next 
season. Mr. Atwell’s spicy philippics last 
season added not a little to the gaiety of 
affairs concertwise. js 


A REVELATION T0 
LOS ANGELES BARS 


Wonderful Charm and Grace of 
Flonzaley’s Playing Stirs 
Deep Appreciation 


Los ANGELES, May 3.—Proving the sever- 
ity of a string quartet concert as a test 
of musical appreciation, Los Angeles pre- 
sented the Flonzale~ Quartet with an audi- 
ence that was notable for its interest in 
the best in music, rather than one that 
was of large proportions. Despite the fact 
that here was an unsurpassed organization 
in the highest realms of performance, an 
audience gathered that was only one-fourth 
the size of that which would come to hear 
a former opera singer or a_ long-naired 
violinist. 

But the audience that au hear the Flon- 
zaleys was one which appreciated every 
chord and every shading—it was composed 
of the musical élite of the city. This ap- 
preciation was expressed in no uncertain 
manner, and the visiting 
called again and again. 
program insistent recalls proved to thx 
quartet that only an additional number 
would give satisfaction, and a Haydn 
movement was added. The grace and 
spirit, the absolute unanimity of shading 
displayed was a revelation to many of our 
musicians. 

Comparison 


artists were re- 
At the close of the 


with the Kneisel Quartet 
was inevitable; but as that body had not 
been heard here for three or four years, 
such comparison could hardly be accurate. 
The playing of the Flonzaleys was tem 
peramental to a degree—the perfection of 
unity in feeling, but without sentimental- 
ity; yet at times it might almost be char 
acterized as dramatic in quality. 

The program included the Mozart Quar 
tet in C Major, a “Sonata a Tre” for two 
violins and ’cello, and the Schumann Quar- 
tet in A Minor, op. 41, No. 1. The per- 
formance of the latter work was entirely 
beyond criticism. W. F. G 
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BIG GAINS FOR AMERICAN MUSIC 


The season now at a close has seen great strides in 
the American music movement. The question concern- 
ing American composition becomes continually a more 
vital one, and the events of the past season have been 
such as to increase greatly the interest in it. The 
vitality everywhere animating the creative musical im- 
pulse in America has made itself strongly felt, and the 
determination of the American composer to be heard 
and to succeed has been felt in many ways. 

The two most sensational events of the year in the 
world of American composition have been the per- 
formances of Frederick Converse’s opera, “The Pipe of 
Desire,” at the Metropolitan Opera House in New 
York, and Arthur Nevin’s “Poia” at the Royal Opera 
in Berlin. American grand opera may now be regarded 
as fairly launched, and with the increasing interest in 
opera in America, American composers will undoubt- 
edly make cperatic history from now on at a rapid 
rate. 

The orchestral works of Americans are still far too 
greatly in the background. Hearings of American 
works of some calibre have taken place here and there 
in the orchestras of America, but absolutely nothing 
adequate has been done in the way of a fair representa- 
tion of the American composer in the orchestral field, 
in which he has achieved very much more than is com- 
monly known. He has fared somewhat better in re- 
gard to chamber music, and the list of sonatas, trios, 
quartets, etc., by Americans heard this last season will 
probably be a fair one, though by no means thoroughly 
representative as yet. In the field of piano music the 
American has had practically no representation what- 
soever. While numberless teaching pieces by Ameri- 
cans are used throughout the country constantly, the 
gap between the serious American composers for piano 
and the great pianists of the day is apparently too great 
to have been bridged. 

In the field of song the situation is quite different 
from that in any other branch of American music. 
There has been a very liberal appreciation of Ameri- 
can song writers, and if the list of American songs 
heard in concerts in this country in the last year were 
enumerated it would be enormous. As a song writer 
the American has been accepted in a whole-souled, 
though not very intelligent, manner by his country- 
men. The rendering of a piano composition that 
amounts to anything represents necessarily much more 
work than is ordinarily given to even a rather se- 
rious vocal composition. Songs are easily presented— 
unfortunately too often without adequate preparation. 
The demand has been enormous and the supply has 
met it. But the country has up to the present exer- 
cised very little discrimination. Good American songs 
have become so common as no longer to carry with 
them much distinction. The country has run through 
this period of good song writing, and is now ready 
for what is remarkable and really great in the work 
of native song writers. 


There has been a noticeable advance in this matter 
in some New York programs during the past season, 
but in general the really progressive and important 
American songs are to be found very seldom upon re- 
cital programs. The difficulty lies in this, that the 
big songs need the big artists to introduce them, and 
the big artists are in no way of noticing these songs. 
The American songs appearing on the programs of the 
greatest singers seem to be there almost wholly through 
personal favor, and not as the result of a search of 
the field for what is best. The singers are so flooded 
with songs from the publishers that they have not the 
time to look over the mass of music sent them, and 
when they do they are so disheartened by what usu- 
ally meets their eye at the outset that they have no 
desire to go further. 

The best composers are the ones 
completely absorbed in their work and who give the 
least time to self-exploitation. Conditions are such, 
however, and the needs of the country and its musical 


who are most 


‘life at the present time such, that the serious com- 


poser is strongly to be recommended to take every 
means of getting his most important songs to the at- 
tention of every possible artist capable of properly 
interpreting them. It sometimes takes quite a search 
for a composer to find an artist with whom his work, 
if he is very original, is sympathetic, but certain events 
in the last New York recital season have shown that 
persistence in this matter is more likely than- not 
to be rewarded. ‘a 

An important musical club in the Middle West has re- 
cently written to Musica America for advice concern- 
ing a forthcoming concert of American compositions. 
The writer of the letter specifically stated that the club 
did not desire merely to give compositions because 
they were American, but wished to give the most sig- 
nificant and important works yet composed. This is 
the spirit in which everyone interested in the cause 
of American music should work. A vast amount has 
been accomplished this last year by the various organ- 
izations working in this field. The National Federa- 
tion of Musical Clubs, many clubs independent of the 
Federation, the American Music Society, and the Manu- 
script societies—these organizations should more and 
more emulate the club referred to and aim at reflect- 
ing for their communities not merely the American 
composer, but the American composer at his very best. 





TIME TO QUIT 


There is one thing which it is time people should 
stop saying, and which is getting to be a nuisance. 
A typical example of the thin and threadbare thought 
in question is found on the editorial page of the 
New Music Review for May. It is as follows: “We do 
not consider opera to be necessarily the highest form 
of musical art.” 

Operatic art cannot strictly be defined as musical art; 
it is operatic art, but art none the less. Inasmuch as its 
intention is to interest people in a stage presentation, 
it presents many things to both eye and ear, and it 
cannot concentrate its forces upon pure music. 

The editor of the New Music Review gets a bit beyond 
his depth when he goes on to say that “opera appeals 
to the eye as well as the ear, and there cannot be true 
concentration of esthetic enjoyment.” He presumably 
means that there cannot be concentration on ear- 
enjoyment alone, or eye-enjoyment alone. He is a 
man in whom the fires of life glow but faintly whose 
mental crucible does not spontaneously fuse eye and 
ear sensations into one esthetic enjoyment. 

The editor emphasizes his futile point by saying 
further that “opera is a composite and usually mere- 
tricious art, in which elements that make for.its suc- 
cess war against art in its purity.” 

Why all this fuss about opera being a hybrid? Let 
it alone. Opera is itself; it is not competing with the 
art of pure music for highest place. To say that opera 
is higher or lower than symphony is like saying that 
pounds are greater than hours, or that time is. more 
valuable than space. Don’t bother opera; let it be 
opera without worrying it because it is not something 
else. Compare respective heights of two operas, if 
you will, but not that of opera with some other kind 


of art. 





OPERATIC INJURY TO CONCERTS 


In an article entitled “Opera Hurts the Concerts,” the 
New York Sun of May 1 tells how the concert season 
has suffered under the operatic craze. The managerial 
purse is the best barometer of the situation, and the 
managers find that whereas Boston has always been 
a great concert town, since it has had its own opera 
house, support for concert artists has been a far less 
certain quantity. Chicago concert stock has fallen in 
proportion as its operatic plans have come to comple- 
tion. It is virtually certain that, from the business 
standpoint, concerts of various sorts will fall off in 


returns as the operatic wave accumulates force. 
The result of this, however, is likely to enhance 
the quality of concert performances, for it will be only 
the greater artists who can prevail in the face of the 
preponderance of operatic interest. The fate of what 
is known as the small artist has been hanging in the 
balance for some time, and with the growth of opera 
his chance would seem to be less than ever. 

Managers of concert artists will have to give heed 
to the situation and take this new factor of operatic 
growth into consideration in formulating their plans. 

Artistically, the rapid growth of opera in America 
does not by any means mean the retardation of the 
growth of pure music. It seems that there will always 
be born a certain proportion of people who have an 
instinctive preference for pure or symphonic music. 
Opera necessarily appeals most to the seeker for social 
entertainment, while the symphony retains its hold on 
those who are especially devoted to the art of music 
for its own sake. Moreover, it is the pure musicians, 
the composers of symphonies, who are usually the most 
inventive in intrinsic musical progress, and who give 
the cue to the opera composers as to what sort of 
music to write. 

The desire to create pure music is an ineradicable 
musical tendency, and opera is merely a practical appli- 
cation of the result in another direction. However 
great operatic growth may become, it will in its musical 
quality be guided by the creator of abstract music. 

The American love of a good show will probably 
assure opera a tremendous growth in this country. 
The lovers of pure music will, meanwhile, insist upon 
their concerts. It will take some years to see upon 
what sort of a basis it will all settle down. 
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“The 


Alfred Priest, artist for London Sketch, drew the ac- 
companying portrait at a special sitting given by Strauss 
during his recent visit to London. The Sketch quotes 
a London critic’s description of the composer of 
“Elektra” when he first appeared at Covent Garden: 
“The tall, pale man with the dome-shaped head, the 
huge, smooth brow, the steel-blue eyes, sat slightly 
bent forward, with a glow on his delicate features. 
which are those of a lyric poet rather than of a music 
giant. The sobriety of his gestures was striking. He 
seemed a mathematician writing a formula on an 
ne blackboard neatly and with supreme knowl- 
edge. 


Tall, Pale Man with the Steel-Blue Eyes” 


Herbert—Victor Herbert is exceedingly proud of his 
Irish origin. When a statement was made recently in 
a New York newspaper that he was “born in Ireland 
of a German father and Irish mother,” he promptly 
wrote to the editor that he was “proud to state that 
my father, who was a barrister in Dublin, was an 
Irishman, not a German. All my ancestors were of 
Irish blood.” 


Courtenay—Vera Courtenay, of the Metropolitan 
Opera Company, is an American by birth, although 
she has spent the greater part of her career in France 
and has sung coloratura roles in Vienna, Berlin, Brus- 
sels, Milan, Bucharest, Algiers and Buenos Ayres. She 
sang but one role at the Metropolitan last season, that 
of Musetta in “La Bohéme,” but was given several ap- 
pearances during the Spring tour. 
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~ A BOSTON PIANIST OF DISTINCTION 


Mary Ingraham Displays Mature 
Musicianship in Her Numerous 
: Recitals 


Boston, May 9.—Mary Ingraham, the pi- 
anist, gave an interesting recital before the 
Unity Club, Cohasset, Mass., last Thurs- 
day evening, assisted by Mrs. Mary Parker 
Converse, contralto. The program was as 


follows: 


Miss Ingraham, Sonata in C Sharp, op. 27, 
No. 2, Beethoven; Prelude, Chopin; Silhouette, 
Dvorak; Ballade. Brahms; Concert Etude, Whit- 
ing; Solitude, Schutt; Waldesrauschen, Liszt; 
Traum and Erwachen, Nicode; “To a Water Lily,” 
MacDowell; Marche Mignonne, Poldini; Mrs. Con- 
verse, “Two Rose Songs,” “‘Ashes of Roses’’ and 
“Tf Love Were What the Rose Is,” Foote; “A 
Question” and “Awake, My Heart to Be Loved,” 
Gideon, and “Wonder Songs,’’ Mary Parker Con- 
verse. 


Miss Ingraham is one of the younger 
set of pianists in Boston, and has distin- 
guished herself by her artistic playing in 
numerous concerts and recitals. She ,was 
one of the most successful pupils of the 
late B. J. Lang, and up to the time of his 
death studied exclusively with him. Her 
technic is always sure and adequate, and 
her interpretations are interesting and dis- 
play a mature musicianship. 

Last Wednesday evening Miss Ingraham 
played at a concert given by Mrs. Bertha 
Cushing Child, the contralto, at Quincy 
Mansion School. She has played at many 
private musicales during the season, in- 
cluding a lecture-recital given by Henry 
Gideon, the organist, on Strauss’s “Elek- 
tra.” This took place at the home of Mrs. 
Converse, and the piano parts, illustrating 
the lecture, were played by Miss Ingraham 
and Mr. Gideon. 

During the past two seasons Miss. In- 
graham has paid considerable attention to 








MARY INGRAHAM 


teaching, and has had a large class at her 
studios in the Lang Building, No. 6 New- 
bury street, and has also had a good class 
at Cohasset, where she has taught one 
day a week. 

One of Miss Ingraham’s pupils, Master 
Robert Parker Cudworth, gave a recital 
at the studios April 27, which was attended 
by many friends and relatives. Master Cud 
worth displayed the effects of thorough and 
comprehensive training, and was _ success- 
ful in his program. DL. kn 





MUNICH ORCHESTRA 
WINS MILAN’S APPLAUSE 


Notable Concert of Mozart, Weber and 
Wagner Music Directed by Ferdi- 
nand Weber 


Miran, April 23.—Ferdinand 
with the Munich Orchestra, 
notable concert yesterday at the Teatro 
Dal Verene. The program consisted of 
the “Freischiitz” overture, the Mozart Ser- 
enata in D Major, the Pastoral Symphony, 
Liebstod “Tristan 
the overture to “Tann- 
was added the overture 


Loewe, 


gave a most 


the Prelude and from 


und Isolde” and 


hauser,” 
to “Die Meistersinger” as an encore. 

Although the audience was comparatively 
small, it made up in sympathetic intensity 
what it lacked in numbers. The perfect 
homogeneity of the eighty musicians, the 
pliancy and elasticity of the strings, the 
sonority and faultless intonation of the 
brasses and wood-winds must indeed have 
commanded admiration even from an Ktal- 
ian public, which is loath to commend any- 
thing foreign. The “Freischiitz” overture, 
which “time cannot wither nor custom 
stale,” was played with a breadth and sin- 
cerity, a richness and delicacy wholly ad- 
mirable. The Mozart number was perhaps 
a little less happy in execution, the attacks 
sometimes failing in precision, and the 
accord between leader and orchestra being 
less perfect than in the other selections. 
But where all was of so high an order, 
adverse criticism seems carping. 

The Beethoven symphony was given with 
great nobility and a just observance of 
academic restraint. The Allegro especially 
was played with the most graceful ele- 
gance. At the end of the number the en- 
thusiasm was so great that, after repeated 


to which 


recalls for the chef d’orchestre, the entire 
orchestra was obliged to rise twice in ac- 
knowledgment. 

There was one great fault in the pro- 
gram. The intermissions were much. too 
short. The restless Italian must get up and 
walk about in every intermission, and when 
these are of only five minutes’ duration he 
comes back to his seat after the succeeding 
number is well under way. Thus at least 
the first ten or fifteen bars of the prelude 
to “Tristan und Isolde” were made per- 
fectly inaudible, not only by the late re 
turns, but by the hissing of those who were 
being annoyed. This number and _ the 
“Liebestod” were superbly played, and 
evoked such applause that the prelude to 
“Die Meistersinger” was given as an en- 
core. The “Tannhauser” Sinfonica, as it 
is designated on Italian programs, con 
cluded the evening and was played with 
breadth and fire. Again the orchestra was 
forced to rise and bow repeatedly in re 
sponse to the continued applause. 

“Da Una Portrona.” 


Success of a Blind Soprano 


Bertin, April 22.—Leila S. Hodlterhoff, 
the young Berlin soprano, who is_ blind, 
sang with considerable success last Satur- 


day at a charity concert for the blind the 
“Wrangelsaal” of the “Schlosspark,” in 
Steglitz, Germany. The hall, which seated 
1,400 people, was packed to the doors, and 


the enthusiasm was very great. Miss Hol 
terhoff’s voice filled the auditorium com 
pletely, contrary to general expectations 


from the 


She sang a recitative and air 
“Creation” of Haydn, Schumann's “Mond 
nacht” and Hugo Kaun’s “Mein Schwes 


Fach of these numbers was ad 
mirably suited to her voice, and so de 
lighted her hearers that she obliged 
to add an encore, Franz’s “Lieber Schatz,” 
which she sang with delightful purity and 
finish. 


terchen.” 


was 
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In an ebonized case, $800. 


Illustrated catalogue will be sent upon 
request and mention of this magazine. 


STEINWAY & SONS, 


STEINWAY HALL, 
107 and 109 East Fourteenth Street, New York. 
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UTAH GIRL IN “ POIA” 


Emma Lucy Gates Announced to Sing 
in It for Roosevelt in Berlin 


Further suc- 


Satt Lake City, May 2 
cesses of the Utah prima donna, Emma 
Lucy Gates, have been announced in the 
press during the past week. She will sing 


a soprano part in Arthur Nevin’s American 
Indian opera, “Poia,” being given by the 
Berlin Royal Opera Company, on the oc- 
casion of the visit of Roosevelt to Berlin. 

In a letter received in this city from Miss 
Gates, she remarks upon the strong preju- 
dice that exists throughout German against 
\merican singers, and states that the pres 
ent selection of three American artists for 
leading roles in “Poia” is unprecedented. 
The others who appear are Florence Easton 
Putman Griswold, the tenor. On the 


and 
for rehearsals, Mr. Griswold 


opening day 


reached the hall first, then Miss Easton and 
last Miss Gates. Griswold, who was as- 
tonished at the selection of so many Ameri- 
cans, nearly fell off his chair as he ejacu- 
lated, “And you, too?” > 


Organs of Eighteenth Century 


The organ used in the Moravian Church 
at Lititz from 1787 to 1879 and from the 
latter date until recently in the Moravian 
Church at South Bethlehem will be re- 
turned to Lititz and preserved as a relic. 
It was built by David Tannenberg, the 
Lititz organ builder. The charge for it 
was 200 pounds sterling. A _ similar one 
was made for Nazareth in 1793. An or- 
gan built by the same man was sent to 
Madison, Va., in 1807 on three wagons and 
is still in use. The first organist of the 
Lititz instrument was John Thomas, Jr., 
who played it for six years.—Philadelphia 
Re ord. 
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We offer our newest publication 
of Art Songs, in the 


which is “A WREATH OF 
SONGS,”’ op..70, by Adolph M. 
Foerster. It is a set of 6 songs 
by one of America’s foremost 
musical composers: 















They are gotten up in artistic 
form. Artists and teachers will 
find a wealth of musicianship 
and glorious opportunity for in- 
terpretation in this latest work 
of Mr. Foerster. Price, $1.25. 
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REVIEWS OF 


NEW MUSIC 








NE does not often dare to repeat Schu- 

eg mann’s famous phrase, “Hats off, gen- 
tlemen, a genius,” but it comes strongly 
to mind when one examines “Two Fugues,” 
opus 9, Nos. 1 and 2, by Frederic Ayres.* 

These fugues strike out a new path in 
musical art, in that the composer, while 
retaining the coherence of the fugue form, 
devotes it wholly to modern poetic ends. 
The point involved is not a mere winning 
of some freedom in the fugue form, for 
that has been done since Bach, in orches- 
tral and other works, by various com- 
posers. Mr. Ayres’s achievement consists 
in’this, that he has found free and beauti- 
ful poetic expression, while retaining the 
great interest which attaches to the fugue 
form. He takes what freedom with the 
form he pleases, and amplifies his scheme 
harmonically, as is expected with concert 
figues. The themes which he employs are 
so wholly different from any themes hith- 
erto employed for the fugue that it leads 
him continually to results vastly at vari- 
ance with the usual fugue style; so much 
so that one might ask, why put these ideas 
in fugue form at all? The reply to this 
comes only after a sufficient familiarity 
with these works to enable one to recog- 
nize the perfect formal unity which under- 
lies this wealth of modern musical color. 

The first fugue has a theme very much 
akin to the melody and rhythm of a ma- 
zourka, which leads the composer at once 
into counterpoint so different from that 
which one ordinarily finds in the fugue, 
that from the first entrance of the coun- 
ter-theme to the close, the whole work 
brims with a species of interest hitherto 
practically unknown in music. This work 
is highly modern, and is of very consider- 
able difficulty for the pianist; but will well 
repay the interest which pianists may take 
in it. 

The second fugue is even more striking 
and remarkable than the first. It is based 
upon a theme obviously of American In- 
dian character, although it is equally obvi- 
ous that it is not an actual Indian melody. 

Mr. Ayres’s versatility and resource as 
exhibited by the contrast between the ap- 
propriate counterpoint which he finds for 
this theme and that which he invents for 
the theme of the first fugue, is nothing 
short of remarkable. It would scarcely be 
guessed that the two works were by the 
same composer, so utterly different are they 
in .ilmost every element of their charac- 
ter; where the first fugue is all grace and 
velvety beauty, this one is made up of an- 
gles and forceful aboriginal rhythms. With 
great daring the composer introduces de- 
tached lyrical sections in the midst of his 
development. This work is so wholly new 
in the world of music as fairly to take 
one’s breath away. 

Into these fugues Mr. Ayres brings the 
same remarkable quality of poetry that he 
has exhibited in his earlier works, and, far 
from finding it hampered. by the fugue 
form, he would seem to find its value actu- 
ally enhanced. It is doubtful if any Amer- 
ican composer has ever won his way so far 





*“Two Fugues” for Piano. (Zwei Fugen, fur 
Klavier”’.) Albert Stahl, Berlin, M. 1.50 each 


to the front with so few works as Mr. 
Ayres, whose “Sea Dirge” on “Full Fathom 
Five,” from Shakespeare’s “Tempest,” is 
regarded by many as one of the lyrical 
masterpieces of America. 

The “Two Fugues” are dedicated respec- 
tivey to Edgar Stillman-Kelley and Ru- 
dolph Ganz, 


* * * 


Some Graceful Piano Pieces 


The C. C, Publishing Company* has is- 
sued several compositions by F. Lionel. 
Among those for piano, the most preten- 
tious is a “Romance” which, while it is 
based upon simple melodies, presents as- 
pects of considerable difficulty, and is, in 
fact, quite a virtuoso piece. 

Two sketches consist of “The Indian 
Massacre” and “Frightened Birds.” The 
former is of a genuine barbaric character, 
although it has little suggestion of what 
is now recognized as actua! Indian music. 
The second is more Debussyish in its title 
than in its contents. It is a salon piece 
of some charm. A “Gavotte” in antique 
style is well written, and has grace. 

The first of “Two Idyls” is fluent and 
melodic, and the second is a song-like theme 
which is a good obbligato study for a pian- 
ist. The “Third Idyl,” pastorale, does not 
in its simplicity succeed in breaking away 
far enough from conventionality. 

“The Brook,” while not disturbing the 
conventionalities, will serve as a pretty 
studv for independence of finger. 

Most of these piano compositions are 
prefaced by little poems by the composer. 

The song, “Waiting,” has musical feel- 
ing and a kind of sentimentality that is 
widely enjoyed. “The Romance,” “The 
Two Sketches” and “Gavotte” are brought 
out in an “artists’ edition,” with brown 
deckle edge covers, printed in gold. 


*C. C. Publishing Company, Syracuse, N. Y. 
= as 





Quaint Melodies from Roumania 


Lovers of that which is exquisite and 
rare in folksong will take a keen delight 
in a work calle. “fen Roumanian Popular 
Songs” * (“Chansons Populaires Rou- 
maines”’) for voice and piano, harmonized 
by Stan Golestan. 

The melodies are drawn from popular 
songs of Roumania, and have been given 
excellent artistic modern settings by the 
composer, Stan Golestan. The melodies are 
quaint and striking, both in the point of 
rhythm and tonality, and the composer has 
in his harmonies caught up the melodic 
suggestions with remarkable nicety and 
sympathy. Particularly beautiful is one of 
these songs called “A La Fontaine,” which 
presents an unusual combination of melodic 
simplicity and harmonic richness. The book 
is a notable contribution to the field of 
folksong study, and will be a delight to 
musicians. It bears a charming cover de- 
sign by Felix Fournery, a design showing 
a peasant maid listening to a shepherd who 
plays upon a pipe. 





*Dix Chansons Populaires Roumaines, by Stan 
Golestan, Paris, E. Gallet, 6 fr. 





Gives Piano Recital of His Original 
Compositions 


Puanix, Ariz., May 2—Homer Grunn, 
formerly of the Chicago Musical College, 
and at present connected with the Arizona 
School of Music at Phoenix, gave a piano 
recital of original compositions here on 
April 30. The program was as follows: 


1. “Impressions of the Desert,” Book I; 
“Across the Desert’; “On the Mesa”; “Mirage,” 
and “Oasis.” 2. Concert Studies: “By the Sea- 
shore”; “In Sixths’’; “Staccato Study.” 3. “Im- 
pressions of the Desert,” Book II; “Sunrise”; 
“Cholla Blossoms”; “Playful Wind,” and “Sun- 
set.”” 4. “Garden Pieces’; “The Black-Bird Calls’; 
“Idyl to the Roses.”” 5. March Heroique, for two 
pianos, assisted by Laura C. Schmidt. 


The “Impressions of the Desert” have 
been heard before, and have been received 
with marked favor. The “March Heroique” 
is one of Mr. Grunn’s latest works. 





Huss Pupil Gives Recital in Albany 


Eléonore Payez, a professional pianist 
studyine with Henry Holden Huss, gave 
a recital under the auspices of the Har- 
monic Circle, of Albany, on April 11, with 
great success. Her program included com- 
positions by Bach, Beethoven, Rachmanin- 
off, Huss, Schumann and Chopin, to which 
she added by way of encores Moszkowski’s 


“Serenata” and MacDowell’s “Novelette.” 
Une Albany critic says of her that her 
rendition of Chopin’s Valse, E minor, Noc- 
turne, C minor, and Scherzo, Bb minor, 
was “especially excellent,’ and praises her 
“skill in execution” and artistic versatility. 
Miss Payez also gave a recital in Jamaica 
recently, playing the great Beethoven “Ap- 
passionata” and pieces by modern Russian 
composers. She will play the first move- 
ment of Chopin’s Concerto in F Minor, op. 
11, at Mr. Huss’s orchestral concert at 
Carnegie Chamber Music Hall, New York, 
on May 9, and is already planning a busy 
season of playing and teaching for next 
year. 





Alvin Kranich Achieves Dresden Success 
with “Rhapsodie Americana” 


Drespen, April 30.—Considerable success 
attended the production of Alvin Kranich’s 
“Phantasie,” for piano and orchestra, and 
his “Rhapsodie Americana,” in Dresden re- 


cently. Mr. Kranich himself conducted the 
orchestra and received a _ large laurel 
wreath at the close of his work. The 


“Rhapsodie” is the fifth of a series which 
has as thematic basis American folksongs. 
The other composition was found to be an 
admirably constructed and exquisitely col- 
ored piece of orchestral writing. 
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WHERE CARRENO IS 
TO MAKE HER HOME 


She Will Join Artists’ Colony Near 
San Diego—A Children’s 
Tribute 


San Dieco, May 
ceived here from 


3.—Word has been re- 
Mme. Teresa Carrefio 
and her husband, Signor Tagliapietra, that 
they intend to to San Diego after 
Mme. Carrefio’s Australian tour is finished, 
some time next Fall. They will then in- 
spect the plans now being prepared for 
their new home on Grossmont, where, in 
company with Mme. Schumann-Heink, Car- 
rie Jacobs-Bond and many other well- 
known artists, writers and act- 
ors, such a colony as can be found nowhere 
else in the world, wiil be formed. Owen 
Wister, of “Virginian” and W. L. 
Hubbard, the music critic of the Chicago 
Tribune, are the latest people to purchase 


Grossmont home sites. 

One of the most delightful evenings 
spent by Mme. Carrefio while in San Die- 
go was the one she enjoyed at the Point 
Loma Homestead, headquarters for the In- 
ternational Theosophical Brotherhood So- 
ciety. In company with her husband, her 
manager, Mr. Mahon, and the correspond- 
ent of Musica, AMeEricA, Mme. Carrefio 
went to the beautiful Point Loma, as the 
special guest of Mme. Katherine Tingley, 
head of the Brotherhood. After viewing 
the picturesque grounds, the odd _ build- 
ings, the big amphitheater where Grecian 
plays are given and the broad Pacific, rip- 


come 


musicians, 


fame, 





Children of Raja Yoga Academy, Point Loma, Cal., 


at Rehearsal—At a Concert in Honor of Mme. Carreftio Two Hundred and 


Fifty of These Students Paid Charming Tribute to the Art of the Great Pianist 


not more than eight years of age, clad in 
white, with wreaths of flowers around 
their heads, came tripping in, bearing bou- 
quets of roses. After a dainty song and 
dance in the semicircle in front of the 
guests, one of the tots bore a huge bouquet 
of delicate pink roses to the guest of 
honor, and with a quaint bow laid them 
in her lap. Tears came into Carrefio’s 
eyes and choked her voice, and she could 
hardly thank the child. 
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Mme. Carrefio, Her Manager, Mr. Mahon (at Her Right) and Her Husband, Signor 
Tagliapietra 


pling and twinkling in the bright moon- 
light, the guests were taken into the dia 
mond-shaped Temple of Music. 

As. Mme. Carrefio walked down the cen 
ter aisle, the 250 students of the Raja Yoga 
\cademy, and about 200 other members 
of the colony, including at that time the 
cartoonist, Homer Davenport, arose to 
their feet in a sudden, spontaneous move- 
ment of silent greeting. Lhe orchestra 
and other students of the academy then 
gave a splendid program of classical music. 
\bout fifteen round-faced, healthy girls, 





A scarf dance and a confetti dance fol 
lowed. Handfuls of the colored bits of 
paper flashed and floated through the air, 
while tiny white figures whirled merrily 


about like sO many spinning tops. When 
they had skipped lightly away, the floor 
looked as if covered with petals from 


many-colored flowers. 

Mme. Carrefio was asked to play for the 
children, many of whom had never heard 
her. She gave a Chopin Berceuse and 
then the Butterfly Etude, and started back 
to her seat. 

The appiause that 
startling thing of the evening. 
main floor and from the two balconies 
little hands and big hands clapped their 
appreciation of this queen of pianists. It 
was an insistent applause that came from 
deep interest, and spontaneous and sincere 
appreciation, and it so thrilled Carrefio 
that she pulled away from the arm of the 
lad who was escorting her back to her 
seat and, rushing back to the piano, eagerly 
began her own “Teresita Valse.” 

After the final number Director Dunne, 
of the music department, asked permis 
sion to present a few pupils of the acad 
emy to Mme. Carrefio. About twenty boys 
and girls, ranging from the most golden 
haired races of the north to the black- 
browned, black-haired, warm-blooded sons 
and daughters of Cuba, who are - Mme. 
lingley’s special protégés, shook hands 
with Carrefio and then passed out. 

The ride in the big auto back to the city 
of San Diego, with the winking lights 
from many homes showing here and there 
on the hills; across the quiet bay in the 
plodding ferryboat; and down the long, 
palm-lined avenue to the rambling Hotel 
del Coronado (The Crown), with its hun 
dreds of windows, its many lights, its beau- 
tiful tropical gardens and birds, and its 
never-ceasing ocean lullaby, filled the pian- 


arose was the most 
From the 


ist with wonder and delight. 
“| shall never, never, never forget it, 
this whole evening, the beautiful, lovely 


children, the picturesque spot where they 


live, their exquisite simplicity and uncon- 
sciousness, and this beautiful, beautiful 
country,” were Carrefio’s ‘last words that 
night. R. A. B. 


FOLKSONGS HER SUBJECT 


Mrs. La Mont Lectures with Success in 
Several Places 


Mrs. Enid M. S. La Mont gave her lec- 
ure-recital on folk music at Keller’s Tem 
ple of Music, Easton, Pa., on Friday, April 
22, with much success. She gave a sketch 
of the origin and history of folksong, and 


sang folksongs of various nationalities— 
Italian, French, Spanish, Russian and 
others. 


The folksongs of the old world she con- 
trasted with the aboriginal folksongs of 
the new, singing the “Bird Dance” song of 
the Cahuilla tribe of California, recorded 
and harmonized by Arthur Farwell. 

Mrs. La Mont gave her lecture-recital on 
“Folksongs of America” with equal suc 
cess last week in Montclair, N. J., and in 
School 135, New York City. 


Sembrich and Gerville-Réache Sail 
Mme. 


lwo more singers Sembrich and 


Mme. Gerville-Réache—started on_ their 
European vacations on Thursday, May 5, 
on the steamers George Washington and 


Lorraine respectively. Mme. Sembrich will 
betake herself straight to Switzerland for 
a well-earned rest and will return here for 
another concert tour next season. Mme 
Gerville-Réache was not in a position to 
tell just exactly what the coming Winter 
held in store for her, but she surmised that 
she would appear at the Metropolitan like 
so many of the other luminaries of the 
defunct Manhattan Company. 
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STOTESBURY GOES STAR HUNTING 





Operatic Significance Attached to Philadelphia Banker’s Trip to Europe 
—Kneisel Quartet’s Last Concert in Quaker City— 
The Cantaves Chorus Gives Concert 


PHILADELPHIA, May 9.—The opera plans 
for next season at the Philadelphia Opera 
House may be announced in a short while. 
Edward T. Stotesbury, the local millionaire 
banker, who purchased the property re- 
cently from Oscar Hammerstein, left for 
Europe last week, declaring that Thomas 
De Witt Cuyler, the other Philadelphia 
member of the Metropolitan Board of Di- 
rectors, would issue a statement soon. Mr. 
Cuyler was in New York last week, and 
when he returned said he had nothing to 
reveal just now. 

It is thought here that Mr. Stotesbury 
went abroad to see certain artists of the 
opera world and make arrangements with 
them to sing next season here and in ..ew 
York, and that no plans will be divulged 
until word is heard from him. It is be- 
lieved that he will see Oscar Hammerstein 
and complete contracts with several sing- 
ers with whom the impresario made but 
tentative agreements. 

King Edward’s death recalls that when 
he was Prince of Wales he attended an 
opera performance here at the Academy of 
Music in October, 1860, when he visited 
this country and Canada. A cast in which 
Patti and Grignoli were the stars sang 
“Martha” and the first act of “La Travi- 
ata.” 

The Kneisel Quartet gave its final con- 
cert of the season last week at Witherspoon 
Hall. The program included the Volkmann 
Quartet in G Minor, Schubert’s Quartet in 
D Minor, containing the famous “Death 
and the Maiden” variations, and the Co- 
relli ‘Cello Sonata in D Minor. In the 
latter work the soloist, William Willeke, 
had the assistance of D. Hendrik Ezerman, 
the well-known Philadelphia pianist, as ac- 
companist. Ihe concert was one of the 
most important events remaining on the 
musical calendar of the season. The dis- 
tinguished quartet played in its usual ar- 
tistic manner, before a large audience. 

The Cantaves Chorus, under the direc- 
tion of May Porter, another artistic local 
organization, gave its fifth annual concert 
at Musical Fund Hall last week before a 
large and appreciative audience. 

| he program included: 


Brahms, “Ave Maria’; W. W. Gilchrist, ‘‘Foun- 
tain’; Gerrit Smith, “Alpine Rose’ (unaccom- 


panied); Margaret Ruthven Lang, “Song of the 


Three Sisters’; Josephine Sherwood, “Little Pa- 
poose’’; Albert Mildenberg, “‘Harvest Song” (dedi- 
cated to _Cantaves and Director); H. Clough- 
Leighter, ‘‘Across Fields to Anne!” ‘(solo by Edna 
Florence smi Arthur Foote, “Gray Twilight’ 
(unaccompanied); F. Stevenson, “Italian Seren- 
ade” (solo by Harry C. Saylor, baritone); F. Bul- 
lard, “Up, Sailor Boy, "Tis Day” Florence Hinkle 
sang the Prayer from ‘“‘La Tosca,’’ Puccini, and 
two groups of songs. 


The annual meeting of the Philadelphia 
Music Teachers’ Association was held last 
week at the Orpheus Club, and was marked 
by a special program full of musical in- 
terest. Nicholas Douty, tenor, in illustrat- 
ing his paper on Claude Debussy, the 
French composer, sang “Les Cloches,” 
“L’Ombre des Arbres” and “Chevaux des 
Bois.” He termed Debussy the aristocrat 
of modern music. 

Between numbers in the program the fol- 
lowing officers were re-elected: Thomas 
a’-Becket, president; Daniel Batchellor, 
vice-president; Edmund Wolsieffer, secre- 
tary and treasurer. 

A. J. Drexel Biddle, society and club- 
man, amateur boxer and singer for char- 
itable purposes, was the guest of honor at 
a banquet last week at the Hotel Walton. 
Many well-known people of this city and 
some from New York attended. 

Nan Reid Eichelberger, contralto soloist, 
formerly of Albany, who has a studio here 
and teaches singing ‘at several of the select 
schools in and near the city, prepared her 
pupils at the Convent of the Holy 
Jesus, Sharon Hill, Pa., for the interesting 
musical play given there recently, repeated 
last Saturday for the Sisters and to be pre- 
sented next Monday for the public. It is 
entitled “The Mikado,” the Sharon Acad- 
emy Glee Club taking part. At next week’s 
performance the French Ambassador at 
Washington, who has a daughter attending 
the school, will be present. 

Hilda Bolly, pianist, assisted by Sara 
Richard Jones, soprano, gave a recital last 
week at the former’s studio, No. 1520 
Chestnut street, before a gathering of their 
friends. 

May Farley, soprano, assisted by Lucius 
Cole, violinist, gave a recital last week in 
the New Century Drawing Rooms. W. 
Lane Hoffner was the accompanist. 
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MUSIC IN PROVIDENCE 





Concerts by MacDowell Club and Apollo 
Club of Men’s Voices 


ProvipeNce, May 2.—The MacDowell 
Club gave a musicale last Monday after- 
noon at the residence of Mrs. John R. Hess. 
Edith Davis and Mrs, Alonzo Flint played 
respectively a polonaise and “ihe Water 
Lily in Autumn,” by MacDowell. The first 
movement from Maydn’s Sixth Symphony 
was rendered by the Misses ciunt Bufhn- 
ton, Cooke, Littlefield and .awson. 

The Apollo Club of men’s voices, under 
the direction of Irving P. lrons, gave a 
concert in Churchill House Tuesday eve- 
ning, before a large audience. The club 
was assisted by Mrs. francis Dutton ., ood 
Brown, of Boston, soprano; Hugo A. Kin- 
yon, violinist, and Mrs. Irving P. Irons, 
accompanist. Mrs. Woods sang a group ot 
songs by Mrs. Beach which included “Ihe 
Years at the Spring,” and her singing was 
marked by delicacy and fine feeling. Mr. 
Kinyon’s brilliant playing was a ew ot 
the evening. G. v. 





Opera Chorus Singers Sail 


Two hundred and fifty singers from the 
chorus of the Metropolitan Opera Com- 
pany and the French Opera Company of 
New Orleans sailed from New York on 
May 2 tor Havre, on board the Chicago, 
of the French Line. The latter contingent 
included some of the principals of the New 
Orleans company. 





An enjoyable musicale was given on May 
4 at the studio of Bessie B. Clayton, New 
York. Among the participants was Charles 
Hart, pianist, a pupil of Hans Seifert, 
whose work gave much pleasure. 


“ELIJAH” IN MERIDEN 





Choral Society Sings the Oratorio with 
Fire and Dramatic Power 


MERIDEN, CoNN., May 9.—Before a large 
and very appreciative audience, the Meri- 
den Choral Society sang Mendelssohn's 
“Elijah,” at Poli’s Theater, on the eve- 
ning of last Tuesday. Frank Goodale con- 
ducted with remarkable ability. The 
chorus sang the difficult ensembles with 
much fire and dramatic power, with purity 
of tone and intonation. The role of 
Elijah was sung by that admirable bari- 
tone, Albert Janpolski, who invested every- 
one of his airs with a beauty that stamped 
him as an artist of the highest rank. His 
tone production and his enunciation were 
such as to call for the highest praise, and 
he was greeted with much applause after 
each number. 

Frederick Freemantel, Merle Alcock 
and Harriet Woods Bawden were the re- 
maining soloists and all of them con- 
tributed most effectively to the evening's 
enjoyment. The great arias “Hear Ye, 
Israel” and “O Rest in the Lord” were de- 
livered by the contralto and the gage 
in fine style. W. E. C, 





American Princess Singing in Milan 


MiLan, April 28.—The Princess de Broglie, 
formerly Estelle Alexander, of California, 
is singing in the Trianon Café Concert 
here to earn money, she says, for the edu- 
cation of her little daughter, Siglinda. The 
Princess has been offered an engagement 
with a leading Italian opera company. 


It is rumored that Emma Trentini, who 
was at the Manhattan from the opening 
of its career, will be starred in comic opera 
next season. 








The National Institute . 
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branches of music study, under a fac- 
ulty unsurpassed for its excellence, 
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NICOLA ZEROLA WINS 
SOUTHERN AUDIENCES 


Enthusiastic Appreciation of Great 
Dramatic Tenor Shown by Crowds 
at Savannah and Spartanburg 


Nicola Zerola, tenor, formerly of the 
Manhattan Opera Company, but now under 
contract for three years with the new Chi- 
cago opera, has sailed for Europe, after a 
successful Spring concert season. In Co- 
vent Garden this singer, who has been 
hailed as the only authentic dramatic tenor 
since Tamagno, will make his first appear 
ance this season as Otello, with Mme. Mel 
ba as Desdemona. It was in this role that 
Mme. Melba pronounced Mr. zerola as the 
greatest living dramatic tenor, and the 
performance of the opera again in London 
is awaited with much interest. 

Mr. Zerola, prior to his departure. for 
Europe, added to his previous operati¢ suc- 
cesses by winning great ovations as a con- 
cert singer in the Spartanburg, S. C., and 
Savannah, Ga., festivals. The newspaper 
comments in each case were not only criti 
cisms, they were enthusiastic appreciations. 
Mr. Zerola, with his magnificent physique, 
his wonderful personality and his beautiful 
voice, presented a figure that won the in- 
stant admiration of the audience. His voice 
is one of exquisite sweetness and tender- 
ness, but is also capable of the most ex- 
tensive dramatic heights. He sings with 
power, and in the great range of his voice 
there is every shade of tone which goes 
to make a beautiful tenor. 

In Spartanburg Mr. Zerola sang an air 
from “Andrea Chenier,” and, though the 
audience expected much, aroused those 
present to tremendous demonstrations of 
approval. Both after this selection and 
his second number was the tenor compelled 
to respond with encores. In Savannah Mr. 
Zerola was heard in two concerts, and in 
every instance the tenor was compelled to 
double his numbers. At the latter city his 
rendition of the aria from “Pagliacci” 
aroused the greatest enthusiasm. In Sa- 
vannah sympathy between the audience and 
soloist reached a high pitch even before Mr. 
Zerola completed the first number, the 
beautiful “Celeste Aida.” Signor Zerola 
swayed his audience with every number he 
sang, and created an impression long to be 

‘remembered. 

In both cities Mr. Zerola had the accom 
paniment of the New York Symphony Or 
chestra, with Walter Damrosch directing, 
and the excellence of the accompaniment 
was doubtless due as much to the inspir 
ing singing of Mr. Zerola as to the fine 
qualities of the organization. Both fest 
vals proved auspicious events for Mr. Ze- 
rola, and without a doubt but serve to 
mark the beginning of a long American 
concert career for this sterling artist. 
Sibyl Sammis-MacDermid’s Engage- 

ments 


Cuicaco, May 9.—Sibyl Sammis-Mac 
Dermid, Chicago’s distinguished dramatic 
soprano, will sing on May 19 in “In the 
New Life,” at Ann Arbor, Mich., and on 
May 27 will appear as Marguerite in Gou- 
nod’s “Faust,” in the same place, where the 
opera will be given in concert form. The 
latter part of the month Mrs. MacDermid 
is booked for several private recitals un 
der distinguished auspices in New Jersey, 
and on June 28 will be one of the soloists 





Nicola Zerola as “Otello,” in Which Opera He Will Appear with Mme. Melba at 
the Covent Garden (London) Season 





Thursday musicale was given by 
.. Covell in the Unitarian Chapel, 
unauthoritatively The soloists in 
MacDermid 
soloists in the 
Northwestern 
gaged in concerts 1n the 


and the program comprised works 


RUBINSTEIN CLUB'S 
“WHITE BREAKFAST” 


Mme. Nordica and David Bispham 
Among the Guests of New 
York Choral Society 


On Saturday afternoon the Rubinstein 
Club of New York gave its sixth annual 
White Breakfast at the Waldorf-Astoria, 
which was followed by a musical program. 

The scene was an extremely gay one, the 
great banqueting hall presenting a sym 
phony of costumes in white dazzling to 
behold, 

Mrs. William R. Chapman, as president, 
presided, and at the president's table were 
many notable guests, including Mme. Nor 
dica, David Bispham, Emma Thursby, Mar- 
shall P. Wilder, Harriet Ware and the 
Hon. C. F. Moore 

Mme. Nordica, who had another engage 
ment, left early, as did also Mr. Bispham, 
though not without making a brief speech 
and arousing gales of laughter, rivaling in 
this respect even Marshall P. Wilder. Mr. 
Bispham, complimenting the assemblage on 
its attractive appearance, said that it re 
minded him of the time when the Shah of 
Persia was being entertained by the King of 
Kngland, who took him to see the ballet at 
the Alhambra Theater. The Shah witnessed 
the performance in pleased silence, and 
when it was over = to his Vizier, who 
was beside him: “Go, buy them ali. 

lhe Hon. C. F. Moore’s speech, which 
occurred in an intermission in the pro 
gram, was both witty and serious, and won 
him great applause. 

This breakfast program, which lasted 
until after 5 P. M., was much enjoyed in 
all its aspects, and was as follows: 


(a) “In May-time,”” Billeter; (b) “Like the 
Woodland Roses,.”’ Franz Mair; (c) “Kentucky 
Babe,’”’ Adam Gieble, New York Templar Quartet; 
(a) “Butterflies,” Mildenberg; (b) “‘The Years at 
the Spring,” Beach; Rubinstein choral, ‘“‘Barea 
rolle,”” A minor, Rubinstein, Miss Boshako; Cava 
tina “Il Barbiere de Sivigilia,’’ Rossini, Mr. Hugh 
\llan; (a) “‘Ave Maria (from Opera “Nita’), How 
land; (b) “Spring,”’ Hildach; (c) ‘*Ecstacy,”’ Rum 


mel, Miss Estelle Harris; (a) “I Love Thee,” F. 
I, Harker; (b) “lar Away,” E. E. Engelsberg; (c) 
“Annie L aurie, ’ Geible, New York Templar Quart 


tet; (a) Menuet,’ * Hasselmans; (b) “Marguerite 
au rouet, Zabel ; (c) “Fantasie,’’ Thomas, Annie 
Louise David; “Princess of the Morning,”’ Har 
riet Ware, Cecil Fanning, accompanied by the 
composer; (a) “Morning Hymn,” Henschel; (b) 
“Lungi dal caro bene,” Secchi; (c) “ Birthday,’ 


‘ owen, Miss Pearl Benedict: (a) Roses, I'll Toss 
to Thee,”’ F. A. Rocker; (b) “Under Thy Win 
iow,” Grieg; (c) “Good-bye,” Arion, New York 
Templar Quartet; “The Star-Spangled Banner,” 
Miss Harris and the audience. 


Mehan Studio Concert 


\ program of songs by American com 
posers was given at the Mehan Studios, 
in Carnegie Hall, on the evening of May 
it. The composers represented included 
Nevin, Hammond, Spross, Quaker, Ware, 
Russell and Wells. The singers included 
Mmes. Smith, Kendal, Bangs, Herendeen, 
Phillips, Irving, Fitzgibbon, Dunfee and 
several others. The program will be re 
viewed in Musicat AMERICA next week. 





Gordon Graham, the well-known organ 
ist, has been appointed organist and choir- 
master of St. Luke’s Episcopal Church, 
Racine, Wis. With his vested choir of 
seventy-five men and boys, he intends to 
give a series of cantatas, musical services 
and organ recitals next season. Uuring his 
five years at St. Mark’s Church, Minneap 
olis, the choir was noted for its excellent 
musical services. 
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joe Kathleen Howard, contralto, Grand Op- 
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Grand Opera, Dessau: Mme. Josephine Jacoby, con- 
tralto, formerly of the Conried Grand Opera Co.; Irvin 
Myers, + agen Grand Opera, Italy, and other promi- 
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WHEN JENNY LIND SANG 








Richard Hoffman’s musical recollections 
in Scribner's Magazine contain few de- 
scriptions so interesting as this of Jenny 
Lind: 

“She would trip on and off the stage as 
if in an ecstasy of delight at the opportu- 
nity of singing, bowing and smiling to her 
audience and giving every one present a 
flattering sense of contributing in a meas- 
ure toward the success of the evening. She 
had three or four songs which showed the 
wonderful compass and power of her voice, 
and one or more of these was called for 
at every concert, 

“A Swedish echo song in which she 
would echo her own voice by a sort of 
ventriloquism that was quite marvellous, 
and another in which she made a remark- 
able diminuendo, reaching a pianissimo as 
faint as a sigh, but with a carrying power 
that made it distinctly audible at the most 
extreme limits of Castle Garden or Trip- 
ler Hall, where the later concerts were 
given. 

‘This was a fine building situated at 
Broadway and Bond street, and just fin- 
ished in time for the second series of con- 
certs. The hall had fine acoustic advan- 
tages, and it was a great loss to the city 
when it was destroyed by fire a few years 


later. The Winter Garden was afterward 
built on the same site. 


“One of the most haunting things to me 
was her singing of Taubert’s Bird Song, 
‘I Know Not Why I Am Singing.’ Her 
shake was the finest I ever heard, so close 
and even as to be altogether perfect. Her 
voice, which she said herself was naturally 
stiff and stubborn, she had educated and 
practised into such a degree of perfection 
that her roulades and cadenzas were un- 
paralleled in their execution. 

“In her sacred songs she rose to the sub- 
lime, and on one occasion as she finished 
singing the aria, ‘I Know That My Re- 
deemer Liveth,’ I recollect that Daniel 
Webster, who was seated in the center of 
the balcony, rose from his seat and made 
her a profound bow. Her rapt expression 
of face and never-ending volume of voice 
made her appear like some inspired seraph 
delivering a divine message. 


“She was indebted to Sir George Smart, 
with whom she had studied in England, ‘for 
all the traditional renderings of oratorio 
parts, he being at that time the greatest 
living authority in this school of music, 
but her vocal training was done under 
Manuel Garcia in Paris.” 





NEW OPERETTA PRODUCED 





“Alice in Wonderland, Continued,” Given 
at the New Theater 


On Thursday, April 28, “Alice in Won- 
derland, Continued,’ book by Rebecca Lane 
Hooper, music by Mabel W. Daniels, was 
given at the New Theater, in New York, 
under the auspices of the Southern Indus- 
trial Education Association. ‘he affair was 
a gay one, and the audience very large. 

this operetta is in no sense a dramatiza- 
tion of Lewis Carroll's famous book, but 
a fanciful continuation of the careers of 
some of the characters in the book, based 
upon a wholly original plot. Lhere was a 
very large cast, amateur except for the par- 
ticipation of several protessionals, and the 
parts were all well rendered. Lhe orches- 
tra was directed by Porter Steele and the 
chorus was trained by N. Coe Stewart. 
Grace Hornby was clever in the title role, 
both in her songs and dances. Lhe Mad 
Hatter and the March Hare were excel- 
lently and drolly characterized by Henry 
Alien rrice and Henry Gaines Hawn, the 
latter with the truly delicious art of which 
Mr. Hawn is a master. /weedledum and 
1 weedledee made a great hit. 

the book and the music are both very 
clever. The music is fresh and sparkling 
and always of very pleasing character, and 
Otten quite ingenious, 





Corinne Rider-Kelsey Soloist at Michigan 
Concerts 


Yprsitanti, Micu., April 30.—Ihe Nor- 
mal Choir, of the Michigan State Normal 
College, assisted by the Orpheus Club, of 
Detroit, Frederick Alexander, conductor, 
gave a fine program in the mid-April con- 
cert, with Cormne Rider-Kelsey, as so- 
loist. Mrs. Rider-Kelsey sang the aria, 
“Vissi d’arte,” from “La Tosca,” a group 
of German and English songs, and in 
Gounod’s “Gallia.” Mrs. Rider-Kelsey was 
soloist the same week at a concert at 
Adrian. F. M. 





Constance Balfour Fast Recovering 


East St, Louis, Itt., May 9.—Constance 
Balfour, of the Constance Balfour Concert 
Company, who has been seriously ill here 
for some time, but who seemed on the road 
to renewed health, suffered a relapse dur- 
ing the latter part of April and for some 
time her life was despaired of. She passed 
the crisis satisfactorily, however, and is 
fast recovering. Her illness has been the 
result of a complete nervous breakdown, 
brought on by the strenuous tour she un- 
dertook last Winter. 





At Churchill House, Providence, before 
a large audience, the pupils of Harriot 
Eudora Barrows gave a musical recently, 
assisted by Ella Beatrice Ball and Harold 
Klindt, violinists, and Gene Ware, pianist. 
Miss Ball and Mr. Wendt were well re- 
ceived and Mr. Ware more than sustained 
the high reputation he holds with the mus- 
ical people of Providence. Among Miss 
Barrow’s pupils Edith Marion Glines 
merited special praise for her singing. 


MARVELOUS BOY-COMPOSER 





Precocity of a Vienna Lad Amazes 
Richard Strauss 


Bertin, April 23.—A boy with a mar- 
velous talent for composing has been dis- 
covered in Erich Korngold, the thirteen- 
year-old son of a Vienna music critic. So 
extraordinary is his work that he is being 
compared, for precocity, with Mozart and 
Handel. 

Richard Strauss was shown three of the 
lad’s compositions—a piano sonata, a pan- 
tomime and a set of character studies mod- 
elled on “Don Quixote”—and wrote to the 
boy’s father as follows: 

“I have received the compositions and 
have read them through with the greatest 
astonishment. You are sincerely to be con- 
gratulated. The first feeling I had was one 
of awe and apprehension, succeeded by the 
fervent wish that so precocious a mani- 
festation of genius may have the opportu 
nity for normal development. 

“Such assurance of style, mastery of 
form, individuality of expression and har- 
monization of tone! It is all genuinely 
astounding.” 





A COMPOSER’S CONTEST. 


Pittsburg Chorus Offers Prize for Best 
“Village Blacksmith” Setting 


Pittspurc, May 2—The Pittsburg Male 
Chorus has offered a prize of $100 for the 
best setting for male voices of Longfel- 
low’s poem, “The Village Blacksmith,” to 
be composed by an American. 

The compositions are to be scored for 
piano and organ accompaniment, with or 
without solos, but if solos are introduced 
they are to be for male voices only. 

Compositions should be sent to Edwin Z. 
Smith, president of the Art Society, Oliver 
Building, Pittsburg, on or before Septem- 
ber 15, 1910. The compositions must be 
sent anonymously and be marked “The 
Pittsburg Male Chorus, Prize Competition. 

The judges of this competition will be 
Henry Holden Huss, of New York; Ar- 
thur Foote, of Boston, and Charles Wake- 
field Cadman, of Pittsburg. 








Mascagni’s “Ysobel” Nearing Comple- 
tion 

Rome, May 9.—Pietro Mascagni _in- 
formed an interviewer a few days ago 
that he had entirely completed the first 
act of his new opera “Ysobel,” as well as 
half of the second act and parts of the 
third. The work will be ready for pres- 
entation next Winter, and before it is pro- 
duced in America it will be given a copy 
right performance in Italy. 





Music at the Northwestern University 


Cuicaco, May 9.—The North Shore Fes- 
tival Association has issued the advance 
programs for the concerts in June. The 
big gymnasium in Evanston will be seated, 
according to the plan of last year, with such 
alterations as will make conditions more 
comfortable for the audience. 
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BAUER’S ART AGAIN 
THRILLS LONDON 


His Wonderful Interpretative Gifts 
—Wagner Dramas at 
Covent Garden 


Lonpon, April 30.—The fourteenth sea- 
son of the Queen’s Hall Symphony Con- 
certs closed last Saturday. The program 
was entirely made up of Wagner selec- 
tions except for the inclusion of Schubert’s 
“Unfinished” Symphony. Henry Wood 
conducted, as usual. The last of the Lon- 
don Ballad concerts also took place Satur- 
day at the Albert Hall. As a proof of the 
insular love of these inartistic procedures, 
I may say this was the forty-fourth season 
of these afternoons of pleasure long drawn 


out. 

At the Albert Hall concert Sunday, there 
appeared Jascha Bron, the violinist, and 
Ada Crossley, contralto, who used her pow- 
erful organs to good advantage in the cir- 
cus-shaped auditorium. 

Perhaps one of the most charming num- 
bers of the new Bechstein Hall Orchestra’s 
concert was Robert Fuch’s serenade for 
strings. In this work the Vienna master 
has given us some of his best moments, 
and assuredly small orchestral combina- 
tions might well play it oftener. Theodore 
Stier conducted. 

Henry Bird, the veteran accompanist, who 
has now been before the public fifty years, 
gave a jubilee concert Tuesday, at which 
many prominent artists assisted. Sir 
Charles Santley, that other grand old man 
of music, sang “To Anthea,” and was ac- 
corded enthusiastic approbation by the au- 
dience. 

The last of the Schumann Centenary con- 
certs took place at Bechstein Hall Wednes- 
day. A large audience attended. The Motto 
Quartet played the master’s string quartet 
in F major. Mathilde Verne, Fanny Da- 
vies and Leonard Boswick appeared as pi- 
anists. 

London is at length awakening to the 
real genius of Harold Bauer, who gave the 
first of his postponed recitals yesterday. 
Without qualification of any kind, I may 
say that such piano interpretations as he 
gave have not been heard in London for 
many a day. His readings glowed with mu- 
sical feeling. Perfect sanity as a_ self- 
effacement were the strong points. Here 
is a pianist who thinks of the composer first 
and himself only as the artistic medium. 
His Beethoven was as near perfection as 
possible, and his use of the sustaining pedal 
brought out some lovely orchestral ef- 
fects unknown to the average pianist. 

Dr. Richter, who conducted the rehearsals 
of the “Ring” some thirty years ago at Bay- 
reuth, had charge of the orchestra Monday 
evening, when “Rheingold” was given at 
Covent Garden. Mr. Van Rooy made a su- 
perb Wotan, while Messrs. Zador and Bech- 
stein, as Alberich and Mime, respectively, 
were wholly satisfactory. Mmes. Kirkby- 





Lunn and Thornton, as Fricka and Erda, 
sang the roles, as formerly, in fine style. 

In “Die Walkire,” which was on the bill 
Tuesday, Mrs. Saltzmann-Stevens was out 
of voice, though we know her Briinnhilde 
to be a wonderful interpretation from pre- 
vious hearings. Mme. Tetrazzini returned 
in “Rigoletto” Wednesday evening, as 
already told in Musitcat AMERICA. Messrs. 
Sammarco, Crabbé and Zach were in the 
cast. Campanini held the baton. 

“Siegfried” was given Thursday night, 
under Dr. Richter’s direction. Again Mr. 
Van Rooy came in for unstinted praise 
as Wotan the Wanderer. Mrs. Saltz- 
mann-Stevens sang Briinnhilde beautifully, 
as of old. Last evening “Traviata” was 
again given, while to-night “Gdétterdam- 
merung” is advertised. 

Among future announcements may be 
noted Gerardy, the famous ’cellist; Rosen- 
thal, Ysaye and Pugno, and Mme. Melba, 
all appearing next week. Two American 
singers, Mmes. Hostetter and Ida Reman, 
are giving recitals also. Interesting to note 
is the fact that these talented artists find 
no place in their schemes for the American 
composer, although their programs include 
modern works. Until Americans possess 
something of the Russian’s protection of 
his native composer, we can hardly expect 
other nations to consider us seriously. 

EMERSON W HITHORNE. 





“ LE MALADE IMAGINAIRE”’ 
MUSIC HAS HEARING 


Ancient Setting Played for First Time 
in America by Ann Arbor Sym- 
phony Orchestra 


ANN Arpor, Micu., May 3.—For the first 
time in America, the orchestral music for 
Moliére’s “Le Malade Imaginaire” was 
played at the Whitney Theater Friday, 
April 20, by thirty members of the Sym- 
phony Orchestra, with Samuel P. Lock- 
wood as conductor. The score was obtained 
from Paris and carefully guarded through 
its stay here. The members of the orches- 
tra were nearly all college men, the names 
of some of the School of Music faculty 
being on the list. 

The music for “La Malade Imaginaire” 
was composed by Marc Antoine Charpen- 
tier, “Maitre de Chapelle du Dauphin sous 
Louis XIV,” and was used at the first pres- 
entation of the comedy. It proved a very 
interesting study for the musicians giving 
it here. The comedy was enacted by the 
Cercle Frangais of the University of Mich- 
igan, and was one of the most ambitious 
offerings ever given by the society. Helena 
Beatrice Munn, who is preparing to become 
a concert pianist, was prominent in the 
cast. 

An agitation is now being made to erect 
an addition to the university school of 
music building. The increase in the num- 
ber of pupils in the last few years has been 
such as to overcrowd the capacity. 

A program of songs, nearly all given in 
English, delighted a large audience at Will- 
iam Howland’s lecture-recital, April 27. Old 
English, Cornish, Irish and Canadian songs, 
a group of Scotch songs and two songs 
from Tennyson’s “Maud,” Sommerwell, 
made up the larger part of the program, 
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which closed with the splendid “King 
Charles” (Browning), by Maud Valerie 
White. Mr. Howland’s work was excep- 
tionally fine, both in the solos and in the 
duet, “It Was a Lover and His Lass,” by 
Walthew, sung with Nora Hunt, contralto. 
Another feature was the singing of the old 
Welsh air, “Ar Hyd y Nos” (“All Through 
the Night”), by Allan Avery Dudley, with 
a chorus of ten voices, presented as it is 
given in Wales. Mrs. Minnie Davis Sher- 
rell, of Detroit, was the SS 








THE LATE EDOUARD 
COLONNE SKETCHED 
BY LONDON ARTIST 














The accompanying sketch of the distin- 
guished French conductor and composer, 
who died in Paris March 28, is from the 
pencil of T. E. Wotton, of the London 
Tatler, and was made during a perform- 
ance of the London Symphony Orchestra, 
conducted by M. Colonne at Queen’s Hall. 





“GREAT AMERICAN SONGS” 





Lester Bartlett Jones Sings Them in a 
Denver Recital 


Denver, May 5.—Lester Bartlett Jones, 
of Chicago, appeared in a lecture-recital 
at the Woman’s Club Saturday afternoon. 
His program was “Great American Songs.” 
Buck, MacDowell, Foote, Chadwick, Rog- 
ers, Margaret Lang, Mrs. Beach, Mrs. Gay- 
nor, Mrs. Salter, Mrs. Bond, Ethelbert 
Nevin, Homer and Hammond were the 
composers represented. Mr. Jones sang in- 
telligently and gave pleasure. While the 
repose and lack of apparent physical effort 
in his singing was commendable, there was 
a lack of emotional fervency and often a 
depression of the pitch. Mrs. Mabel E. 
Hall, of this city, played Mr. Jones’s ac- 
companiments sympathetically. 

Pupils of Mrs. J. H. Smissaert, one of 
Denver's leading piano pedagogs, appeared 
in recital at the Wolcott School Audito- 
rium Saturday evening. Their playing 
showed the excellent preparation that has 
come to be accepted as a matter of course 
from those who work under Mrs. Smis- 


saert. » G W. 





Metropolitan Opera House Auditorium 
to Remain Unchanged 


Decision was announced at the Metro- 
politan Opera House, May 4, that no 
changes would be made in the structure of 
the auditorium for next season. It had 
been intended a few months ago to remove 
most of the grand tier boxes and put five 
rows of seats in their place, to be sold at 
$4 apiece, but this plan has been aban- 
doned. 





Anna Miller Wood Sings at Harvard 
Boston, May 2.—Anna Miller Wood, the 


| contralto soloist, sang at one of the closing 


lectures of Professor Spalding, head of 
the music department at Harvard Univer 
sity, last Monday evening. She sang songs 
by Schumann, Schubert, Franz, and Liszt, 
her accompaniments being played by Ed- 
ward Burlingame Hill, of the department 
of music at Harvard, and Dr. Davison. 
She was heartily applauded after her num- 
bers. mA hk. LL. 


LOUISVILLE TURNS 
QUT BIG AUDIENCES 


Ten Thousand at Single Concert 
by Thomas Orchestra and 
Noted Soloists 


LouIsvILLE, May 2.—Because of the im- 
mense seating capacity of the Armory and 
the consequent opportunity to make low 
prices of admission, the two Thomas Or- 
chestra concerts of last week were heard 





by immense audiences. It is estimated that 
quite 10,000 people heard the evening per- 
formance. A place of this size and con- 
struction, however, does not do either the 
orchestra or soloists justice, and many of 
the finer and better effects of both were 
lost to those who were back of the middle 
of the house. 

At the afternoon concert the orchestra 
played Glazounow’s “Solenelle” overture, 


the “Siegfried” “Voices of the Forest,” 
Lalo’s “Norwegian Rhapsody” and Cha- 


brier’s “Espafia.” The soloists were Fritz, 
Kreisler, violinist, who played Bruch’s G 
Major Concerto; Jeanette Duino, pianist, 
who played Liszt’s Concerto in E Flat; 
Tanet Spencer, who sang “O Don Fatale,” 


from “Don Carlos,” and Marion Green, 
who sang “She Rested by the Broken 
Brook,” by Coleridge-Taylor, and “The 


Pipes of Pan,” by Elgar. 

At the evening concert the orchestra 
played the march and chorus from “Tann- 
hauser,” the Weber-Weingartner “Invita- 
tion to the Dance.” Von Reznicek’s over- 
ture to “Donna Diana,” and Tschaikow- 
sky’s “March Slav.” Bruno Steindel, ’cel- 
list, played Botterman’s Andante and Alle- 
gro from B Minor Concerto; Dan Beddoe 
sang “Lend Me Your Aid,” from Gounod’s 
“Queen of Sheba,” and Corinne Rider-Kel- 
sey sang the aria and prayer from “Der 
Freischiitz” and a song by Hugo Wolf. 

The afternoon and evening performances 
of the Metropolitan Opera Company on 
last Saturday were fairly well attended. 
The turnout of people would have been 
much larger had less hackneyed operas been 
put on. Louisville keeps up with the march 
of musical events, and is no longer satis- 
fied with the music it has heard since child- 
hood. 

“Rigoletto,” in the afternoon, enlisted the 
services of Bonci, Elvira de Hidalgo, Allen 
Hinkley, Amato and Anna Meitschek. “Cav- 
alleria” and “Pagliacci,” in the evening, 
brought forward Olive Fremstad, Jean 
\Wauburg, Jadlowker, Amato and Dinh 
Gilly. Tango conducted both performances. 

H. P. 





Chicago’s New String Quartet 


Curcaco, May 9.—A most important ad 
dition to the local chamber music organiza- 
tions is known as the Ludwig Becker String 
Quartet (named after the founder, former 
concertmaster with the Theodore Thomas 
Orchestra), enlisting Ludwig Becker, Carl 
Hillmann, George Dasch and Carl Brueck 
ner as its members. They are all instru 
mentalists of note connected with the Co- 
lumbia School of Music. The quartet will 
make its first public appearance next Oc- 
tober. j. 
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Grieg, Finck and Gilbert 


CampripGceE, Mass., May 8, 1910. 
To the Editor of Mustcat AMERICA: 
I don’t know as it is “up to me” to say 


anything more about Grieg at present, as 
Mr. Finck has practically laid aside the 
tomahawk, as far as I am concerned, in his 
letter of last week (Musicat AMERICA, 
May 7). But there are two points which 
he has brought vp in his letters of April 
23 and May 7 which T should like to dis- 
cuss briefly if you will kindly grant me a 


little space. 

In Mr. Finck’s letter of April 23 he 
says: 

Grieg issued several collections of folktunes, 


which he marked distinctly as such by giving 
them such names as “Improvisations on Two Nor- 
wegian Folktunes,” “Four Norwegian Dances,”’ etc. 

In Musicat America for April 30, I call 
his attention to No. 1 of Grieg’s op. 19, 
“Ausdem Volksleben” (in which use has 
been made of a folk-tune without acknowl- 
edgement) and Mr. Finck says in his letter 
of May 7, referring to this point: 


number 
form 


entitled 
any 


Since it occurs in an opus 
“Aus dem Volksleben,” it does not 
exception to my statement. 

It is clear from this that Mr. Finck is of 
the opinion that such general titles as “Nor- 
wegian Dances” and “Aus dem Volksle- 
ben” are of themselves an acknowledgment 
of the fact that folk-tune themes have been 
used. If we accept Mr. Finck’s dictum in 
the case of Grieg’s “Norwegian Dances,” 
why then when Schubert calls his many 
little waltzes “German Dances” one would 
be justified in assuming that he (Schubert) 
had used German folk-tunes as_ themes. 
Likewise, when Moszkowski calls his popu- 
lar four-hand pieces “Spanish Dances” one 
would be led to assume that they were 
based on Spanish folk-tunes. But in my 
opinion it would be an erroneous assump 
tion. IT have a fair knowledge of the folk 
tunes of the different countries and T must 
say that I fail to recognize as folk-tunes 
the themes of the vast majority of Schu- 


bert’s “German Dances.” Nor do T rec- 
ognize any in Moszkowski’s “Spanish 
Dances.” 

No, the adjective Norwegian, or Ger- 


man, or Spanish, as applied to a piece 
of music does not necessarily mean that the 
theme is taken from the folk-music of that 
particular country. What it means. to me, 
is that the music is Norwegian. German, 
or Spanish in character, and may or may 
not be based upon folk-melody. 

But what seems most pertinent to me in 
this connection is the fact that Grieg him- 
self uses the adjective “Norwegian” to 
describe both compositions which are based 
on folk-music (not specifically acknowl- 
edged) and compositions which are not 
op. 35 is an example of the first class and 
op. 53, No. 1, an example of the second 
class. Now let us consider “Aus dem 
Volksleben” (op. 19). This is a collection 
of three piano pieces. The theme of the 
first number is admitted to he a Scandinav- 
jan dance tune. It is not acknowledged on 
the title page or elsewhere. But Mr. Finck 
nlainly implies (Mustcat America. May 7) 
that he considers the title “Aus dem Volks 
leben” a sufficient acknowledgement of the 
fact that folk-music has been used. Tf this 
can really be taken seriously, why then one 
might reasonably expect to find folk-tunes 
used as themes in Nos. 2 and 3 of this 
collection as well as No. t. Tam acquainted 
with about 600 Norwegian folk-tunes, but 
T do not recognize the themes of Nos 2 
and 3 as Norwegian folk-music. 

The second point about which T wovwld 
like to sav a word, was suevested to me bv 
Mr. Finck’s statement in his letter of May 
> to this effect: 


/ 


Grieg did more to create Norwegian local color 


than all the folksones combined. 


This reallv 
tion than that 


touches a far deeper ques 

of Grieg’s own particular 
debt to folk-music. It is the question of the 
relation of the great creative artist to the 
race which gave him birth. The race from 
which a man springs is not only his physi 
cal mother, but his spiritual mother as well 
in a very great degree. Not only are our 
physical characteristics determined by race, 
but our mental attributes, the quality of our 
idealism, the cast of our very spirit, is de- 
termined in large measure by that race, or 
Folk. which is our mother. The average 
man having but little initiative and almost 
no originality or independence of spirit is 
wholly dominated by his race and by the 
conventional ideas of the race of which he 


is a part. But it is otherwise with the 
“genius.” He is the “seer.” He looks 
deeply into the eyes of his mother (the 
race) and becomes keenly alive to the 


dreams and desires of her heart. To him 
be it to express those mystic dreams; those 
yearnings toward beauty, but with the added 
wealth of his own wonderful individuality. 
I conceive that the creative mind in its 
highest aspect “Genius” is both “Interpre- 
ter” and “Prophet.” Interpreter inasmuch 
as it interprets for us the dreams of our 
own hearts. Prophet inasmuch as it un- 
rolls for us visions more beautiful than our 
deepest dreams. Now Grieg has most 
nobly stood in this relation to the Nor- 
wegian race, and the question as to whether 
in so doing he has or has not made use 
of certain scraps of melody already in ex- 
istence is a matter of secondary importance 
to me in the light of his real relation to 
the Norwegian race-spirit as “interpreter” 
and “prophet.” But to say, as Mr. Finck 
does, that “Grieg did more to create Nor- 
wegian local color than all the folk-songs 
combined”; and again in “Grieg and his 
music,” pp. 132; “While his compositions 
are unmistakeably Norwegian, it is im- 
portant to remember that there is much 
more of Grieg in them than of Norway” is, 
to me, to put the cart before the horse. 

The heritage of the individual from the 
race is greater than anything which the 
individual can bestow upon the race. | 
believe that this is true of even the greatest 
of individuals, the “genius.” 

Now the Norwegian folk-music was in 
existence before Grieg was born, and most 
surely expresses, however simply, yet in an 


elementally eloquent manner, that great 
Scandinavian race-spirit of which Grieg 
is both “child” and “master.” 

In conclusion permit me to quote from 


the preface of a Folk song book which I 
have recently published (reviewed in Mus 
1cAL AMERICA, March 12, 1910): 

“But insofar as the music of the indi- 
vidual composer. is truly great, it will be 
found to have drawn its deepest inspira- 
tions from that spirit of the Folk which 
gave birth to the folk-songs, and to bear 
a deep and fundamental relationship to the 
latter. When we hear the music of a 
truly great composer we become conscious 
that herein is the flowering of the spirit 
of a race, of which the spirit of the in 
dividual composer is an integral part. In 
the music of Beethoven, for example, we 
find expressed in a mighty and wonderful 
manner the same spirit which breathes in 
elemental simplicity in the German folk 
songs. For it is the function of Genius to 
contribute to the growth of that folk-spirit 
from which it sprang, that the Folk may 
ever rise to broader horizons of power and 
beauty.” 

Sincerely vours, 
Henry F. GIvpert. 


Wagner Opera in London 


PHILADELPHIA, May 5, I9I0. 
To the Editor of Mustcat AMERICA: 
Can you tell me when the first Wag- 


nerian music drama was given in England? 


Was it at Convent Garden, London? 
Was “Tristan und Isolde” the music 
drama? Who sang /solde? Was Hans 


Has the soprano 
ever been painted 


Richter, the conductor ? 
who sang Jsolde then, 
by Sargeant or Lenbach as Briinnhilde? 
Thanking you for your answer and con- 
gratulating you upon your splendid paper, 
[ am 
Very truly yours, 
“PHILADELPHIA.” 


The first Wagner opera performed was 
not “Tristan and Isolde,” but “The Fly- 
ing Dutchman,” which was given in Ital- 
ian at Drury Lane in 1870, with Santley 
in the title réle. “Tristan” was not heard 
in London until 1884, when it was pre- 
sented at Convent Garden, under the direc- 
tion of Hans Richter, with Lilli Lehmann 
as /solde. There is no information at 
hand as to whether the portrait of this 
Isolde was painted by the artists named 
or not.—[Ep.] 





Polish Singers in Convention 


BALTIMORE, May 9.—The 
Singing Congress began its here 
Sunday. Hundreds of delegates from all 
over the United States were in attendance 
(hirty societies were represented. The fea- 
ture of the convention was the singing con 


test W. J. R. 


annual Polish 


sessions 
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CORNELL FESTIVAL 
INSPIRING BVENT 


Choruses Perform Splendidly Under 
Dr. Dann—‘“ Aida ’’ Leading 
Feature 


IrHaca, N. Y., May 2.—Cornell Univer- 
sity has just closed the most brilliantly 
festival that has ever 
been held in Ithaca. Verdi’s “Aida” was 
chosen for the opening concert of this 
seventh annual event. The performance, 
under the leadership of Dr. Hollis E. Dann, 
was excellent in every way. The enthusi- 
astic and spirited work of the chorus was 
unusual; the orchestra uncommonly 
good, and the soloists were all that could 
have been desired. Mrs. Grace Bonner 
Williams sang the part of Aida, and was 
received most enthusiastically. Her beauti- 
ful voice was at all times adequate. Flor- 
ence Mulford as Amneris also did very 
artistic work. Mme. Mulford is a great 
favorite with Ithacans. George Hamlin, 
whose splendid art is widely known, sang 
the part of Rhadames. Sydney Biden as 
Amonasro, Oscar Huntting as the High 
Priest and Lloyd Willey as the King were 
excellent in their respective parts. The 
part of the High Priestess was taken by 
Mrs. E. M. Chamot and the Messenger by 
Eric Dudley, both of Ithaca. 

Sage Chapel, where the concerts were 


successful musical 


was 


held, was crowded for every performance, 
and great enthusiasm prevailed. The de 
mand for seats beyond the capacity of the 
house was so great that it was found nec- 
essary to open the final rehearsal$ to the 
public. The “Aida” rehearsal was attended 
by nearly 800 children from the public 
schools. 

On Friday afternoon the Boston Festi- 
val Orchestra, under the direction of Emil 
Mollenhaur, gave a_ splendid program. 
Lambert Murphy, tenor, sang a group of 
beautiful songs in a very delightful and 
highly artistic manner. Mr. Murphy was 
recalled several times. 

The miscellaneous program of Friday 
evening was popular. Bruch’s ‘v.air Ellen” 
was given in the most spirited style. Jose- 
phine Knight and Reinald Werrenrath were 
the soloists. Miss Knight also sang very 
beautifully an aria from “Madama Butter- 
fly,” and Mr. Werrenrath was especially 
pleasing in his singing of Chadwick’s fine 
ballad, “Young Lochinvar.” 

The work of the chorus was excellent in 
every respect, and was especially to be 
noted for the fine spirit that was always 
evident and the fresh quality of tone. Two 
unaccompanied numbers—Grieg’s “Ave 
Maris Stella” and “The Trees and the Mas- 
ter,” by Daniel Protheroe—were remark- 
ably well done. The Epilogue to Elgar’s 
“Caractacus” was given such a fine rendi- 
tion that the audience demanded its repe- 
tition. “By Babylon’s Wave,” by Gounod, 
was also given in a masterly way. 

On Saturday afternoon “The Blessed 
Damozel,” by Claude Debussy, was sung, 
Dr. Dann’s interpretation of this work 
being of the highest order. Mme. Mul 
ford as the Blessed Damozel was bevond 
criticism. Alice Lakin sang the part of the 
Narrator gloriously. 





e. 
+, 


Nee hee hr’ 
Tip dl cae oe. 


4 
al! 


is oe 
ay all 
if 


Interior of Sage Chapel at Cornell University—The Festival Concerts Were Given 
in This Auditorium 


The festival was brought to a fitting close 
with the production of Wolf-Ferrari’s 
beautiful composition, “La Vita Nuova.” 
Dr. Dann’s reading of the score was schol- 
arly. The work of the chorus throughout 
was inspiring. The choir of boys from the 
public schools acquitted itself admirably. 
Sydney Biden’s beautiful voice was well 
fitted to his part, and he sang with great 
depth of feeling’ and expression. Miss 
Knight sang the soprano solo. Alfred De 


Voto, of Boston, assisted at the piano, and 
Edward Johnston at the organ. 

The unqualified success of the Music 
Festival in Ithaca is largely due to Dr. 
Dann. By hard work, splendid business 
methods and untiring devotion to the cause 
he has brought the work of the festival up 


to a very high standard. 

As a conductor, Dr. Dann’s work ranks 
very high, and he deserves a_ broader 
field. 





Kneisel Quartet in Denver 


Denver, May 2.—The Kneisel Quartet 
appeared before an audience of fair pro- 
portions at Trinity Church on Tuesday eve- 
ning of last week. That the _ public 
did not respond in greater numbers to this 
opportunity to hear the famous quartet is 
probably due to two things—the recent 
music festival, which left everyone sur- 
feited with musical entertainment, and the 
absence of an assisting soloist. The 
Kneisels played the Mozart Quartet in B 
Flat Major, the Tschaikowsky in F Major, 
the andante movement from the A Major 
of Gliere, and two movements from Claude 
Debussy’s Quartet in G Minor. The latter 
were so much liked that a repetition was 


demanded. ay te Ws 





Tonkiinstler’s Brooklyn Concert 


The Tonkiinstler Society was heard in a 
concert at the Assembly, in Brooklyn, on 
the evening of May 3. Mr. and Mrs. W. 
G. King and Adelaide Fisher were the 
performing artists, and the program con- 
sisted of a violin sonata by Gade, some 
duos for violin and piano by Godard, and 
songs by Schumann, Loewe, Brahms, Bizet 
and Woodman. 





Metropolitan Opera Star Sails 


Mme. Meitschik, of the Metropolitan 
Opera Company, and her husband, Herr 
Hasalsky, sailed on the Kronprinz Wilhelm 
May 3. Mme. Meitschik had just returned 
from her tour with the Metropolitan Opera 
Company in the West, where she had great 
success in many cities in the réles of Cieca, 
in “La Gioconda,” and the Witch, in “Han- 
sel und Gretel.” 


FREMSTAD CASE ADJOURNED 


Diva Says She Doesn’t Remember About 
Milwaukee Contract 


MILWAUKEE, May 5.—The examination of 
Olive Fremstad before a court commis- 
sioner last week in the suit brought against 
her by Mrs. Clara Bowen Shepard for al- 
leged breach of contract ended in a post- 
ponement. Mme. Fremstad came to Mil- 
waukee from Chicago in answer to the 
summons served upon her immediately after 
“Lohengrin” had been given at the Audito- 
rium. During her examination by Mrs. 
Shepard’s attorney, Mme. Fremstad was 
unable to remember anything in regard to 
a contract for her appearance in concert 
in Milwaukee last Fall. Ernest Goerlitz, 
her manager at that time, arranged all 
things of that sort, she said, but any con 
tracts that were entered into were subject 
to the conditions in her contract with the 
Metropolitan Grand Opera Company. 

The case was adjourned to November 6, 
with the understanding that, if the letters 
and contract required by Mrs. Shepard’s 
attorneys were sent in the meantime and 
they found nothing further to examine the 
diva upon, she would be released from 
coming to the city for the continuation. 

Mme. Fremstad will sail for Europe May 
10, returning next October. M.N. S._ 


“The Children’s Hour” 


A book of seven children’s songs entitled 
“The Children’s Hour” by Katherine Ruth 
Heyman has been accepted for publication 
by Stainer & Bell, of London. Miss Hey- 
man is rapidly winning honors in the field 
of composition, as she has long held them 
as a pianist. 


Albert Spalding and the Pope 


His Holiness Pius X, as is well known, 
is particularly fond of music, and his 
Chapel Master, Abbé Perosi, is one of the 
most distinguished composers and conduct- 
ors in Europe. Thus surrounded by com- 


petent musical authorities, the venerable 
Pontiff keeps closely in touch with the 
higher class in the musical world, and, 


learning the immense success this year in 
Europe of Albert Spalding, the American 
violin virtuoso, he expressed the desire to 
hear him. As Mr. Spalding could not, on 
account of his engagements, go to Rome, 
an enterprising phonograph company of 
fered to replace him with one of its instru 
ments. After hearing the phonograph re- 
peat Mr. Spalding’s piece de résistance, the 
Sarasate “Gypsy Airs,” His Holiness, says 
the Pall Mall Gazette, declared: “There is 
no doubt the violin is the finest instrument 
of all.” 





Choral Concert in Grand Rapids 


Granp Rapips, Micu., May 2.—The usual 
large audience attended the annual Schu- 
bert Club concert last Wednesday at Pow- 
ers Theater. The chorus of men’s voices, 
under the direction of J. Frances Campbell, 
was remarkable for the excellence of its 
tone and ensemble work. The visiting ar- 
tist, Robert Ambrosius, ‘cellist, with the 
Thomas Orchestra, fully sustained his rep- 
utation as an artist. His playing was char- 
acterized by a _ beautiful singing quality 
which made a direct appeal to the emotions. 
The quartet from Verdi’s “Rigoletto” was 
sung by the local artists—Mrs. W. J. Fen 
ton, soprano; Mrs. Bruce Wikstrom, mezzo; 
W. J. Fenton, tenor, and J. Frances Cam- 

E. H. 


bell, baritone. 


CLEMENT IN CONCERT 





Noted French Tenor Joins Artists Under 
Loudon Charlton’s Direction 


The latest addition to Loudon Charl- 
ton’s list of artists for this coming season 
is Edmond Clément, the French tenor, 
whose singing aroused the greatest en- 
thusiasm at the Metropolitan Opera House 
this past season. The New York critics 


have been unanimous in their praise of 
Mr. Clément’s artistic work and his fol- 
lowing has grown to a point that makes 
his proposed concert tour a matter of 


widespread interest. 

No one in Paris ever disputes the ac- 
knowledged position of Mr. Clément as 
one of the first of French tenors, and to 
him have been entrusted the most im- 
portant creations of the Opére Comique 
for the last ten years. After having re 
ceived the first prize of the Paris Con- 
servatory of Music at the age of eighteen, 
Mr. Clément made his début in “Mirille” 
at the Opéra Comique and, from that time 
to the present day, has remained a mem- 
ber of this famous institution. He has 
also appeared with great success in other 
opera houses of France, Belgium, Monte 
Carlo, ete. 

Mr. Clément’s exquisite rendering of 
selections from his varied répertoire and 
his interpretation of French songs has al 
ready been appreciated in concerts by the 
American public. 


A Preference 


We like Mr. Taft better when he is 
praising Theodore Thomas than when he 
is praising Cannon and Aldrich.—New 


York World. 











MADAME JEANNE JOMELLI, 
Prima Donna Soprano. 


MADAME FRIEDA LANGENDORFF, 
Contralto. 


LILLA ORMOND, Dramatic Soprano. 
MADAME MACONDA, Soprano. 
DR. FRANKLIN LAWSON, Tenor. 


MYRON W. WHITNEY, JR., 
Eminent American Basso. 


ARTURO TIBALDI, English Violinist. 


JOSEPH MALKIN, 
The Great Russian ‘Cellist. 


CHRIS. ANDERSON, Baritone. 
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FOR SEASON 


R. EE. JOHNSTON 


Announces the following attractions: 


MADAME NORDICA 


For Terms, Dates, etc., Address: 


JOHNSTON 


1910 


MADAME LIZA LEHMANN, 
The Celebrated Composer. 


[Who will accompany her own compositions, 
including “In a Persian Garden.” Supported 
by a quartet of eminent European soloists.] 


PEPITO ARRIOLA, Pianist. 


By arrangement with Concert, Direction 
Daniel Mayer, of London. 


AGNES PETRING. Soprano. 
MAUD ALLAN and a Symphony Orchestra. 
MARIE NICHOLS, Violinist. 
FREDERICK HASTINGS, Baritone. 
MARIE HERITES, 


BEECHAM’S SYMPHONY ORCHESTRA 
OF LONDON, ENGLAND. 


Bohemian Violinist. 


NEW YORK 
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MANAGEMENT 
HAENSEL & JONES, 1 East 42d Street, NEW YORK 


ALESSANDRO 


BONCI 


the greatest living illustrator 
of ‘bel canto” will make an 
extensive concert tour through 
‘the United States and Canada, 


season of 1910-11. 


critic of the 


H. E. Krehbiel, 


New York Tribune wrote 
recently:—‘‘ Mr. Bonci sang 


last night the réle of Faust 
at the Metropolitan as it has 





not been sung for a_ score 


? 


of years. 
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SEGUROLA 


Basso Cantante 
Metropolitan Opera House 





For Concerts and Reck 
tals, Address: 


Metropolitan Opera 
House 
NEW YORK 





Copy’t by Aimé Dupont 


The Etude 


Thousands and Thousands of Music-Lovers the 
world over take ‘“‘The Etude’’ monthly because they 
cannot do without it. 

Its immense following is due to the fact that it is 
necessary, that in exchange for the $1.50 you send 
us you receive in return during the year at least: 
180 pieces of music in all styles and grades for 
violin, piano, voice, organ, etc., and at least, 

1000 of the brightest, brainiest musical ar- 
ticles, written by the world’s foremost musicians 
and teachers, and selected by experts to make every- 
thing you do in music more inspiring, entertaining 
and instructive. 

Write mentioning ‘‘Musical America’ and enclose 
five two-cent stamps for fine sa a copy of ‘‘Etude”’ 
and our booklet ‘**‘'The Aim of the Etude.’’ 


1712 Chestnut St., PHILADELPHIA, PA, 

















GUSTAV L. 


BECKER 


Concert Pianist-Teacher,Com poser 
Srupio Steinway HALL, 
11W. 42d St., N.Y. 


™:, PARSONS } 


BASSO CANTANTE 


Pupils Accepted. 
Studie: 111 W.77thSt. Special Song Recital 
Man g't Eugene Kuester, 25 W. 42d St., N. ¥. Tel. 3789 Bryant 


Domenico Russo 


TENOR 


MANHATTAN OPERA COMPANY 
The Henry Wolfsohn Musical] Bureau, Managers 


STELLA 


HAINES 


Mezzo-Soprano-Contralto 
Concerts, Recitals and Oratorio 


Address: CHICAGO, 246 MICHIGAN AVE. 
Care George Raymond Eckert 


ALEXANDER 


ERMOLOFF 


The Art of Singing ¢ 
Address, 203 W. 112th St., N.Y. 
Tel, 4227 Morning. 
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soa Janiels 


TENOR 


Stadio, 403 Huntington Chambers BOSTON 


MAX I. FISCHEL 


SOLO VIOLINIST AND TEACHER 


T. S. LOVETTE 


PIANIST AND TEACHER 


610 Fine Arts Bldg., Chicago 


EDGAR A. NELSON 


PIANIST and ORGANIST 


BUSH TEMPLE CONSERVATORY. CHICAGO 


Residence "Phone: Lake View 1776 
Office ‘Phone: North 1778 














CAROLYN LOUISE 


WILLARD 


PIANIST 


*INE ARTS BUILDING CHICAGO 











“SUPING” WITH CARUSO 








Back of the throne we waited with pal- 
pitating hearts for our “début” in opera. 
Our attention was attracted by the entrance 
of the great Caruso, accompanied by his 
valet, carrying a towel, a glass of water 
and an atomizer. Then he began to “oil 
He “honked” the rubber bulb on the 


up.” 

atomizer and sprayed his throat and nose 
repeatedly. Then, “E—eh,” he _ snorted. 
“Ay—ah, e—e,” as he tried his voice. After 


this a gargle. His attendant gave him a 
small vial, which he tucked away in his 
bosom. Surely, we thought, he must be 
ready now; but no—one more gargle, and 
then, dipping his fingers into the glass of 
water, he moistened his nostrils. 

“Now, gentlemen, ready!” “One—two— 
three,” commanded the stage director, and 
we boosted “Radames’s” chair with its 
precious load on to our shoulders. 

Jim looked at me and I looked at Jim. It 
was appallingly heavy, and we two were 
getting all the weight; some of the other 
“supes” were either undersized or were 
ducking under the burden, but we sallied 
forth, shaking and trembling in our knees. 


> 


Caruso pounded on the floor of the chair 
with his staff and we halted. The King 
then rose on his throne and sang a few 
words of welcome. Another tap of the 
staff and we brought the hero down, slow- 
ly; one—two—three. Again lifting the 
ponderous but now empty chair to- our 
shoulders, we marched off-stage. Then, 
grabbing Amonasro (Scotti) by the arms, 
we re-entered, restraining him in his rush 
on to the stage. 

As often as I have heard Caruso in 
“Aida” I have never failed to see him “oil 
up.” Even while the act is in progress, and 
he turns in despair after having Ammneris 
thrust upon him as a wife, the tenor, in 
raising his hands to his head, takes from 
his bosom the little vial and swallows its 
contents surreptitiously—so far as_ the 
audience is concerned, though in full sight 
of the ballet and the “supers.” Then, turn- 
ing again, he is Radames, singing as fer- 
vently as ever. Sometimes, while standing 
thus, he made us laugh with his funny 
faces of mock despair.—An “Ex-Supe” in 
Harper's Weekly. 





TO PRODUCE “LES ERINNYES” 





Massenet’s Accompaniment Will Have 
First American Hearing Next Season 


Montreat, May 7.—That the Richard Le 
Gallienne version of Massenet’s music drama 
“Les Erinnyes,” will be presented with 
the assistance of the Thomas Orchestra in 
Chicago, the Pittsburg Orchestra in Pitts- 
burg and adjacent cities, the Boston Sym- 
phony in Boston, and in other places by 
the best available orchestra in the neigh- 
borhood, is the plan outlined by William 
Faversham here at the close of his recent 
week’s engagement in “Herod.” The orig- 
inal idea was to employ Damrosch’s New 
York Symphony Orchestra throughout and 
make a special tour, but this has been aban- 
doned. 

“The Furies,” as it is called in English, 
is a spoken drama with essential orchestral 
accompaniment. Massenet wrote the music 
for the drama by Leconte Delisle in 1884, 
but the work has never been done outside 
of Paris. Le Gallienne’s version, which is 
a very free adaptation rather than a trans- 
lation, has just been published in England, 
and is described by many critics as th 
finest thing he has ever done. 





Gracia Ricardo Assists at Concert of 
Banks’ Glee Club 


A concert was given by the Woman’s 
Press Club at the Waldorf-Astoria, New 
York, on April 30. The program consisted 
of choruses by Schumann, Mendelssohn, 
Thayer and Abt, all of which were sung 
in admirable style bv the Banks’s Glee Club. 
One of the main features of the concert 
was the wonderful singing by Gracia Ri- 
cardo of Massenet’s “Pleurez Mes Yeux,” 
Beach’s “The Year’s at the Spring,” 
Brahms’s “Von Ewiger Liebe,” Reichart’s 
“In the Time of Roses” and MacDowell’s 
“Thy Beaming Eyes.” She was enthusias- 
tically received, and thoroughly deserved 
the warm welcome. Her exquisitely beau- 
tiful voice was calculated to delight every 
hearer. Her accompaniments were excel- 
lently played by Flora MacDonald. The 
remainder of the program was occupied 
with addresses by Albert Mildenburg, John 
W. Blake and Mme. Pilar Morin on mu- 
sical topics. 





A Peabody Conservatory Recital 


Battimore, May 2.—An especially inter- 
esting exhibition concert was given by ad- 
vanced students of the Peabody Conserva- 
tory Friday evening. The students’ orches- 
tra, directed by Harold Randolph, accom- 
panied the Mendelssohn Concerto in G Mi- 
nor, played by Edward Mumma and the 
Grieg Concerto, played by Josephine Wil- 
liams. There was an enthusiastic demon- 
stration at the conclusion of these numbers. 
The other participants, were Agnes Zim- 
misch and Daisy Christ, organists; Eliza- 
beth Gutman, mezzo-soprano; Cathryn Ho- 
risberg, soprano; Ruby Stanford and Max 
Rosenstein, violinists. W. J. R. 





Macmillen Engaged by Three More 
Symphony Orchestras 

Francis Macmillen, the violinist, has been 

engaged as one of the soloists for next 

season by the Symphony Orchestras of Cin- 
cinnati, St. Paul and Altoona, Pa. 


MOST MUSICAL CITY 





Judged by Prices Paid for Opera, It Is 
New York, Says Tetrazzini 


Lonpon, April 23.—“New York is with 
out doubt the most musical city in the 
world,” said Mme. Tetrazzini in an inter- 
view shortly after her arrival. “That is to 
say,” she continued, “if the musical taste of 
a city may be judged by the price it is will- 
ing to pay to hear grand opera. 

“The desire for good music in America 
is very uneven. In some cities people pay 
what appear to Europeans to be exorbitant 
prices for seats; in others they demur at 
anything higher than nominal charges. New 
York is not only willing to pay big prices, 
but demonstrates its true enthusiasm by 
the consistent support it gives to opera. 
Philadelphia and Boston also are great 
supporters of music. Houses representing 
$10,000 and $15,000 are by no means un- 
common in those cities. Covent Garden 
holds less than $7,000 when full. 

“But the musical tastes of New York, 
Philadelphia and Boston are not shared 
throughout the country. Chicago, for in- 
stance, is not nearly as musical as New 
York is—or at any rate the Chicago people 
do not pay New York prices.” 


“President’s Day” Observed by Port- 
land, Me., Musical Club 


PortLanpD, Me., May 1.—A “President's 
Day” was given on April 14, and again on 
April 21, by the Rossini Club, in Kotzsch- 
mar Hall. The house was crowded on each 
occasion and the audiences were most en- 
thusiastic. At the first concert the Club’s 
chorus sang Schubert’s “The Lord is My 
Shepherd,” and choruses by Elgar, Chad- 
wick and Foote, in fine style while Harry 
Merrill, bass, was heard in songs by 
Buononcini, Henschel and German. At 
the second concert there were piano, violin 
and vocal numbers by the members of the 
organization. The composers represented 
were Cherubini, Mendelssohn, Bishop, 
Fauré, Popper, Chaminade, German, Bel- 
lini, Chopin, and Verdi. The program was 
selected by the president. 








Advice to Violin Instructors 


BaLtimorE, May 2.—Franz C. Bornschein, 
the composer and member of the faculty 
of Peabody Conservatory, has completed a 
series of ta les of great practical value, 
entitled “Talks to Young Teachers,” whic 
will soon be published in pamphlet form. 
They have been appearing in the Peabody 
Bulletin, and are full of useful advice to 
violin instructors, succinctly given. 





A Boycott Against Composer 


Municu, April 22.—As a result of a 
protest by Hans Pfitzner, the composer, 
against the manner in which his opera, 
“Die Rose von Liebesgarten,” was pro- 
duced by the Munich Opera, the manage 
ment has retaliated with the announce- 
ment that none of his works will be pro- 


duced there in the future. This signifies a 
boycott here over all of Pfitzner’s compo- 
sitions. Go = de 





Pauline Donalda is to give a concert in 
London with the London Symphony Or 
chestra on May 17. Arthur Nikisch is go- 
ing to conduct for her. 


Summer Study i in 
New York 


From JUNE ist to SEPTEMBER Ist 


Classes in voice for beginners and 
teachers will be held by 


Mme. Clara de Rigaud 


Metropolitan Opera House Building 
Address for particulars 
THERESE HELMAN, Secretary 
2647 Broadway, New York 
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Half Minute Song Cards 


(A Blend of Philosophy and Harmony) 
By CARRIE JACOBS-BOND 
12 Cards to the set, $1.25 the set 
Sample Card by mail, 1 5c. 
CARRIE JACOBS-BOND & SON (Art Dept.) 
246 Michigan Boulevard, Chicago 


ETHEL CRANE 


SOPRANO— Oratorio, Recitals, Concert 
Available Sundays 
315 W. 98th ST., NEW YORK. Tel. 9211 River. 


FISK TEACHERS’ AGENCY : 


Furnishes ORGANISTS, CHURCH SINGERS, 
nd TEACHERS. Also Artists for Oratorio, 
estival, Opera, Lyceum and Recital in Solo, Quar- 

tette and Chorus. 


Suite 836-839 Fine Arts Paci rr Ohicago 


Telephone. H pee ~ 
Mrs. Kate Jordan Hewett . gr. Music Dept. 
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GEORGE 


CARRE 


TENOR | ORATORIO, CONCERTS 


Management: a HENRY mune o— ‘BUREAU 
West ~ainie St., New York 


Personal panies - - 15 East roth St. 


ERNEST CARTER 


Composer-Director 
Formerly Lecturer on Music at Princeton University 


The Alpine, 55 West 33d Street 
Tel. 6120 Murray Hill NEW YORK 


Eleanor McLellan 


TEACHER OF SINGING 


Atelier Building, 33 West 67th Street 
‘Phones 422 and 6965 Col..N. Y 
Rist of Prominent ba, {ls in Oratorio and Gem 
on application. 


WM. BEARD 


7 
Bass-Baritone 
RECITAL -:- CONCERT =: ORATORIO 
AUDITORIUM BLDC. (Phone, @, Harrison 1736), 6), CHICAGO 


@ JAMES P. DUNN Sw 


ORGANIST AND CHOIRMASTER 
CHURCH OF THE IMMACULATE CONCEPTION 














INSTRUCTION IN PIANO & MUSICAL THEORY 
RESIDENCE STUDIO, 769 DAWSON ST., 


CHARLES R. 


HARGREAVES 


TENOR 


ement, EUGENE KUESTER 
25 wos t 420 Street New York 


BRONX, N. Y. 
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BARITONE 


compas INTERNATIONAL MUSICAL AGENCY 
(Suce:sors to Wolfs hn Bureau) 
1 West 34th Street, New York City 


ARENS VOCAL STUDIO 


308 WEST S6th STREET, NEW YORK 


Send 12c. for Booklet, “My Vocal Method"’ 
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515 W. 124th St., New York 
Telephone 1858 Morning. 
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TO COMBINE UNDER 
CONDUCTOR FIEDLER 


Boston Orchestra and Cecilia So- 
ciety Announce Policy of 
Co-operation 


Boston, May 8. 
been the opinion of many local musicians 
that a policy of co-operation between the 
Cecilia Society and the Symphony Orches- 
tra would be of great benefit to both or- 
ganizations, as well as the public. This 
course has at last been decided upon. As 
the matter now stands, the Cecilia will give 
three concerts in conjunction with the 
Symphony Orchestra next season in Sym- 
phony Hall, Max Fiedler conducting. 
Works under consideration for these occa- 
sions are Bach’s B Minor Mass, Pierné's 
“Children’s Crusade” and Mahler's Second 
Symphony, which requires a large chorus, 
and which made a sensation in New York 
when given there two seasons ago, as it 
did at the Chatelet Theater, Paris, when 
the composer conducted his work a few 
days since. If this symphony is not heard 
at one of the joint concerts it will be one 
of the novelties of the regular series given 
by the orchestra. It is possible that in ad- 
dition to the concerts mentioned the cho- 
ral society, unassisted, will give a concert 
ot @ capella music in Jordan Hall. 

kor various reasons the Cecilia Society 
has hesitated for a number of years at 
taking this step. [here can hardly fail to 
be resuits for congratulation. ‘Lhere will 
ve no turther obstacles to the performance 
of great choral works which require for 
adequate presentation an orchestra of un- 
usual proportions and virtuosity. It will 
uo longer be necessary for the conductor 
»f the symphony orchestra to quench laud- 
able ambition to produce extended orches- 
able works which require supplementary 
voices. The Cecilia Society need not lose 
its individuality, nor will the orchestra be 
laid under hindering obligations. then, too, 
as Mr. Goodrich’s labors as one of the. con- 
ductors at the Boston Opera House will 
inevitably take up most of his time, the 
choice of a new conductor for all of the 
Cecilia concerts would, for many reasons, 
be a difficult question to solve. It is now 
intended that Mr. Fiedler direct as many 
of the choral rehearsals as possible next 
season, and that Malcolm Lang accom- 
plish the remainder of the necessary prep- 
arations for the concerts in which his 
father, the late B. J. Lang, the founder of 
the Cecilia Society, took such a deep and 
abiding interest. 

By virtue of this arrangement we will 
hear Fritz Delius’s “Appalachia” at the 
symphony concerts next season. inis work 
is a set of variations for orchestra and 
voices upon an old slave tune of the Mis- 
sissippi Valley. Liszt’s “Dante” Symphony, 
last heard here under Mr. Gericke in 1903, 
will be given in its entirety. There is also 
expectation of the first performance in 
Boston of Strauss’s early tone-poem, “Mac 
beth,” and Tschaikowsky’s “Manfred” Sym- 
phony. 

There will be a number of important 
changes in the personnel of the Symphony 
Orchestra next season. The place of Willy 
Hess, concertmeister for two seasons past, 
will be taken, as previously announced, by 
Anton Witek, now of the Berlin Philhar- 
monic. Alwin Schroeder, the veteran 
‘cellist, who, as a member of the Kneisel 
Quartet, resigned from the orchestra. with 
his three colleagues in 1903, returns to sit 
again at the first ‘cello desk. The other 





members of the orchestra to depart will be 
these: Emmanuel Fiedler, first violin, 
who came into the orchestra in the Fall of 
1885, and who has now resigned to return 
to Austria to live; Karl Kellar, the princi 
pal double bass, who has been a member of 
the orchestra for fifteen years, and who 
retires to his home in Munich; Carl Lud- 
wig, the tympanist, brought here twenty 
years ago by Nikisch, and for the last two 
or three seasons a performer in the per- 
cussion department; Arthur Kautzenbach, 
‘cellist, and for two years one of the con- 
ductors of the “Pop” concerts, who returns 
to Berlin; Joseph Dvorak, for ten years a 
member of the orchestra, during seven of 
which he played the bass tuba. 

There are still in the orchestra two mem- 
bers who belong to the original band or- 
ganized in the Fall of 1881, and who have 


been members continuously since then. 
They are Daniel Kuntz, first violin, and 
Julius Akeroyd, second violin. Mr. Fox, 


was a member of the 
original orchestra, but he has not been a 
member of the organization continuously 
since that time. Three players have been 


the fourth flutist, 


members of the orchestra for twenty-eight 
consecutive years, two for twenty-seven and 
seven for twenty-five years. The average 
term of service, as now constituted, is 
something over sixteen years. This long 
service is not the least factor in the won- 
derful ensemble of the orchestra. 

In reply to a statement published last 
week in many quarters, that the Boston 
Opera Company would amalgamate with the 
Metropolitan combine the season after next, 
Theodore Bauer, the press representative 
of the Boston company, states that this will 
positively not take place. |hat the Boston 
opera, while closely and amicably related 
to the Metropolitan house, exists on an en- 
tirely independent basis. By virtue of the 
arrangement which will so greatly benefit 
the Metropolitan, the Chicago, the rhila- 
delphia and the Boston opera houses, the 
Boston organization will exchange singers 
with the Metropolitan company, but this 
will be done on a system of payment and 
equal exchange, the Boston opera being 
responsible for its policy to its own stock 
holders and public, and to no outside insti- 
tution. O. D. 





TO REMAIN ANOTHER SEASON 


Edward Bonhote, English Baritone, 
Studying Opera Under Oscar Saenger 


Edward Bonhote, the young English bar- 
itone who has just finished a successful 
tour in this country, will remain for a 








EDWAZD SOlHCTE 


second season, under the exclusive man- 
agement of Eugene Kuester, who is ar- 
ranging a number of bookings for him in 
concert and oratorio. Among his numerous 
appearances this season were two engage 
ments as soloist with the Philadelphia Or 
chestra, and on both these occasions the 
critics were most generous in their praise. 
Mr. Bonhote’s ambition is the operatic 
stage, and with this aim in view he is 
coaching with Oscar Saenger, of New 
York. He has already sung for Mr. Gatti- 
Casazza, who spoke most encouragingly of 
his work and his prospects. 

Mr. Bonhote’s voice is one of particular 
beauty, inasmuch as it combines the fine 
resonant tones of the baritone with all the 
sympathetic qualities of the tenor. His 
range is exceptional, inasmuch as he sings 
low G with the same apparent ease as 
the high A natural, a remarkable range 
for a baritone. His diction has also been 
specially commented upon by all critics, 
and he is equally at home in English, 
French, German and Italian songs 


FINE ORCHESTRAL PROGRAM 





Students of American Conservatory of 
Chicago Earn High Praise 


Cuicaco, May 9.—The American Con- 
servatory Orchestra, under the direction of 
Herbert Butler, gave an interesting pro- 
gram last Tuesday evening at Music Hall. 
Che following members of the school are 
enlisted in this organization: Misses Min- 
nie Cedargreen, Elena Moneak, Katherine 


Minley, Dorothy “Lynch, Marion Fowler, 
Natalie Bigelow, Beatrice Trumbull, Lu- 
cille Peters, Gertrude Steinkraus, Ruth 


Ray, Shirley 
lollefson, 


Tompkins, Zelda Sidell, Maude 
Mary Bowen, Lois Baker, Rose- 


mund Wrage, Ethel Parish, Mary Hansen, 
Edith Monroe, Marguerite Steinkraus, 
Nancie Daniels, Cheryl Curtis, Edith Tay- 


lor, Carrie Nicholson, and Messrs. William 
Roller, Max Schelner, Morris Spitalny, 
George Lipschultz, Walter Aschenbrenner, 
Oswald Foldvary, Anton Treka, Quido 
Petru, Earle Eldred) Lawrence Johnson, 
lx. A. Kline, E. Andauer, Charles Adams, 
sleyer, Clausman, Fitzek and Volk. 

The program, showed a wide range of 
accomplishment and was played in felici 
tous fashion, reflecting great credit upon the 
teachers of the institution. The accompa- 
nists were Mrs. Karleton Hackett and Mrs. 
tlerbert Butler, and the selections were: 
Symphonie Spirituelle, op. 38 (Hamerik), 
orchestra; Concerto for Violin, first move- 
ment (TIschaikowsky), Morris Spitalny; 
Jewel Song, “Faust” (Gounod), Mabel 
Timberlake; Serenade, op. 48 (Tschaikow 


sky), orchestra; Ballade et Polonaise 
(Vieuxtemps), Ruth Ray; “Farewell, Ye 
Hills,” “Jean d’Arc” (Tschaikowsky), 
Alice Carrington; “Pomp and Circum- 
stance” March (Elg: ir), orchestra, Dorothy 
Lynch at the piano. on ae 


Ziegler Pupils’ Professional Début 


Ida Marcella Cowen, an advanced pupil 
of Mme. Ziegler, made her professional 
début in a song recital at the latter’s stu- 
dios, in the Metropolitan Opera House 
suilding, on April 29, singing an ambitious 
program containing groups of songs in 
Italian, German, French and English, 

Miss Cowen did full justice to her 
teacher and to the program. She is espe- 
cially good in her conception of the emo- 
tional demands of the songs which she pre- 
sents, and her success is aided by an evenly 


distributed tone of velvety quality, splen- 
did breath control, and fine diction. Her 
work shows careful training, and she 


should go far in her chosen profession 
(he success of the program was aided by 
the excellent accompaniments of Beatrice 
Raphael. 


PITTSBURG WANTS .. 
SIEGFRIED WAGNER 


Son of Richard Suggested as Pos- 
sible Reviver of Symphony 
Orchestra 


PittsBurG, May who _ believe 
that the Pittsburg Symphony Orchestra will 
survive will at this week’s meeting of the 
Symphony Orchestra suggest 
that none other than Siegfried Wagner, a 
son of the great Richard, be engaged to 
come here and revive the orchestra. Wag- 
ner is now one of the leading conductors 
of Europe, and those who are working hard 
to preserve the orchestra believe that the 
money can be raised to assure its perma- 
nency if Wagner can be obtained as direct 
or. It is suppposed that Wagner is avail- 
able for the position. His selection, it is 
confidently believed, would bring together 
all forces and harmonize the movement to 
such an extent that the raising of the bal- 
ance of the money needed to insure the 
organization’s permanency, some $15,000, 
would be certain. If Wagner were brought 
to Pittsburg he would place the orchestra 
in a most conspicuous position. Final steps 
in any event will be taken this week to 
form a permanent organization. 

(he Mozart Club’s final concert of the 
season, given last Friday night at Carnegie 
Music Hall, attracted an audience of en- 
thusiastic admirers of this organization. A 
miscellaneous program was given, the club 
in this respect following its custom of for- 
mer years. Professor J. P. McCollum di 
rected, and, with possibly one exception, 
the program was exceedingly brilliant. 
lhe club had the assistance of Anna Laura 
Johnston, recently elected soprano of the 
‘third Presbyterian Church, where Charles 
tleinroth, director of music and organist 
at Carnegie Music Hall, presides at the or 
Men- 





9.— Those 


Association 


gan. Vincent Wheeler’s motets and 
delssohn’s “Ave Maria” were given in a 
most pleasing manner, the chorus being 


especially well balanced in the rendition of 


these numbers. The Fanning “Song of the 
Vikings” was skilfully sung. Luigi von 
units, the violinist, played Schubert's 


“Ave Maria” and Sarasate’s “Tarantelle,” 
and pleased so well that he was compelled 
to give several encores. 

The Apollo Club also gave its third and 
final concert of the season last Tuesday 
night at Carnegie Music Hall, under the 
directorship of Rinehart Mayer, with Mme. 
Langendorff as the soloist. Much interest 
was centered in her appearance here, which 
demonstrated beyond all doubt that she has 
splendid versatility. Among the best of her 
selections was Schubert’s “Ave Maria.” It 
gave her abundant opportunity to show the 
charm of her voice. Other solos that were 
especially well rendered were La Forge’s 
“Retreat,” Reese’s “Cry of Rachel,” Hen- 
schel’s “Morning Hymn” and others. The 
work of the club was excellent, especially 
in the rendition of Kirch’s “Elfin Calls in 
the Woods,” Brewer’s “Men of Harlech” 
and others. The club’s’ soloists were 
Thomas J. Smith, tenor, and Frank Flood, 
baritone. 

Mrs. Winifred Tunkey Perry, of New 
York, formerly of Colorado Springs, Col., 
has been engaged for the coming year as 
contralto of Christ M. E. Church. Mrs. 
Perry is a pupil of Oscar Saenger, of New 
York, and has had a wide experience in 
church and oratorio work. In addition to 
her choir duties she will engage in concert 
and oratorio performances. E. &@ 
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WHAT HAMMERSTEIN 
PAID HIS SINGERS 


Tetrazzini $1,500 a Night, Garden 
$1,400—Average Weekly 
Expenses, $55,000 


In an interview with Sylvester Rawling, 
music critic of the New York Evening 
W orld, Arthur Hammerstein gave out some 
interesting information as to the salaries 
paid by his father to the leading singers 
at the Manhattan Opera House last sea- 


son. 

“Roughly,” said Arthur Hammerstein, “it 
cost my father an average of $55,000 a week 
to keep open the doors of the Manhattan 
Opera House and the Philadelphia Opera 
House last year. That for a season of 
twenty weeks means the expenditure of 
$1,100,000, a tidy sum for an ordinary man 
to expend in the hope that an appreciative 
public will reimburse him for the enjoy- 


ment provided. 

“If the salaries of the principal singers 
in opera have been exaggerated by personal 
vanity, and by assiduous press agents, they 
are big enough, in plain truth, to be im- 
posing. Tetrazzini, for instance, was paid 
last season $1,500 a night, with a guaran- 
tee of forty performances; Mary Garden’s 
contract called for $1,400 a night, with 
twenty performances assured her. She 
sang, of course, many more times than 
her contract called for and profited ac- 
cordingly. Renaud got $1,000 a night for 
forty performances. So did Sammarco. 
For every time he sang, Dalmorés got $600. 
Gerville-Réache was paid $436.50 a per- 
formance. Cavalieri got $1,000 a week for 
three performances; Gilibert, $750 a week; 
Dufranne, $700 a week, and Crabbe, $360 
a week. 

“Of the other artists in my father’s com- 
pany, of whom there were many worthy, 
by the standard of singers, of higher pay 
than they got, I prefer not to speak in- 
dividually. I will simply tell you that out- 
side of the persons named my father paid 
to his principal singers last season $245,000. 

“This matter of the salaries of singers 
seems to be the only one in which the pub- 
lic is particularly interested; but the ex- 
pense of opera-giving is far more wide- 
reaching. ‘Take, for instance, the orches- 
tra. Our regular force last year was eighty- 
five men. They cost us $6,000 a week. 
For ‘Salomé’ and ‘Elektra’ we had to hire 
fifty extra men at from $7 to $25 a man. 
Our concertmaster, the first violinist, got 
$175 a week; our harpist, $150 a week; our 
oboeist, $120 a week. When Campanini 
was with us he was paid $1,000 a week. 
Fuente, last season, got $500 a week, and 
Anselmi $350 a week.. Besides these our as- 
sistant conductor and instructors cost us 
$1,100 a week. 

“The men in the orchestra had to give 
us a two-hour rehearsal every day 
without extra charge, but for special re- 
hearsals—‘Elektra,’ for instance, of which 
there were any number—they had to be 
paid from $1 an hour up, according to 
their wages. If on Sunday we tried to re- 
hearse anything but the evening concert 
that meant more extra pay, too. 

“Our chorus cost us $2,500 a week. The 
salaries ranged from $20 to $30 for each 
individual. Then there was the ballet at 
$700 a week and the stage band at $650 a 
week. The stage hands cost $3,000 a week. 
For our four storage warehouses, in which 
we kept the scenery, we paid $1,000 a 
month, and for shifting scenery our ex- 
penditure was $1,000 a week. Then there 
was the expense of what is called ‘the front 
of the house,’ clerks, ushers, doormen, etc., 
$2,500 a week. Add to this $30,000 a sea- 
son for the return passage from Europe 
of principals and chorus, and figure up just 
what it all means.” 








An Elaborate Maryland Festival 


HAGERSTOWN, Mp., May 9.—The Hagers- 
town Musical Society gave its May festival 
concerts at the Academy of Music Tuesday 
afternoon and evening, under the direc- 
tion of Thomas Cutty. Soprano solos were 
sung by Franceska Kaspar. ihe orchestra 
was conducted by Fritz Gaul, of Baltimore. 
The festival constituted one of the most 
costly and elaborate musical events ever 
given by local talent. There was a large 
and fashionable audience. W. J. R. 


strated with him, but in vain. 


MAHLER IN DIREFUL 
RAGE QUITS ROME 


“‘ Bootblacks ” and “‘ Brigands ’’ He 
Calls Orchestra He Was 
Engaged to Conduct 


RomeE, May 7.—In a rage at the manner 
in which the orchestra for the concerts at 
the Corea performed under his conductor- 
ship, Gustav Mahler has abruptly shaken 
the dust of Rome from his feet and pre- 
cipitated what looks like a pretty legal tan- 
gle. “Bootblacks” and “brigands” were 
some of the terms Mahler employed in re- 
ferring to the musicians he was engaged 
to conduct. 

“They want me to conduct those boot- 
blacks, those brigands,” he is quoted as 
saying after the first concert. “Never! I 
have never met such a set of uwundiscip- 
lined ignoramuses in my whole career, and 
I am going to leave. They may do what 
they like!” 


Friends of the famous conductor remon- 
ne left, pre- 





sumably for Vienna. 

The exact reason for Mahler’s disgrunt- 
lement are not clear. Some have said that 
the fact that there was no one to receive 
him on his arrival angered him, and others 
that he took exception to what the news- 
papers said of the first and only concert 
The critics were appreciative of Mahler’s 
genius, but said that his interpretations con- 
tained nothing new to the Roman public. 
As for the quality of the orchestra, Muhl- 
berg and other conductors have found lit- 
tle fault with it, and even praised its play- 


ing. 


FAREWELL TO HOLMQUIST 








Favorite Chicago Singer in Recital and 
Oratorio to Seek Laurels Abroad 


Cuicaco, May 9.—One of the finest con- 
certs of Chicago’s notable season was given 
last Friday evening in Music Hall in honor 
of Gustav Holmquist, the basso cantante, 
who has long given pleasure in this city 
and over the Western circuit, in both re- 
cital and oratorio, and who is soon to go 
abroad to seek other laurels in song. Un- 
usual interest attached to this event because 
Mr. Holmquist was to sing in a recital 
program rather than oratorio, which has 
occupied his attention here almost exclu- 
sively for several seasons past. His selec- 
tions included arias from Haydn’s “Sea- 
sons,” “She Never Told Her Love” and 
Handel’s “Ruddier Than the Cherry.” He 
also sang a German Lieder group, com- 
prising compositions of Brahms, Beetho- 
ven and Strauss, all of them showing the 
rich, mellow voice admirably employed, 
with a most excellent use of mezzo-voce. 
He payed respectful tribute to the com- 
posers of the Homeland with a group of 
Scandinavian composers, all of them being 
sung con amore. Mr. Holmquist was as- 
sisted by Edgar Nelson, the pianist, whose 
reading of the Chopin C Sharp Minor 
Scherzo and the Hungarian Rhapsody of 
Liszt were poetic and brilliant to a degree. 
In addition to these, he gave particular 
charm to the Grieg Nocturne in C and the 
Meditation of Tschaikowsky. 

Marie Zendt Sidenius, soprano, sang the 
Waltz Song from “Romeo and Juliet,” a 
song of Grieg, and was heartily encored. 
The audience was large and enthusiastic, 
and had a liberal allotment of local musi- 
cians who came out of compliment to Mr. 
Holmquist to wish him bon voyage and 
success abroad. G a oe 





Synthetic Guild Pupils’ Recital 


The eighteenth annual recital of the lit- 
tle students of the Synthetic Guild in illus- 
tration of the Synthetic Method for the 
piano was given in the small banquet room 
in Carnegie Hall on the afternoon of May 
7. The ages of all of these children range 
from four to twelve, and the talent dis- 
played in each case was nothing short of 
remarkable. Each number was played with 
much accuracy and in a thoroughly charm- 
ing manner. Among those who especially 
delighted the audience were Maude Cabot, 
aged six; Randall Barton, aged four; Don- 
ald Rushmore, aged five, and Asa Davis, 
seven. All the young participants gave 
striking illustration of the excellence of 
the method. 
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URGES VALUE OF TEACHERS’ MEETINGS 





Walter Spry, of Chicago, Calls Their Conventions Serious Conclaves 
for Advancement of Musical Art—Season’s Seat Sale for Thomas 
Orchestra Most Spirited in History of the Organization 


Cuicaco, May 9.—Walter Spry, director 
of the Spry Piano School, in a recent talk 
concerning teachers’ associations, remarked 
to the representative of Musica, AMERICA 
that the meetings of these associations were 
not “festivals,” primarily, but serious for 
the advancement of art. 

“Their object is best secured,” he said, 
“by the presentation of papers and discus- 
sions in which leading educators should be 
represented. Every effort should be made 
to get not only large but representative en- 
listment, and programs that will serve a 
good purpose in satisfying musical hunger. 
The recent convention. served a real in- 


spirational purpose and should encourage all 
concerned in the Music Teachers’ Associa- 
tion, to continue the good work so well 
advanced.” ° 

Association Manager Vogeli, of Orchestra 
Hall, states that the season sale for the next 
series of Theodore Thomas Orchestra con- 
certs, which opened last week, was the most 
spirited in the history of this organization. 
The indications up to date are that the 
season of 1910-1911 will be the most suc- 
cessful in the history of this great musical 
organization. Frederick Wessles, manager 
of the Theodore Thomas Orchestra, now 
on tour with that organization, was last 
week appointed by the Board of Directors 
of the Musical Art Society, of Chicago, 
to become business manager of that organi- 
zation in the place of Carl Kinsey. 

Francis Macmillen, the violinist, is to be 
one of the soloists at the concert of the 
Thomas Orchestra next season. 

When the Aborn Opera Company comes 
to McVickers Theater this week, two 
former Chicago Musical College pupils will 
be heard in various leading rdéles of the 
répertoire. One is Francis Lieb, well 
known as a singer of considerable attain- 
ments. One of his well-remembered rdles 
is that of Valentine, in “Faust,” which was 
warmly praised by Campanini. The other 
singer is Frances Demorest, whose success 
has made her well known in all parts of 
the country. 

William A. Willets, head of the local de- 
partment of the Bush Temple Conserva- 
tory, ison aten days’ concert tournée which 
includes a recital at Cape Girardeau, Mo., 
a two-days’ musical festival at Blooming- 
ton, Ind., recital at Marcom, Ind., and at 
Tabor, Ia. Mr. Willets will give a concert 
at Valparaiso on Monday afternoon and 
then will appear in Cowan’s “Rose Maiden.” 
In addition to lecture rectials in which he 
is accompanied by Kate Kenny, Mr. Wil- 
lets has several important solo engagements 
during this brief tour. 

Milon R. Harris will begin his Summer 
term for teachers at his studios in Kim- 
ball Hall on July 1. On August 15 he will 
leave for his Summer school in Indiana, 
which continues until September ro. 

Mrs. Frederick Lewis played admirable 
accompaniments for the Shakesperean pro- 
gram given before the Woman’s Club, in 
the Fine Arts Building last week. 

The post-graduates of the piano depart- 
ment of the American Conservatory of 
Music gave an interesting recital in Kim- 
ball Hall, Saturday afternoon. A classic 
program was presented by Hedwig Wal- 
ther, Raymond Martin and Ella Ahesch- 
lager. 

Charles W. Clark, the artistic Chicagoan 
who is doing remarkable work in studio 
and on the concert platform abroad, re- 
cently distinguished himself in a Parisian 
recital, singing Jules Granier’s “Hosanna,” 
accompanied by violins, ’cello, contra bass, 
harp and organ; and in J. S. Bach’s reci- 
tative and aria, “Misericordias Domini,” 
in which he was highly praised both for 
diction and tone color. 

Frederick Rogers writes of Marion 
Green’s recent appearance in Louisville, 
Ky.: “Marion Green, who essayed the 
role of Elijah, had the bulk of the heavy 
work to do and to say that it was well 
done is to put it very mildly indeed. Mr. 
Green stands in the very front rank of 
artists of the present day and has a voice 
of tremendous power, depth and _ tonal 
beauty. The dramatic intensity and fervor 
he infused into the stirring incidents, as 
one followed another in rapid succession, 
was remarkable, and it could be plainly 
seen that he swayed his audience at will. 
His portrayal of the noble character of 
Elijah will live long in the memory of those 
fortunate in hearing him.” 

Mr. Green has just returned from his 
successes with the Thomas Orchestra. He 
sang Elijah at Memphis, and at Louisville 
sang “She Rested by the Broken Brook,” 
with a new orchestration written by Mr. 
Stock, and “The Pipes of Pan,” with or- 


chestration by Elgar. Mr. Green has a 
number of engagements yet to fill with 
the orchestra, including the role of the 
High Priest in “Samson and Delilah,” at 
Columbus, O.; the part of Christ in “The 
Beatitudes,” in Mt. Vernon, Ia.; “The 
Swan and Skylark,” at Toledo, O.; “Sam- 
son and Delilah,” at the North Shore Fes- 
tival, Evanston, Ill, and a one-week tour 
in June as soloist with the orchestra on an 
Eastern trip. 

The recent success of George Nelson 
Holt’s pupils in giving the French airs re- 
cently at the French Theater reflected great 
credit upon their preceptor. 

W. W. Hinshaw, the big basso of Chi- 
cago, has made a three-year contract with 
the Metropolitan Opera Company, to open 
the season in November. He will sing 
Kothner in “Die Meistersinger”; Mephisto 
in “Faust,” and other parts of his répertoire 
in Italian. Mr. Hinshaw has had an un- 
usually busy concert season. 

Myrtle Richie Witmer, a vocal pupil of 
Fred Root, made a fine impression at the 
matinée musicale given last Tuesday at the 
Illinois Theater. 

Albert Spalding, the Chicago violinist, 
has been signally triumphant the past sea- 
son with his Symphony Orchestra solo en- 
gagements in Russia, with the Philharmonic 
Orchestra in Berlin, and with the Lamou- 
reux Orchestra in Paris. In the latter as- 
sociation he played concertos by Beetho- 
ven, Tschaikowsky and Saint-Saéns with 
virtuosity that astonished and excited the 
highest commendation of the recital. 

Edwin Schneider sailed last Wednesday 
for Italy. He will remain there until June 
1, when he will return to Berlin to rehearse 
with Johanna Gadski, whom he will ac 
company on her concert tournée next season 
to the Pacific Coast. 

Garnett Hedge, tenor, of this city, a 
teacher of marked ability, has been ap- 
pointed director of the vocal department of 
the Huron College, of Huron, S. D. Ruth 
Pinch, pianist pupil of Mme. Berdice Bly, 
will head the piano department of the same 
institution. 

The new officers of the Amateur Musical 
Club of Chicago are: Mrs. Adam Warren 
Beidner, president; Mrs. H. W. Perce, vice- 
president; Lillian A. White, treasurer; Mrs. 
Philip B. Bradley, secretary. The directors 
are: Mrs. Annette R. Jones, Mrs. C, E. 
Finney, Mrs. Henry Sheffield, Mrs. J. W. 
Moses, Mary Cameron, Mrs. Martin Mav- 
erick, Mrs. Clarence W. Aird, Hazel Ever- 
ingham, and Mrs. George M. Benedict. 

The many friends of Mrs. Dorothea 
North, the soprano of this city, who is ex- 
pected home next week after her second 
period of study with Alexander Heineman, 
in Berlin, will be glad to hear of her success 
on the concert stage of the Prussian capital, 
as well as in two recitals last week in 
New York. Those last-named recitals were 
given with W. Otto Meissner, under the 
auspices of Columbia University and he- 
fore the American Institute of Applied 
Music. 

Kenneth Bradley, director of the Bush 
Temple Conservatory, by rushing matters 
in his home institution, managed to get 
away on a long-deferred tour last Thurs- 
day, giving his first lecture-recital at Green- 
castle, Ind. His next engagement was at 
the DePaur University. From there he 
went to Tennesseee University, and, fol- 
lowing this week, he will lecture at the 
State Normal School in Kentucky. He 
lectures at Nashville, Tenn., to-day, and 
then goes to Jacksonville, Fla. 

A pupils’ recital was given under the 
auspices of the Cosmopolitan School of 
Music and Dramatic Art last Saturday af- 
ternoon in Auditorium Music Hall by 
Elizabeth Doak, Pauline Edwards, Mrs. 
Morrison, Mrs. A. L. Lee, Mrs. Myrtle 
Treadwell, Alice Ione Cramer, Edward 
McMullen and Gladys Schutt. 

Helena Bingham, the Chicago composer, 
sang a program of her own songs last Fri- 
day evening in Carnegie Hall, at Newton, 
Kan. 

Hugo Goodwin delivers a free lecture 
this evening on the subject of organ play- 
ing at St. Mark’s Episcopal Church. 

The pupils of Rose Blumenthal, of the 
Chicago Musical College, gave a_ studio 
recital Saturday afternoon in her atelier, 
at No. 246 Michigan avenue. 

Albert Borroff, basso, sang in De Kalb, 
Ill., April 28; Kewanee, IIl., April 20, and 
Bloomington, May 3. At the latter recital 
he sang Mendelssohn’s “Roamer” with such 
splendid quality of tone that he was twice 
recalled, and finally responded with Sid- 
ney Homer’s “Dearest.” Mr. Borrroff is 
to be one of the soloists at the North 
Shore Festival next month. 

Mr. and Mrs. G. A. Grant Schaefer gave 
a delightful musical reading last week in 


the College Club rooms, in the Fine Arts 
Building. 

Georgie Kober, the pianist, has been tak- 
ing charge of Mr. Sherwood’s interpreta- 
tion classes during his absence on a con- 
cert tour South. Miss Kober is a fine pian- 
ist in her own right, and was billed for an 
extensive Spring tour through the Middle 
West, but owing to the death of her mother 
cancelled all her public work until next sea- 
son. 

An interesting, varied and characteristic 
program was presented in the Ziegfeld 
Hall Saturday morning by the pupils of 
the Chicago Musical College. Those par- 
ticipating were Jeanette Coyne, Marion 
Hobbs, Mabel Hillock, Julia Rebeil, Grace 
Dunn, Helen Brown, Libby Anderson, Ma- 
rie Simon and Mrs. Ella Ring Ingraham. 

Adah Markland Sheffield, dramatic so- 
prano, gave a delightful recital recently in 


Burlington. Her simple and _ unaffected 
style and her fine voice made an immedi- 
ate and pronounced appeal. Her program 
was interesting and varied. 

Edith Monica Graham, soprano of the 
Plymouth Congregational Church, well 
known in recital work, has joined the fac- 
ulty of the Columbia School of Music. 

Arthur Middleton, the basso, is winning 
the heartiest kind of commendation by his 
splendid work with the Minneapolis Sym- 
phony Orchestra on its Spring tour. 

Edgar Nelson, the pianist, together with 
Mrs. Marie Sidenius Zendt and Gustave 
Holmquist, gave a very successful musi- 
cale last week on the South Side. 

Mrs. Stacey Williams, the vocal teacher, 
presented two of her artist pupils of this 
city last week in a concert at Beloit, Wis. 
The local papers were enthusiastic con- 
cerning the event. C. EL N. 








YOUNG ’CELLIST WHO 
WON FINE CRITICISMS 
ON ORCHESTRA TOUR 

















Paul Kefer, the ’Cellist, from a Snapshot 
Taken in the South 


Few of the musicians on the recent tour 
of the New York Symphony Orchestra 
succeeded in winning more golden opinions 
than Paul Kefer, the well-known young 
‘cellist of the organization. At the various 
cities where concerts were given Mr. Kefer 
played the religious scene from Massenet’s 
“Les Erinnyes,” Boellmann’s “Symphonic 
Variations,” Saint-Saéns’s “Le Cygne,” 
Lalo’s “Chant Russe” and other numbers, 
in a manner that won him the undivided 
admiration of the most exacting critics. 





BREWER’S NEW CANTATA. 


Brooklyn Composer’s “The Evening 
Star” Sung by Flatbush Glee Club 


The closing concert of the season given 
by the Flatbush Glee Club, John Hyatt 
srewer, conductor, at Erasmus _ Hall, 
Srooklyn, on May 4, was made notable by 
the first performance of Mr. Brewer’s can- 
tata, “The Evening Star.” It is a work of 
considerable musical interest, which, while 
not of equal value throughout, has never- 
theless much to commend it. It is distin- 
gushed by fluent and eraceful melody and 
a number of broad and stirring effects. The 
close of the work was very impressive, and 
the audience recalled the composer a num- 
ber of times. The cantata was rendered by 
the chorus in excellent fashion, but it was 
especially in the singing of a number of 
shorter pieces that the organization distin- 
guished itself. ‘ihe works given were by 
Pinsuti, Schubert, Mendelssohn and Sulli- 
van. Schubert’s “Allmacht” particularly 
was sung with immense spirit and pro- 
ficiency of execution. 

The soloists of the evening, all of whom 
won deserved appplause, were Mary Jor- 


dan Fitzgibbon, contralto; Elizabeth Tu- 
dor, soprano. The orchestra played admir- 
ably. 





Mrs. Adelaide Wallerstein Honored 

Mrs. Adelaide Wallerstein, president of 
the Mozart Club of New York, was hon- 
ored at a luncheon at the Hotel Astor, 
May 7, attended by about 400 members of 
the club. Mrs. Wallerstein was presented 
with a diamond pendant in recognition of 
her services to the club. 





Pupils of Mary Houghton Brown gave a 
piano recital on May 6 in South Bethlehem, 
Pa. The program included works by Rach- 
maninoff, Chopin, Rubinstein, MacDowell, 
Saint-Saéns and others. 


ALBANY HOLDS ITS 
ANNUAL FESTIVAL 


Dr. Arthur Mees and Well Known 
Soloists Contribute to Its 
Success 


ALBANY, N. Y., May 9.—Albany music 
lovers had their fill of zsthetic enjoyment 
on the afternoons and evenings of May 4 
and 5, when the nineteenth annual festival 
of the Albany Musical Association was held 
at Harmanus Bleecker Hall. 

Concert, opera and oratorio were given 
in turn, and each in such a manner that the 


most captious critic could not but have been 
satisfied. With Arthur Mees as conductor, 
with the Boston Festival Orchestra to pro- 
vide the instrumental offerings and with 
soloists of the calibre of Caroline Hudson, 
Sydney Biden, George Hamlin, Reinald 
Werrenrath, Alice Lakin, Lambert Murphy 
and Willard Flint, the results could not 
have been otherwise than delightful and 
thoroughly delightful they were. 

The chief offerings of the festival were 
Elgar’s oratorio, “‘Caractacus,” which was 
given as the opening offering, and Gounod’s 
“Faust” in concert form, which brought 
matters to a close. Between the two came 
the orchestral concert. 

The work of the chorus in the Elgar 
oratorio roused sincerest admiration on all 
sides. In spite of the fact that the women 
were in the majority, there was never for 
a moment any suggestion of a lack of 
proper balance. The choruses of soldiers 
and Druids were sung with much spirit and 
beauty of tone, but the most satisfying per- 
formances of the evening were to be heard 
in the triumphal march and the final en- 
semble, “The Clang of Arms.” 

Miss Hudson assumed the soprano role, 
and sang it with all the beauty and expres- 
siveness of which she is capable. The solo 
numbers were charmingly done, and so was 
her share of the duet with Mr. Hamlin in 
the third part. Mr. Hamlin sang with his 
customary vocal opulence and dramatic 
feeling, his individuality constantly mani- 
festing itself. Mr. Biden and Mr. Werren- 
rath shared honors in the baritone réles, 
and, even though the latter had compara- 
tively little to do, he did that nobly, while 
Mr. Biden’s work was a steady crescendo 
of excellence. 

In the concert performance of “Faust” 
the role of Marguerite was done by Grace 
sonner Williams, who sang with a purity and 
a freshness that won her much applause 
and a veritable ovation after the “Jewel 
Song.” Alice Lakin lent her rich and lus- 
cious contralto to the music of Siebel, and 
her “Flower Song” was a delight. Mephis- 
topheles was capitally done by Willard 
Flint, and the manner in which he showed 
himself able to convey the real nature of 
the character to the audience even without 
the aid of the familiar stage accessories 
was nothing short of astounding. He sur- 
prised his hearers by singing the entire 
role in true operatic fashion, without a 
score. H. Lambert Murphy, the Faust, sat- 
isfied every one, while Reinald Werrenrath 
sang the few arias allotted to Valentine 
with irresistible beauty and nobility. The 
chorus and orchestra covered themselves 
with glory, and the greatest applause of 
the occasion was to be heard after the 
“Soldiers’ Chorus.” 

At the afternoon concert the instru- 
mental portion of the program comprised 





selections from “Hansel und _ Gretel,” 
“Damnation of Faust,” “Bartered Bride” 
and numbers by Massenet and Debussy. 


They were admirably executed under Dr. 
Mees’s direction. Carl Webster, ’cellist, 
played a Volkmann concerto with great 
skill, while Gertrude Miller Woodruff and 
Alice Lakin sang airs by Bemberg and 
Rossi, respectively, with much beauty, win- 
ning many tributes of applause. 
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SEEN AND HEARD AT THE FESTIVAL 








Canney from page 3]| 





During the intermis- 


adorned her gown. 
Spencer behind the 


sion she met Miss 
stage. 
‘Ach! the little Spencer,” she exclaimed. 
“I never wear flowers, you know. But 
this one! (pointing to the rose) I wear 
this one right over my heart, because I 
know it comes from the little Spencer’s 
heart!” 
And anyone who knows Janet Spencer 
will agree with Madame’s conclusion. 
tad 


ONE of the busy men at the festival was 
A. F. Adams, American resident-man- 
ager of the Quinlan International Musical 
Bureau which was represented during the 
week by five of the distinguished soloists. 
Mr. Adams stopped over from _a_ three 
weeks’ business trip to be in Cincinnati. 
He is highly elated over the prospects for 
the coming musical season and believes that 
the Quinlan agency will show a remarkable 
record of engagements for its artists by 
the end of the booking season. “I have been 
deeply impressed by the high and loving 
regard expressed on all sides for the late 
Mr. Wolfsohn,” said Mr. Adams during a 
chat I had with him. “The confidence which 
choral and orchestral directors throughout 
the country felt in his word is remarkable. 
Many of them explained this by saying that 
in the ten or fifteen years that they had 
had dealings with the old Wolfsohn bureau, 
they had never had an unsatisfactory artist 
offered them. 
+” * 
UCIEN WULSIN, president of the 
Baldwin Piano Company and an active 
figure in Cincinnati’s musical affairs, en- 
tertained both President Taft and Count 
von Bernstorff, the German Ambassador, on 

Tones. To the latter Mr. Wulsin ex 
plaind that his city was growing rapidly, 
but added modestly that in some respects it 
had not entirely lost its provincialism. 

As the Ambassador looked over the bril- 
liant throng which packed Music Hall Tues- 
day night he said: 

“Mr. Wulsin, I can see nothing provincial 
about this.” 

* * * 
A FAMILIAR figure at the festival was 
Thomas H. Thomas, a Welshman, 
who loves choral music—and what good 
Welshman doesn’t ?—and who never misses 
2n opportunity to attend such an occasion 


as this. Mr. Thomas is the leading spirit 
in the annual festival at Norfolk, Conn. 
+ om aa 


WITH public honors thrust upon him in 

full measure, Conductor Frank Van 
der Stucken made this astonishing state- 
ment, behind the stage of Music Hall: “I 
suppose I am the loneliest man in this big 
building to-night. There is not a relative 
of mine in Cincinnati. I have many friends, 
and they have been kind—but a dinner in 
the home of someone else is never as good 
as a dinner in one’s own home. My dinner 
is thousands of miles away.” 

As he spoke one could still hear the 
great volume of applause, and among those 
applauding was President Taft, which fol- 
lowed his reading of “Judas Maccabeus.” 

Mr. Van der Stucken received as com- 
pensation for his labors in connection with 
the festival a check for $10,000. 

* * * 
” ES, I’ve been with the Thomas Orches- 
tra twenty-five years. A long time 
to stick by one organization, eh? I think 
it’s about time I was getting a pension.” 

This was the modest statement of Joseph 
Schreurs, clarinetist, who was signally hon- 
ored by Mme. Schumann-Heink at yester- 
day’s concert when, after the first aria, she 
summoned him to share with her the ap- 
plause. The great singer recognizes in 
the musician an artist, of whom Director 
Frederick Stock has said: “There is none 
better in the world on his instrument, and 
the Madame has said so.” 

Schreurs was standing in the hall in the 
intermission, when Letz, the violinist, passed 
him, saying “Glueckwuensche.” 

“Dankeschoen,” replied the 
quietly. 

“There is a great festival here this year,” 
he continued, “and it means a great deal 
of work for us. Seven or eight hours a 
day, seated and playing, is strenuous.” 

x * * 
PROMINENT visitor to Cincinnati 
was Mrs. C. B. Kelsey, president of 
the National Federation of Musical Clubs, 
who enjoyed the festival concerts and at- 
tended the meetings of the musical super- 
visors of public schools. The association 
of which Mrs. Kelsey is president has 
about 300 branch clubs and 30,000 women 
members, whose aim is to promote the 
cause of good music in the United States. 
Mrs. Theodore Thomas is honorary presi- 

dent of the organization. 


musician, 
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The Trojans in Carthage 


The concluding concert of the festival 
was devoted to a performance of Berlioz’s 
seldom-heard opera, “The Trojans in Car- 
thage,” arranged for concert performance 
by Mr. Van der Stucken. This notable 
work, so little known outside of France, 
was received with rapturous applause, much 
of which may, however, be ascribed to the 
superb excellence of its presentation. 

A cast including Louise Homer, Corinne 
Rider-Kelsey, Mariska Aldrich, Evan Will- 
iams, Dan Beddoe, Claude Cunningham and 
Herbert W itherspoon could create interest 
in even the least interesting composition, 
but in Berlioz’s opera they each had an 
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opportunity to distinguish themselves in 
fine style. Mme. Homer sang the music 
of Dido with all the beauty and luscious- 
ness of which her noble voice is capable, 
and with deep dramatic fervor. Mme. 
Rider-Kelsey sang a comparatively small 
part, but in a manner which proved that 
in the hands of a great artist there can 
never be such a thing as an unimportant 
role. The same saying applies to Messrs. 
Witherspoon, Cunningham and Beddoe. To 
Mr. Williams fell the part of the hero, 
Aineas, and the manner in which he ren- 
dered the air, “Moment Supreme,” and the 
duet with Dido, “Wondrous Night,” were 
two of the most memorable moments of 
the entire festival. Mme. Aldrich, though 
suffering from a slight indisposition, car- 
ried off a goodly share of the laurels by 
her singing of the part of Anna. Joseph 
O’Meara assumed the role of the Rhapsod- 
ist satisfactorily. The orchestra, under Mr. 
Van der Stucken, played superbly, and the 
ballet music and forest symphony were 
done in a manner long to be remembered. 





Berrick von Norden Repeats Former 
Triumph in Buffalo 


BurFraALo, May 9.—Berrick von Norden, 
tenor, who appeared in this city once be- 
fore with Calvé, repeated his previous suc- 
cess by his singing as soloist at the recent 
concert given by the Sangerbund, in Con- 
vention Hall. Mr. von Norden’s art has 
broadened since his last appearance here, 
and his singing was most satisfying. The 
extensive range and volume of his voice, 
its smooth and yet resonant quality, and its 
effortless and spontaneous delivery won for 
him an ovation. He sang an aria from 
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Leoncavallo’s “Zaza” and songs by Mon- 
signy, Franz, Rogers and Meyer, and was 
compelled to add two encores. 


POP CONCERTS MORE 
POPULAR THAN EVER 


Record-Breaking Attendance in 
Boston in First Week of 
Eleventh Season 


Boston, May 8&—The “Pop” concerts 
have attracted record-breaking attendance 
during the first week of the eleventh season 
in Symphony Hall. Not since the Sym- 
phony Orchestra moved from the old music 
hall to the more modern quarters uptown 
has there been such an opening as took 
place on the evening of May 2. The hall 
itself had gone through the transforma- 
tion which occurs every Spring, but which 
is always a little new, a little disconcert- 
ing to the individual who has listened 
through the twenty-four concerts of the 
regular Symphony season. On the floor 
were the tables, surrounded by the happy 
ones who absorbed music and drinks simul- 
taneously, and the orchestra showed through 
a filmy blue haze. In the galleries were 
those who came for music only, and the 
galleries were crowded. Mr. Strube, con- 
ductor as heretofore, for the first part of 
the season was cordially greeted when he 
came in, and his snappy new march, “Iie 
Comet,” opened the program. 

Mr. Strube has always been fortunate in 
the arrangement of his lists, and the open- 
ing week of the season has, if anything, 
surpassed precedent in this direction, He 
is now, also, more generous than of yore 
with his encores. The old favorites, which 
will hold their place in the esteem of 
audiences as long as audiences gather, 
have not been neglected, while the latest 
popular music of the best class has beea 
listed, and there has been an occasional 
novelty of more importance, as two pieces 
from Debussy’s “Petit Suite,’ “En Bat- 
teau” and “Cortége,” originally written for 
the piano, and recently orchestrated by 
Henri Busser, one of the conductors at the 
Paris Opéra. In addition to Mr. Strube’s 
march, there were heard on Monday night: 
Auber’s Overture to “Masaniello”; the 
waltz, “Du und Du,” Strauss; selections 
from Bizet’s “Carmen,” Saint-Saéns; “Sam- 
son et Dalilah” and “The Midnight Sons” ; 
the overture to “Rienzi,” the inspiring bal- 
let music from Ponchielli’s “La Gioconda” ; 
a waltz from Strauss’s “Chocolate Soldier” 
and the march, “Kaiser Friedrich,” by 
Friedmann. 

Tufts College celebrated at the concert 
on the 5th. Tufts is becoming known 
among colleges—or, at least, that’s what 
Tufts says—as “the singing college.” It 
studies composition under Professor Leo 
R. Lewis, of 87, and present head of the 
music department. Professor Lewis, who 
collaborated with Mr. Strube at the con- 
ductor’s stand on this occasion, combines, 
with the fresh talents of his pupils, his 
own learning in orchestration and his im- 
measurable collegiate enthusiasm. Conse- 
quently, when Tufts comes to Symphony 
Hall, it displays inhuman ingenuity and 
resource in the matter of combining voices 
and orchestra and raising the roof. 

For the fourth week of the Boston en- 
gagement, the Aborn Opera Company has 
been performing Gounod’s “Faust.” A new 
soprano, Blanche Duffield, shared the role 
of Marguerite with Estelle Wentworth. 
The part of Faust was taken by Joseph 
Sheehan and Alfred D. Shaw. Louise le 
Baron was the Siebel; H. —. w. Waterous, 
Mephistopheles; Otteley Cranston, Valen- 
tine; Vera Roberts, Martha; C. Stroesco, 
Wagner. Max Fichlander again conducted 
admirably. Miss Dufheld composed her 
role with care and intelligence. Mr. Shaw 
was appreciatively received when he took 
the place of Mr. Sheehan as Faust. The 





other parts were capably taken. The 
chorus sang especially well. This week 
Balfe’s “Bohemian Girl” will be mounted, 


and Rena Vivienne, an American soprano, 
will appear for the first time in Boston, 
as Arline. QO. D. 








C. Warde Traver gave a musical recep 
tion and exhibition of paintings of “Ideal 
: in the Central 
Park Studios, New York, May 7. The so- 
loists were Mrs. Harriet Foster, mezzo- 
soprano; Mary Lansing, contralto; Nicola 
Thomas, violinist; Mrs. Ralph Waldo 
Trine, readér, and Charles Gilbert Spross, 
organist and pianist. 


MUSIC SUPERVISORS 
HOLD A CONFERENCE 


Annual Meeting of National Asso- 
ciation Held During Cincinnati’s 
Festive Week 


CINCINNATI, O., May 9.—A _ conference 
of the National Music Supervisors was held 
at the Hotel Sinton, Cincinnati, on May 3, 
4, 5, 6. The officers were the same as for- 
merly, except that Edward L. Birge, of 
Indianapolis, was elected president and that 
D. B. Gebhart, of Kirksville, Mo., was 
elected to the place of T. P. Giddings, who 
has left the board of directors. The full 
program of the conference follows: 


Tuesday, May 3.—Address of Welcome, F. B. 
Dyer, Superintendent of Schools, Cincinnati, Ohio; 
Response, Philip C. Hayden, Supervisor of Music, 
Keokuk, Iowa; President’s Address, “‘Music in 
the United States for the Last Twenty-five Years’’; 
A Talk on the Child’s Voice, Douglas Powell, of 
the Cincinnati College of Music; Our National 
Songs, A. J. Gantvoort, of the College of Music, 
Cincinnati; Discussion led by Henrietta E. Baker, 
Baltimore, Md.; Music in the Normal Schools 
and Colleges, D. R. Gebhart, Director of Music, 
State Normal School, Kirksville, Mo.; Discussion 
led by Clyde E. Foster, State Normal School, 
Ypsilanti, Mich. 

Wednesday, May 4.—Visiting Cincinnati Schools, 
under the direction of Walter Aiken, Supervisor 
of Music; Discussing Observation of the Music 
Work; Discussion led by Walter Aiken, who gave 
his experience in Cincinnati Schools, Outlines, 
etc.; Voice Culture in the Public Schools, Ed- 
ward B. Birge, Supervisor of Music, Indianapolis, 
Ind.; Discussion led by Alice Inskeep, Cedar 
Rapids, Ia. 

Thursday, May 5.—Standardizing of Sight Read- 
ing, a composite paper prepared by twelve repre- 
sentative music gy hg Elsa Shaw, Chairman; 
Discussion opened by Mrs. Frances Clark, Mil- 
waukee, Wis.; A. B. C. Methods, methods applied 
to the teaching of music, T. P. Giddings, Oak 
Park, lll.; Discussion opened by Elizabeth Pratt, 
Quincy, Il. 

Friday, May 6.—Discussion led by Will Earhart, 
Richmond, Ind.; Educational Value of Music in 
Public Schools, John S$. Collins, Assistant Super- 
intendent of Schools, St. Louis, Mo. Business 
Meeting and Election of Officers. 


Maud Allan Halts Performance to Scold 
Musicians 





Los ANGELES, May 8.—An incident, not 
on the program, interrupted Maud Allan’s 
dances in the Auditorium last night. In 
the middle of Chopin’s Mazurka in B Flat 
the dancer halted the musicians and saul 
that they would have to reach an agree- 
ment as to the score before she would 
continue. In response to her demand for 
an explanation, the leader said that the 
score had been through so many hands 
that it was almost undecipherable, but that 
the orchestra would do its best with the 
music. Then Miss Allan continued with 
the dance. 





An enjoyable students’ recital was given 
at the European Conservatory of Music, 
Baltimore, May 6, by piano students under 
Director J. Henri Weinreich. The numbers 
included Mozart’s Minuet from Symphony 
in E Flat Major, arranged by Schulhoff; 
Jensen’s ‘“Murmuring Zephyr,” . transcrip- 
tion by Niemann, and selections by Schu- 
mann, Clementi, Haydn, Massenet, Rubin- 
stein, Bach, Mendelssohn and other masters. 
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QPERA STARS TAKE 
“HIGH G EXPRESS” 


Large Delegation of Metropolitan 
Artists Depart for 
Europe 


Many opera singers, members of the 
Metropolitan Opera Company, which ended 
its road tour in Atlanta last week, sailed 
from New York for Bremen, May 10, on 
the Kaiser Wilhelm II, the ship which is 
so often used by opera stars returning 
home that Caruso habitually refers to it 
as the “High C Express.” Among those 
sailing were Enrico Caruso, Pasquale 
Amato, Emmy Destinn, Geraldine Farrar, 


Louise Homer, Riccardo Martin, Olive 
Fremstad, Johanna Gadski, Mariska Al- 
drich, Otto Goritz, Antonio Scotti, Giulio 
Rossi, Andreas de Segurola and Albert 
Reiss. Adeline Genee, the Danish dancer, 
was also a passenger, as was G. P. Cen- 
tanini, secretary of the opera company. 

Some enterprising statistician estimated 
that, of the singers mentioned, Caruso took 
most money—$200,000—out of the country, 
as the result of the season’s work, and 
that his nearest competitors were Amato 
and Miss Destinn, the earnings of each of 
whom were estimated as near $100,000. 
Miss Farrar was credited with making $75,- 
ooo and Mmes. Fremstad and wadski, $50,- 
000, 

Prior to his departure, on Monday, May 
9, Caruso appeared in the County Court, 
Brooklyn, to testify against Antonio Misi- 
ani and Antonio Cincotta, accused of hav- 
ing made Black Hand death threats against 
him on March 4 last. He repeated the tes- 
timony given when the men were first ar- 
raigned. 

Most of the departing singers go direct 
to Paris for the Metropolitan’s season at 
the Théatre Chatelet. Miss Farrar and Mr. 
Scotti will sing at the Paris Opéra and the 
Opéra Comique, appearing at the Sardou 
memorial performance of “iosca” at the 
Opéra on May 20. 

Other operatic notables to depart were 
Conductors Tango and Tanara, on the 
Oceanic, May 10, and Walter Hyde, the 
English tenor, on the Teutonic, May 11. 
Jane Noria’s departure is scheduled for 
May 19, on the Provence. Rita Fornia will 
leave about the first of June. Marie Matt- 
feld sailed May 10 on the Hamburg. 

Otto Goeritz, the Metropolitan baritone, 
was guest of honor at a dinner in the Ger- 
man Liederkranz Hall, New York, on the 
evening before his departure. 








Alice Neilsen Sails to Sing in London 


Alice Neilsen, of the Metropolitan and 
Boston Opera Companies, sailed for Eu- 
rope on the White Star liner Arabic, May 
7, to sing at Albert Hall, London, May 22, 
at a concert under direction of Sir Ed- 
ward Elgar. Later she will appear at Man- 
chester and Birmingham, returning to New 
York in October to rejoin the Metropolli- 
tan Company. Miss Neilsen was asked, on 
sailing, if she thought the opera merger 
would result in cutting the salaries of lead- 
ing singers. 

“T think not,” she said. “A great artist 
is worth just what the box-office decides. 
That is the real test.” 





Carl Tollefsen Encored at Brooklyn 
Glee Club Concert 
Carl H. Tollefsen, violinist, and director 


of the Tollefsen Trio, was soloist at a con- 
cert of the Glee Club of the Rockville 
Center Club, Brooklyn, playing the Hubay 
“Carmen” Fantasie and Moszkowski’s Bo- 
lero de Concert. He played brilliantly, and 
was heartily applauded and encored. 





Mme. Soder-Hueck’s Concert 


Mme. Ada Soder-Hueck’s advanced pu- 
pils, assisted by well-known soloists, will 
give a concert in the Waldorf-Astoria, 
New York, on May 19 





MME. A. 


SODER-HUECK 


Vocal Studio 
116 EAST 25th STREET, NEW YORK, N. Y. 





DISTINGUISHED SOLOISTS AT SPRINGFIELD FESTIVAL 











PRINGFIELD, MASS., May 9.—This 
city enjoyed its full share of season- 
able music festival delights on May 3 and 
4 with a number of concert and oratorio 


performances which, taken all in all, were 
eminently successful. With the co-opera- 
tion of such shining lights as Yolanda 
Méro, Fritz Kreisler, Alice Lakin, Frederic 
Martin, Allan Hinckley, George Hamlin 
and Caroline Hudson the reverse could 
scarcely have been possible. The attend- 
ance and the enthusiasm were most grati- 
fying to all concerned. 

The feature of the opening concert which 
was given on the afternoon of May 3 was 
the magnificent playing of Yolanda Méro. 
She was heard in the A Major Concerto of 
Liszt, a waltz by Merkler and the second 
rhapsody of Liszt. The concerto she played 
in brilliant style, investing the music with 
the genuine Magyar flavor in a way that 
only those in whose veins flows Hungarian 
blood could equal. Her climaxes were 
splendid in their virility and overwhelm- 
ingly dramatic, and she was equally suc- 
cessful in her delivery of the more poetic 
sections. Her rendering of the time-hon- 
ored rhapsody seemed to impart a new 
lease of life to this composition. Needless 
to relate, she was received with due ap- 
plause. 

The orchestra, under the able direction 
of Emil Mollenhauer, was heard in an ex- 
cerpt from “Hansel und Gretel,” Charpen- 
tier’s “Impressions d’Italie,” Glinka’s “Ko- 
marins-kaja” and the overture to the “Bar- 
tered Bride.” 

In the evening was heard the first ora- 
torio performance, when Rossini’s “Stabat 
Mater” was brought forward. ausce Lakin 
assumed the contralto réle, singing beau- 
tifully, with the utmost breadth and sin- 


cerity. Equally happy was Frederic Mar- 
tin, the basso, whose “Pro Peccatis” and 
“Eia Mater” were things long to be re- 
membered. Lambert Murphy covered him- 
self with glory in the tenor part, and as 
much must be said for Mrs. Williams, 
who undertook the music alotted the so- 
prano. Rossini’s work was preceded by a 
miscellaneous concert at which war. Mur- 
phy sang with much skill an air from “Gio- 
conda,” and Mmes. Williams and Lakin 
numbers by Gounod and Rossi, respec- 
tively. 

On the afternoon of the second day the 
main feature of the concert was the per- 
formance by Fritz Kreisler of the Bee- 
thoven violin concerto. Mr. Kreisler plays 
this work as no other living violinist can 
play it, and he was at his best on this oc- 
casion. He was also heard in two move- 
ments of a Bach sonata. 

The orchestra played Chadwick’s “Sin- 
fonietta” in D, Beethoven’s third, “Leo- 
nore,” overture, and an excerpt from “Die 
Walkie.” All were finely played. 

The festival was brought to a brilliant 
close by a concert performance of Ber- 
lioz’s “Damnation of Faust.” The title 
role was admirably sung by George Ham- 
lin, who fairly ,surpassed himself. His 
diction was crystalline in its purity, and not 
a word of the text escaped his hearers. 
Caroline Hudson was Marguerite, and 
thoroughly charmed the audience by the 
delightful quality of her tones and the emo- 
tional expression with which she delivered 
the arias that fell to her share. Allan 
Hinckley was another who scored heavily, 
and his Mephistopheles was marked by the 
proper spirit of sardonic humor. The 
minor roles were acceptably filled, and the 
chorus and orchestra left little to be de- 
sired. 








COLUMBUS FESTIVAL’S BRILLIANT OPENING 








OLUMBUS, O., May 9.—The sixth an- 

nual May festival of the Columbus 

Oratorio Society was inaugurated to-night 
in Memorial Hall. 

The forces enlisted in the concert were 
the Oratorio Chorus of 250 voices, the 
Theodore Thomas Orchestra, Millicent 
3rennan, soprano, and Herbert Wither- 
spoon, basso. Mr. Frederick Stock con- 
ducted the orchestral program and W. E. 
Knox the numbers by the Oratorio So- 
ciety. 

An audience numbering more than 2,000 
heard the concert. The orchestra con- 
tributed the overture to Wagner’s “Flying 
Dutchman,” Schumann’s Symphony No. 4, 
in D Minor, overture to “Donna Diana,” 
Von Reznicek, and two transcriptions by 
Mr. Stock of compositions of Schubert and 


Dv6érak. I heard the orchestra play the 
Schumann Symphony in Cincinnati last 
week, and the performance last night, 


though given by a smaller number of play- 
ers, was on the same high artistic plane. 
Millicent Brennan, of this city, sang the 
familiar air from Gounod’s “Queen of 
Sheba,” “More Regal in His Low Estate.” 
Miss Brennan’s singing is well known here 
in Columbus, but I doubt if she ever made 
so good an impression as she did to-night. 
Her voice is one of great sonority of tone 


and one of unusually rich and mellow qual- 
ity. 

After several very enthusiastic recalls 
she gave Stephano’s song from Gounod’s 
“Romeo and Juliet” with fine effect. Mr. 
Witherspoon, another great favorite here 
in Columbus, was the other soloist of the 
evening. Although suffering with a severe 
cold, his singing gave little evidence of 
his indisposition. His voice had all the 
old-time sonority of tone and was handled 
in the same artistic manner one is wont 
to expect from him. His selections were 
Chadwick’s ballad “Young Lochinvar” and 
the “Evening Star” from Wagner's “Tann- 
hauser.” 

The Oratorio Society was heard in a 
choral arrangement of MHandel’s Largo, 
Eaton Faning’s “Song of the Vikings” and 
three numbers sung d@ cappella, namely, “A 
Legend” (Tschaikowsky); “Lullaby of 
Life” (Lislie), and “Moonlight” (Faning). 
The work of the chorus was on the whole 
most admirable. 

The seciety gave an exceptionally good 
account of itself in Lislie’s “Lullaby of 
Life.” 

Mr. Knox deserves much credit for the 
splendid manner in which he presented 
these unaccompanied numbers. There was 
much evidence of thorough drilling of the 
chorus. OLEY SPEAKS. 





MUSIC ON NEW YORK PIERS 





Six Bandmasters Selected and Arthur 
Farwell Chosen Supervisor 


Dock Commissioner Tompkins, of New 
York, announced, May 10, the appointment 
of Arthur Farwell, of the editorial staff 
of Musicat AMERICA, as musical supervisor 
for the concerts to be given at the recrea- 
tion piers this season. He stated, further, 
that he had engaged six band leaders for 
the entire season of fifteen weeks, instead 
of a larger number, as previously, for 
briefer engagements. The six are Lambert 
L. Eden, leader of the Seventy-first Regi- 
ment Band; Lawrence M. Matt, leader of 


the Twenty-second Regiment Band; Will 
iam Bayne, leader of the Sixty- ninth Regi- 
ment Band: G. E. Conterno, C. I. Von 


Baar and Frank Stretz. The appropria- 
tion for music on the piers is only $34,000 
this year, $50,000 having been appropriated 
last year. The concert season will start on 
May 28 and extend to September 7. 


The appointment of Mr. Farwell and the 
band leaders was made by Mr. Tomkins 
on advice of a committee consisting of 
Mrs. John R. MacArthur, director of set- 
tlement concerts; Mrs. Howard Manfield, 
president of the Musical School Settle- 
ment; Frank Damrosch, Harry H. Flag- 
ler, president of the Symphony Society of 
New York; Whitney Warren and S. Mal- 
let Prevost, of the Symphony Society. On 
Monday a meeting will be held to appoint 
three orchestral directors. 


QPERA IN ENGLISH 
ON NATIONAL SCALE 


Max Rabinoff Forms Ambitious 
Project and Engages 
Translator 


Los ANGELES, May 4.—A scheme to pre- 
sent grand opera in English on a large 
scale throughout the country, with stars of 
the first magnitude and with artistic trans- 
lations of the librettos, has been disclosed 
by Max Rabinoff, the Chicago impresario, 
who is now in Los Angeles. 

“I think the matter of the translation of 
the librettos is of high importance in the 
success Of such a project,” said Mr. Rabi- 
noff, “and in my estimation W. L. Hub- 
bard, formerly the music critic of the Chi- 
cago Tribune, whom we have secured to 
make our translations, is the one man best 
fitted to do that work. 

“Mr. Hubbard has the necessary educa 
tion, experience and art to make a success 
of this venture. Opera singers have long 
contended that they could not sing the 
operas in English because of the abominable 
translations of the librettos. And there is 
a good deal in what they say, for it fre- 
quently is the case that the translated 
phrases do not parallel those of the lan- 
guage in which they were written, and the 
result is that the sentiment of text and 
music is at variance. 

“Mr. Hubbard has been entrusted by us 
with the making of sensible and singable 
librettos in English of the leading operas, 
and we have a plan for singing English 
operas clear across the country. 

“Otto Kahn, the head of the board of 
directors of the Metropolitan Opera Com- 
pany, which recently purchased the Ham- 
merstein interests, is much interested in 
the plan, and we have secured pledges of 
ample backing to carry the thing through.” 

The originators of this operatic plan are 
Mr. Rabinoff and G. P. Centanini, general 
secretary of the Metropolitan Opera Com- 
pany, and it is hoped to form a company 
which shall include stars of great promi- 
nence to present English opera in all the 
musical centers of the country. 

William Lyon Hubbard is known as one 
of the leading critics and musical littera- 
teurs of the country. He recently resigned 
his post with the Chicago Tribune and 
came to Los Angeles, which he says he 
will make his home. Mr. Hubbard has 
identified himself with the Gamut Club, 
and already has made many friends in the 
musical fraternity of the city. W. F. G. 








JORN DEPARTS IN DISGUISE 


Tenor Fearful of Meeting with Wife to 
Whom He Gave Freedom 


In an effort to avoid a meeting with his 
wife when he arrives on the other side, 
Carl Jérn, the Metropolitan opera tenor, 
sailed from New York for Europe se 
cretly last week, disguising himself so that 
it might not become known on_ what 
steamer he sailed. J6érn is the man who 
last Winter agreed to give his wife $25,000 
and an annuity in order to allow her to 
get a divorce and marry the man she loved. 
It has been said that Mrs. Jorn has tired 
of the bargain, and is anxious for a recon- 
ciliation. 

When he reaches Europe, the tenor will 
seek out some spot where his wife, whose 
importunities, he declares, have been mak- 
ing him unfit to carry on his profession, 
will not be able to find him. He has been 
requested to learn the leading réle in “Quo 
Vadis,” to be produced in America for 
the first time next season at the Metro- 
politan, but states he will not go to France 
for that purpose until the last possible 
moment 
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An interesting event in last week’s music 
at Milwaukee was the piano recital given 
by Willy Linder at the Atheneum. 

Sf 


A musicale was given by Osborne Sayles 


Freese, tenor, at No. 99 Brown street, 
Providence, April 29. Mr. Freese was 
assisted by Edith Gyllenbry, pianist. 


* * * 
A song recital was given on April 28 


by Wilbour Bache, baritone, at the Gains- 
borough Studios, New York. Numbers by 
Lully, Handel, Mendelssohn, Strauss, Wil- 
son and Wolf were sung. 

* * * 


An operetta entitled “The Magic Mel- 
ody” was presented on the evening of May 
13 at the Master School of Music, Brook- 
lyn. It was preceded by a concert given 
by the advanced pupils of the school. 

“x 

The third pupils’ recital of the Michigan 
Conservatory of Music, Detroit, was given 
with much success April 29 by Lucille 
Pratt, a young pianist of much ability and 
charm. 

* * * 

Jessie L. Gaynor and daughters, Rose 
and Dorothy Gaynor, will return soon to 
St. Joseph, Mo., fromm a year spent in Ber- 
lin. All three have been studying, and 
Mrs. Gaynor has been composing. 

* * * 

Grace Hoover has succeeded Marie Hol- 
land as organist in the First English Lu- 
theran Church of St. Joseph, Mo. The 
church has also a new soprano soloist in 
Corinne Neafie. 

** * 

Mrs. H. H. Damon retired recently as 
organist and choirmaster of the Second 
Congregational Church of Berlin, Conn., a 
position which she has filled for several 
years. 

* * * 

Bertha Croxeter, a pupil of Robert H. 
Pruttmg, gave a piano recital at Unity 
Hall, Hartford, Conn., on the evening of 
April 26. She played works by Schumann, 
Chopin, Mendelssohn and Beethoven. 

* * * 


Percy J. Stearns, organist of All Saints’ 


Church, Albany, N. Y., gave an organ re- 
cital in St. Stephen’s Church, that city, 
recently. Mr. Stearns’s work delighted a 


large audience. 
ee 

The Women’s Club of Racine, Wis., has 
arranged for a contest between the school 
children of the city that is most unusual. 
Each child has been asked to write a poem, 
which is then to be set to music. 

. & @ 

A musicale devoted exclusively to works 
by American composers was given by the 
Woman’s Club, in the Emmanuel Baptist 
Church, Schenectady, N. Y., recently. The 
composers represented were Foote, Beach, 
Ashford, Cadman, Foster and Hadley. 


* * * 


The pupils of Mr. and Mrs. William 
John Hall, of St. Louis, assisted by Lillian 
Hooper, a pupil of E. R. sroeger, gave 
“An Hour with Dr. Thomas Augustine 
Arne” recently at the Musical Arts Build- 
ing. The program was well rendered. 

* * * 

Signor Bartolotta, tenor, of Detroit, made 
his farewell appearance at a concert in 
Windsor, April 27. Detroit is to lose this 
brilliant young tenor, who will make a tour 
under the direction of the Redpath Bureau 
next season. 

o-& © 

After twenty-two years of service as 
organist and musical director of the Dela- 
ware Avenue M. E. Church of Buffalo, 
Joseph Mischka has announced his retire- 
ment. He will be succeeded by L. M. 
Adams. 


Vera Johnson, of Salt Lake City, pupil 
of Mrs. Jenta S. Melton, piano, made her 
first appearance in concert there during the 
last week in April. Miss Johnson rendered 
“Rigoletto,” by Verdi-Liszt, with perfection 
of technic and finish. 

*x* * * 

As a result of the popularity of the open- 
air concerts given in Milwaukee parks last 
Summer, the officials of that city are plan- 
ning to hold a large number this year. 
It is said that arrangements have been 
made for between 125 and 130 concerts for 
the coming Summer. They will cost $9,000 

* * * 


Elsie Webb, of Oxford, Eng., has been 
engaged as first assistant in voice culture 
to Dr. William Harper, dean of the Law- 
rence College Conservatory of Music, Ap- 
pleton, Wis. While in London Miss Webh 
studied under Sir Hubert Parry, director 
of the Royal College of Music. 

* * * 


St. Mark’s Choir, of Salt Lake City, is 
likely to lose a good choirmaster in the de- 
parture of George R. King for San Fran- 
cisco, in response to a telegraphic call on 
account of the dangerous illness of his 
father. Mr. King stated that he might not 
return. 

a a 

The second California Bach Festival will 
take place at the University of California, 
Berkeley, Ca., on.the afternoon of May 21. 
The work to be presented is the “Passion 
According to St. Matthews.” The Bach 
Choir, a chorus of 500 children and nine 
soloists, will sing. 

* * * 

Gaul’s cantata, “The Holy City,” was per- 
formed on April 25 at the Dwight Place 
Church, New Haven, Conn. Winifred 
Campbell played the accompaniments splen- 
didly, and the chorus sang with a fine show 
of spirit. The soloists, too, were all that 
could have been desired. 

* * * 

The closing recital of the Wednesday 
Afternoon Club of Bridgeport, Conn., was 
given on May 3., The program, which was 
well performed by the members of the 
club, consisted of numbers by Gounod, 
Mozart, Offenbach, Bellini, Puccini, Doni- 
zetti, Bizet and Wagner. 

* * * 

A song recital was given by Frank Ogles- 
by, tenor, assisted by John Witzmann, vio- 
linist, at the Y. M. C, A. Auditorium, 
Chester, Pa., on April 26. The program 
comprised songs by Spross, Salter, Beach, 
Bach, Verdi, Meyerbeer, Matthews and 
others. 

* * * 

An enjoyable concert was given in Port- 
land, Ore., April 20, by an orchestra under 
the direction of Mary McKenzie Cahill, 
one of Portland’s representative violinists. 


She was assisted by Mrs. Elfrida Heller 
Weinstein, soprano, and Mrs. M. Mark, 
contralto. 

ok * a 


The Westminster Choral Society gave a 
concert at the New Westminster House 
Concert Hall, Buffalo, on May 5. The 
soloists were Florence Craig, soprano; 
Ethel Dreher, contralto, and Lawrence 
Russell, pianist. The program contained 
compositions by Read, Lang, Ronald, 
Haydn, Gaul and others. 

* 


2s 
J. W. Belcher, 


tenors of Portland, 


one of the well-known 
Ore., has been en- 
gaged to sing in the ‘ ‘Stabat Mater” and 
“Hiawatha’s W edding Feast,” at the Mus- 
ical Festival to be given at Eugene, Ore. 


John Clair Monteith, baritone, has been 
engaged for the closing exercises of the 
Lewiston (Idaho) Normal School. 
+ * « 
Two numbers of the program for “Dra- 
matic Day,” tins by the Ladies’ Literary 
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Club, of Salt Lake City, April 20, were 
contributed by leading musicians of the 
city. A. J. Kesselburg sang the prologue 
to “Pagliacci” in an artistic manner, and 
Mrs. Judith Evans Brines played two Grieg 


selections. 
* * * 


A graduating song recital was given by 
Nina Binger, soprano, at the Denison Con- 
servatory of Music, Granville, O., on April 
27. Miss Binger was assisted by Marie 
Porter, violinist. The program was made 
up of works by Meyerbeer, Schubert, Cho- 
pin, Chadwick, Lehmann, Rachmaninoff, 
Schutt and Strauss. 

» ee 

A. C. Dondridge, of Baltimore, gave a 
lecture-recital recently on opera themes at 
the studio of Elsie Rosalind Miller, No. 
1131 North Stricker street, that city. His 
program included arias from “Aida,” “Il 
Trovatore,” “Faust,” “Lucia” and other 
operas. The lecture was followed by a 
recital by piano students of Miss Miller. 

x * * 


Laura P. Ward, of Bloomfield, N. J., 
well known as an organist and musical di- 
rector, has entered upon the duties of those 
offices in the First Presbyterian Church of 
Montclair, N. J., succeeding James G. Mac- 
Lean, who has accepted a similar position 
with the Church of the Ascension, Mount 
Vernon, N. Y. 

* * * 

A distinguished audience composed of 
members of the social set attended the re- 
cent performance at the Providence Opera 
House, Providence, R. I., of “Molly the 
Major,” an operetta by Mr. and Mrs. Al- 
fred Chaffee. Among those who appeared 
in the work were Margaret Collier, Kather- 
ine Dunham, Caroline Lacke and David 
White. 

* * * 

President Taft was given a musical en- 
tertainment April 28, when the Hawaiian 
Quintet played, at the White House, a pro- 
gram of native airs on violins and guitars. 
This reminded the President of the days 
when he was Secretary of War and visited 
the Hawaiian Islands. The organization is 
on its way to Atlantic City, where it will 
play all Summer. 

* * * 

Lotta Davidson, the Brooklyn violinist, 
will sail on June 2 for Naples. After a 
short tour of Italy, she will spend the rest 
of the Summer and Fall in Cologne, Ger- 
many. Miss Davidson was for three years 
a student of the Cologne Conservatory of 
Music, and will, while in Cologne, study 
with her former teacher, Carl Korner, 
adding new numbers to her already large 
concert répertoire. 

* * * 

The choir of Grace English Lutheran 
Church, Baltimore, gave an excellent per- 
formance of “The Mikado” at Albaugh’s 
Theater, April 28, under the direction of 
J. W. Scott. The principal rdles were well 
portrayed by E. Russell Dobson, F. M. Sup- 
plee, John T. Elliott, J. W. Scott, James 
Francis, Irene Brown, Caroline Thompson, 
Mabel R. Meyers and Mollie England. The 
large chorus did excellent work. 

* * * 


The choir of St. John’s Church, Provi- 
dence, gave its annual Choir Festival, 
April 28, preceded by an organ recital by 
Mrs. G. F. Wheelwright, who played the 
Festival March, by Windner, as an opening 
number. The choir was assisted by Mary 
Brooks, violinist; Helen Grant, ’cellist, and 
Ira Holland, cornetist, who played Mendels- 
sohn’s Melodie with excellent effect. The 
choir was under the able direction of 
George F. Wheelwright. 

* * * 

In the Erich Schmaal concert, held re- 
cently in Milwaukee, a program of taste- 
ful selections was presented. Among the 
numbers which were rendered in a man- 
ner to demonstrate clearly the ability of the 
players were two of Emanuel Bach’s so- 
natas, Hummel’s “Grand Septuor” and 
Brahms’s Horn Trio, played by Schmaal, 
Joffe and Neudeck. The septet by John 
von Nepomuck Hummel was the closing 
number. 

+ * * 

Hans Richard has just returned to Cin- 
cinnati from fresh triumphs achieved in 
the concert field. In his pianoforte recital 
in Terré Haute, Ind., recently, he received 
a remarkable ovation, and was acclaimed a 
virtuoso in the broadest sense. He gave 
a concert on May 5 before the Illinois 
Music Teachers’ Association, held at Dan- 
ville, O., and is booked for a number of 
important engagements during the present 
month. 


The Motet Choir of Washington, D. C., 
consisting of seventy-five voices and con- 
ducted by Otto T. Simon, will sing at the 
Church of the Covenant, in that city, on 
May 15. Their numbers will include Pales- 
trina’s motet, “Adoramus Te,” “Jesu Dul- 
cis,” and Eccard’s “Christ in the Temple,” 
and also Tschaikowsky’s “Legend,” Men- 
delssohn’s “There Shall a Star Come 
Forth” and two choruses from Handel’s 
“Israel in Egypt.” 

* * * 

Norman Esputa Daly, pianist, was heard 
in recital in Washington, D. C., recently, 
before an admiring audience. He was as- 
sisted by Herman Hoffman, violinist. Both 
artists were well received and compelled 
to respond to encores. This is the first re- 
cital Mr. Daly has given for some time, 
and he displayed brilliancy and technical 
excellence. In his childhood he was a pro- 
nounced prodigy, having appeared on the 
stage at the age of six to accompany his 
mother in singing. 

* * * 

For Samuel Baldwin’s 135th and 136th 
organ recitals at the New York City Col- 
lege, announced for May 11 and May 15 
respectively, the programs consist of such 
compositions as Bach’s B Minor Prelude 
and Fugue, Lemare’s Romance in D fiat, 
Rheinberger’s Sonata in F minor, Raff’s 
“Cavatina,” d’Evry’s “Toccata” in C, Mac- 
Dowell’s “Woodland Sketches,” the “Tann- 
hauser” overture, Andrew’s Sonata in A 
minor, Bach’s G minor Fuge, Bach’s 
“Jesu, meine Zuversicht,” Hollin’s Pas- 
torale, Schumann’s “Traumerei” and Gold- 
mark’s “Sakuntala” overture. 

x * * 

Eileen Yerex and Charlotte Banfield, of 
Portland, Ore., gave a charming home re- 
cital April 26. Both did exceilent work. 
Miss Yerex’s singing of “Regnava nel 
Silenzio,” from “Lucia di Lammermoor,” 
was exceptionally fine and showed to ad- 
vantage the exquisite tone color and flex- 
ibility of her voice. Miss Banfield sang 
“Liete Signor,” from “Les Huguenots,” in 
splendid style and “In a Brahmin Gar- 
den,” by Frederic Knight-Logan, was ren- 
dered with a dramatic fire seldom found in 
so young a singer. Adaline Bowie as- 
sisted at the piano. 

* * * 


The Second Presbyterian Church of St. 
Louis has engaged the following choir for 
the year now beginning: William M. Jen- 
kins, organist and choirmaster; Virginia 
Berenice Yeakle, soprano; Alma Schulze, 
contralto ; Ridgely Hudson, tenor; Edward 
A. Holscher, baritone. Mr. Hudson is one 
of the recent additions to the musical forces 
of St. Louis, and wiss Schulze is consid- 
ered one of the finest contraltos in the city. 
With uwmiss Yeakle and Mr. Holscher, the 
church now claims one of the finest choirs 
in the West. Mr. Jenkins, formerly organ- 
ist of Monumental Episcopal Church, Rich- 
mond, Va., has been the organist of the St. 
Louis church for four years. 

* * * 

St. Matthews Lutheran Church Choir, of 
York, Pa., under the direction of Edgar 
A. Frey, rendered the third and last of a 
series of song recitals Sunday evening, 


May 1, in the presence of an audience 
estimated at one thousand five hundred 
persons. The choir numbered forty voices 


and the soloists were Mary Emmert, so- 
prano, and Mrs. H. L. Link, contralto, of 
the quartet choir of St. Paul’s Lutheran 
Church; Charles H. Vail, baritone, con- 
ductor of the First Baptist Church choir, 
and Harry S. Wikel, tenor, formerly of St. 
Stephen’s Episcopal Church, Harrisburg. 
The program included the chorus, “The 
Heavens Are Telling,” from Haydn’s 


“Creation”; “Abide With Me,” Geibel ; “My 
Faith Looks Up to Thee,” with violin ob- 
bligato, by H. Purcell Frey, Schnecker; 
“Betrayed and Forsaken,” Maunder; 


“Hark! Hark! My Soul,” Shelley. 








COMPOSITIONS OF 


CELESTE D. HECKSCHER. 


A rare vein of beautiful. sgestenesee and appealing 
melody runs through all of Celeste Heckscher’s music, 
Singers will find her songs vocally very grateful; with 
the least demand uron the voice she gains the greatest 
possible vocal effectiveness. Her songs are alive with 
charm, fancy and sparkling thythmic movement, If 
Nay appreciate simple, beautiful effective songs, send 


the following: 
GIPSY LULLABY (d-G flat) - 


$0. 

A simple, fanciful melody of much rhythmic charm. 

SERENADE (e-G) - - - - .40 
orous and dreamy melody of much beauty; 

‘tone Sthe oriental in feeling. 
MUSIC OF HUNGARY (d flat-G) - 

Very spirited and with Hungarian characteristics. 

An extremely effective and beautiful song. 

PUBLISHED BY THEODORE PRESSER, 

1708 Chestnut Street, Philadelphia, Pa. 
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WHERE THEY ARE 











Changes and additions to this schedule should 
reach the office of MusicaL AMERICA not later 
than Friday of the week preceding the date of 
publication. 


Individuals 


Bagby, Marietta—Omaha, May 17-19. 

Beddoe, Daniel—Buffalo, May 14; Saginaw, 
Mich., May 16-17; Ann Arbor, May 18-21. 
Benedict, Peari—Gloversville, N. Y., May 14; 
Danbury, Conn., May 15; Albany, May 19. 

Biden, Sidney—Ann Arbor, May 18-21. 

Bispham, David—Evanston, Ill., June 1-4. 

Bloomfield-Zeisler, Mme.—Paterson, May 14. 

Borrof, Albert—Evanston, IIl., June 1-4. 

Campanari, Giuseppe—Ann Arbor, May 18-21. 

Croxton, Frank—Johnson City, Tenn., May 14; 
Knoxville, Tenn., May 16-17; Rome, Ga., May 
18-19; Gainesville, Ga., May 20-21; Athens, Ga., 
May 23-24; Greenville, S. C., May 25-26; Ashe- 
ville, N. C., May 27-28. 


Cunningham, Claude—Cincinnati, O., May 7; 
Erie, Pa., May 10; Paterson, N. J., May 12; 
Montclair, N. J., May 20-21. 

Czerwonky, Richard—Omaha, May 17-19. 

David, Annie Louise—Middletown, N. Y., May 
15. 

De Pasquali, Bernice—Saginaw, Mich., May ‘16- 
17. 

Duggan, David—Omaha, May 17-19; Evanston, 


Ill., June 1-4. 
Eddy, Clarence—Atlanta, Ga., June 9. 
Fisher, Carlo—Omaha, May 17-19. 
Green, Marion—Evanston, IIl., June 1-4. 


Gurney, Henry—New Jersey, May 17-18; Phila- 
delphia, May 1o9. 

Hamlin, George—Norfolk, Conn., June 1. 

Haverstock, C. S.—Omaha, May 17-19. 

Hinckley, Allen—Evanston, IIl., June 1-4. 

Hinkle, Florence—Atlanta, Ga., May 31. 

Jomelli, Mme.—Johnson City, Tenn., May 14; 


Knoxville, Tenn., May 16-17; Rome, Ga., May 
18-19; Gainesville, Ga., May 20-21; Athens, Ga., 
May 23-24; Greenville, S. C., May 25-26; Ashe- 
ville, N. C., May 27-28. 

Keyes, Margaret—Buffalo, May 14; Saginaw, 
Mich., May 16-17; Ann Arbor, May 18-21; At- 
lanta, Ga., June 9. 

Kohler, Franz—Johnson City, Tenn., May 14; 
Knoxville, Tenn., May 16-17; Rome, Ga., May 
18-19; Gainesville, Ga., May 20-21; Athens, Ga., 
May 23-24; Greenville, S. C., May 25-26; Ashe- 
ville, N. C., May 27-28. 

Landow, Max—Omaha, May 17-19. 

Langendorff, Mme.—Omaha, May 17-19. 

Lawson, Dr. Franklin—Johnson City, Tenn., May 
14; Knoxville, Tenn., May 16-17; Rome, Ga., 
May 18-19; Gainesville, Ga., May 20-21; Athens, 
Ga., May 23-24; Greenville, S. C., May 25-26; 
Asheville, N. C., May 27-28. 

Lemare, Edwin—Atlanta, Ga., May 31. 

Lerner, Tina—Ann Arbor, Mich., May 20. 

Letz, Hans—Saginaw, Mich., May 16-17. 

Lutiger-Gannon, Rose—Evanston, IIl., June 1-4. 

Martin, Frederick—Middletown, N. Y., May 16. 


Marsh, Lucy Isabel—Rochester, May 17; Sche- 
nectady, May 24; Fishkill, May 26. 
Merritt-Cochrane, Alice—Johnson City, Tenn., 


May 14; Knoxville, Tenn., May 16-17; Rome, 
Ga., May 18-19; Gainesville, Ga., May 20-21; 
Athens, Ga., May 23-24; Greenville, S. C., May 
25-26; Asheville, N. C., May 27-28; Ames, Ia., 
June 6; Beloit, Wis., June 8; St. Thomas, 
Canada, June ro. 

Middleton, Arthur—Omaha, May 17-19. 

Osborn-Hannah, Jane—Omaha, May 17-19; Evans- 
ton, Ill., June 1-4. 

Owens, Eleanor—Northampton, Mass., May 26. 


Rider-Kelsey, Corinne—Buffalo, May 14; Sagi- 
naw, Mich., May 16-17; Ann Arbor, Mich., 
May 18-21; Indianapolis, May 22; Blooming- 


ton, May 23-24; Cedar [Talls, May 25-26; Mt. 
Vernon, Ia., May 27-28; New York City, May 
30. 

Sammis-McDermid, Sybil—Ann Arbor, Mich., May 
18-21. 

Schumann-Heink, Mme.—Buffalo, May 14; Evans- 
ton, Ill., June 1. 

Snelling, Lillia—Johnson City, Tenn., May 14; 
Knoxville, Tenn., May 16-17; Rome, Ga., May 
18-19; Gainesville, Ga., May 20-21; Athens, Ga., 





THIS TRADE MARK 


IN THE 


IRON PLATE 


OFA 





Guarantees at least that the maker uses 
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May 23-24; Greenville, S. C., May 25-26; Ashe- 
ville, N. C., 27-28. 

Tudor, Elizabeth—New York, May 24. 

Tewksbury, Lucille—Omaha, May 17-19. 

Waldo, Helen—Paterson, May 14; Shippensburg, 
June 28. 

Wells, John Barnes—Utica, May 16; Rome, N. Y., 
May 17; Norwich, N. Y., May 20; New York, 
May 24. : 

Werrenrath, Reinald—Utica, May 16; Rome, N. 
Y., May 17; Middlebury, Conn., May 18. 

Whiting, Arthur—Brooklyn, May 16. 

Williams, Evan—Evanston, Ill., June 1-4. 

Wilson, Flora—Columbus, May 30. 

Witherspoon, Herbert—Buffalo, May 14; Saginaw, 
Mich., May 16-17; Ann Arbor, Mich., May 18- 
21. . 
Orchestras, Quartets, Choruses, Etc. 

Ann Arbor Festival—Ann Arbor, Mich., May 18, 
19, 20 and 21. 

Buffalo Philharmonic Society—Buffalo, May 14. 

Minneapolis Symphony Orchestra—Grinnell,, May 


14; Ft. Dodge, Ia., May 15; Lincoln, Neb., 
May 16-17; Omaha, May 18-19; Sioux City, 
Ia.. May 20; Vermillion, S. D., May 21; 


Yankton, S. D., May 23-24; Mitchell, S. D., 
May 25; Pierre, S. D., May 26; Brookings, S. 
D., May 27; Aberdeen, S. D., May 28-29; Val- 
ley City, N. D., May 30-31; Grand Forks, June 
1-2; Duluth, June 3-4. 

Omaha May Music Festival—Omaha, Neb., May 


17-19. 
Pittsburg Festival Orchestra—Johnson City, 

Tenn., May 14; Knoxville, Tenn., May 16-17; 

Rome, Ga., May 18-19; Gainesville, Ga., May 


20-21; Athens, Ga., May 23-24; Greenville, S. 
C., May 25-26; Asheville, N. C., May 27-28. 
Symphony Society of New York—San Francisco, 
May 15; Medford, Ore., May 16; Eugene, May 
17; Portland, May 18; Seattle, May 19-20; 
Vancouver, B. C., May 21-23; Victoria, May 
24; Tacoma, Wash., May z5; Spokane, May 26; 
Pullman, May 27; Walla Walla, May 27; Baker 
City, Ore., May 28; Denver, Colo., May 30; 
Colorado Springs, May 31; Wichita, Kan., 
June 2; Kansas City, June 3; Sedalia, Mo., 
June 4; Terre Haute, Ind., June 5; Peru, Ind., 

June 7; Ft. Wayne, June 8. 

Thomas Orchestra—Buffalo, May 14; Saginaw, 
Mich., May 16-17; Ann Arbor, Mich., May 18- 
21; Indianapolis, May 23; Bloomington, May 
24; Cedar Falls, Ia., May 25-26; Mt. Vernon, 
la., May 27-28; Evanston, IIll., June 1-4. 





DAMROSCH ORCHESTRA 
PLEASES LOS ANGELES 


Opening Concert Attended by Immense 
Throng of Children—Musicians 
in Fine Fettle 


Los ANGELES, May 3.—The children of 
Los Angeles put their elders to shame in 
the attendance at the opening concert of 
the Damrosch Symphony Orchestra at the 
Auditorium yesterday. In the afternoon a 
program was given at which the immense 
house was full to overflowing with young- 
sters eager to hear this celebrated leader 
and his New York band. The adults were 
not invited. In the evening the first gen- 
eral program was given to an audience of 
but moderate size, but one that was liberal 
and hearty in its expressions of approval. 

The program included Dvorak’s “New 
World” Symphony, several movements of 
Tschaikowsky’s “Nutcracker” Suite, a 
“Moment Musicale,” by Schubert; Men- 
delssohn’s “Spring Song,” an orchestration 
of a Handel “Gavotte,” and Goldmark’s or- 
chestral Scherzo, op. 45. Marcus Keller- 
man sang Schumann’s “Two Grenadiers” 
and Damrosch’s “Danny Deever,” and 
Mme. Van der Veer presented an aria from 
Gounod’s “Sapho.” 

In spite of its long trip, the orchestra 
seemed in fine fettle, and played with the 
spirit and unanimity of shading that al- 
ways mark Mr. Damrosch’s best results. 
The symphony was especially well played, 
and was all the more appreciated on ac- 
count of its recently having been pro- 
grammed by the local symphony orchestra 
under Harley Hamilton. 

Mr. Damrosch’s players proved superior 
in the matter of winds, especially the wood- 
wind, and the continuous association to- 
gether produced results in shading and at- 
tack that our players are not yet able to 
equal. 

Five programs will be given by the or- 
chestra here before it leaves for a week of 
concerts in San Francisco, where it has the 
assistance of several local singing societies, 
a thing Los Angeles cannot give it. 

W. F. G. 





MacBurney Pupils Winning Success 


Cuicaco, May 9—Thomas MacBurney 
has been more successful in his musical 
work than his most sanguine expectations 
pictured when he settled down a year ago 
as a newcomer in the Chicago musical 
circle in the Fine Arts Building. He has 
already been able to follow with interest 
the career of a number of artist pupils 
who have left his studio. M. Meagley, a 
baritone, of Toledo, who came here to 
study under his direction, was last week 


selected as the chief singer in the McCabe 
Memorial Church of St. Louis. Marie 
Louise Willing Meagley, whose songs have 
been sung by Mrs. Kelcey, Herbert With- 
erspoon, Cunningham and others, will give 
a joint recital with her husband next week 
in Toledo. Nathalie Gilmertin Demit, a 
coloratura soprano, gave a very successful 
recital here last month. Hazel Huntley, a 
contralto, one of Mr. MacBurney’s assist- 
ants in his studio, and one of the singers 
in the First Presbyterian Church of Oak 
Park, gave a successful recital at Racine, 
Wis., last week, and another representative 
pupil, Mrs. Marie Zendt Sidenius, will sing 
at Toledo on May 24 in concert. Another 
pupil, Louise Burton, soprano, sings next 
week at Appleton, Wis., and Marie Rogers, 
soprano, has been chosen as the superin- 
tendent of the Girls’ Choral Club of the 
University of Chicago. Carl Craven and 
W. C. Turner, both tenors, gave success- 
ful recitals last week. Edward Dykstra, a 
basso of the MacBurney class, has gone to 
Los Angeles to reside, and has already 
become a factor in the musical life of that 
city. ‘ 





STOJOWSKI IN RECITAL 





Schumann’s Neglected “Fantasie,” in 
C Major, Feature of His Program 


Sigismond Stojowski, the eminent pian- 
ist, was heard in a recital at the Institute 
of Musical Art last Saturday afternoon. 
His program consisted of Beethoven’s “An- 
dante in F,” Schumann’s C Major Fan- 
tasie, a Brahms “Capriccio” and “Inter- 
mezzo” and Liszt’s “Waldesrauschen” and 
Second Hungarian’ Rhapsody. 

It is not necessary to describe anew the 
fundamental traits of Mr. Stojowski’s art, 
and it will suffice to say that he was in his 
finest form on this occasion. His best 
achievement was in the great Schumann 
number, a work which for some inexpli- 
cable reason has not figured on the pro- 
gram of any pianist heard in this city for 
the past two or three years. “To be played 
fantastically and passionately throughout” 
is the direction which Schumann has af- 
fixed to the score, and it was in perfect 
obedience to this direction that the pianist 
played it. Poetic as was his delivery of the 
first movement, and imposing as was the 
second, it was in the third that he rose to 
his greatest heights and gave a perform- 
ance that won him prolonged applause. His 
Beethoven, Brahms and Liszt were also all 
that could have been desired, and in the 
Hungarian Rhapsody especially he gave a 
stunning exhibition of technical virtuosity. 


KREISLER APPEARS AS 
SOLOIST IN CLEVELAND 


His Admirable Playing Adds Much 
Pleasure to Season’s Last Concert 
by Singers’ Club 


CLEVELAND, May 9.—The fifty-fifth con- 
cert by the Singers’ Club, and about the 
last regular concert of the season, was held 
at Grays’ Armory Thursday evening be- 
fore a large house. Under Conductor Al- 
bert Rees Davis the club did its usual good 
work, and the program was strengthened by 
the appearance of Fritz Kreisler, the vio- 
linist, as soloist. Mr. Kreisler played the 
following numbers: “The Devil’s Trill,” 
Tartini; “Humoresque,” Dvorak; Caprice 
Viennois, Kreisler; Hungarian Fantasy, 
Jeno Hubay, and “Airs Russes,” Wieniaw- 
ski. His work was delightful and fully 
appreciated by the large audience. 

It is said that the Euclid Avenue Gar- 
den Theater may be run hereafter the year 
around, and perhaps be used during the 
regular season for many musical recitals. 
Cleveland’s lack of a music hall is one of 
the drawbacks for recitals in this city. 

Francis J. Sadlier, the bass-baritone, is 
back from Europe, and has opened a stu- 
dio for the Summer. 

T. Stephen FEichelberger, tenor, from 
Akron, and admired here for his beautiful 
voice, was the soloist at the annual Spring 
festival of the Lorain Choral Union, at Lo- 
rain, O., Friday evening. 

William A. Becker, the pianist, is at his 
Summer home on the lake, west of Cleve- 
land. Mr. Becker is working on his pro 
grams for next season. 

For the Spring Music Festival to be held 
early in June there have been engaged Mrs. 
Agnes G. Kimball, soprano, of New York, 
and Francis J. Sadlier, bass-baritone, of 
Cleveland, as soloists. J. Powell Jones will 
be the musical director. A. F. W. 





Beatrice Goldie’s Pupils Win Favor 


Beatrice Goldie, the soprano, presented 
two of her pupils, Mrs. Eben Ferry, and 
Ella Reynolds, in a recital at Morrisville, 
Pa., on April 29. Their success passed all 
expectations and they were received with 
great applause. Their program included 
songs by Brahms, Denza, Bohm, d’Harde- 
lot, Mary Turner-Salter, and extracts from 
“Faust,’ Huguenots and “Romeo and 
Juliet.” Mrs. Ferry was presented after 
the concert with a diamond and pearl pen- 
dant. Both of the singers received their 
entire musical education at Mme. Goldie’s 
hands. 





MAESTRO FRANZ EMERICH 
MAESTRA TERESA EMERICH 


VOCAL INSTRUCTION. PUPILS PREPARED 
FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CHARLES DALMORES, dramatic Tenor of the Hammerstein 

Opera, and the Lohengrin of Bayreuth festival. 

PUTAM GRISWOLD, the Basso of the Berlin Royal Opera, 
coming season at the Metropolitan. 

FRANCES ROSE,* Soprano of the Berlin Royal Opera, 
later at the Metropolitan. 

MARGARETHE MATZENAUER, Mezzo-Soprano of the Royal 

ra, Munich. : 

FRANZ EGEMIEFF, Baritone of the Berlin Comic Opera. 

FRANCIS MACLENNAN, of the Berlin Royal Opera, Dram- 
atic Tenor. 

TRULY SHATTUCK.* ’ : 

PAUL KITTEL, Dramatic Tenor, Vienna Imperial Opera. 


INSTRUCTION 


The names marked * are those 
of pupils of Mme. Emerich. 


CAVALIERE MARIO SAMMARCO, the famous Italian Baritone 
of the Hammerstein Opera. 

ADAMO DIDUR, the famous Basso of the Metropolitan 
Opera. 

FLORENCE WICKHAM, see Sensene Covent Garden, Lon 
don now at the Metropolitan. 

HANS TANZLER,* First Dramatic Tenor Carlsruhe and 
Munich Royal Operas. 

MICHAEL REITER, Dramatic Tenor of the Royal Opern 
Dresden. 

DAVIDA. HESSE,* Soprano of the Berlin Comic Opera. 

MARCELLA LINDH, the renowned Concert Singer. 


GIVEN IN ENGLISH, GERMAN. FRENCH AND ITALIAN 
BERLIN, W, Nicolsburger Platz 1" 


Tel. Wm, 
No. 2067 








EVERY PIANO TEACHER SEEKING SUCCESS SHOULD 
HAVE THIS BOOK 


INTRODUCTION OFFER 


PIANO TEACHING 


ITS 


PRINCIPLES AND PROBLEMS 


By CLARENCE G. HAMILTON, A.M. 


Associate Professor of Music at Wellesley College 


Author of *‘ Outlines of Musical History" 


MONG the topics interestingly discussed are The Piano Teacher’s Equipment, 
the Business Side of Piano Teaching, the Principles Employed, First Lessons 

with the New Pupil, Teaching of Technic, of Rhythm, of the Melodic and Har- 
monic Elements, Interpretation, the Public Performance of Pupils, Selection of 


Music and Books for Study. 


The book is thoroughly practical, written by a practical man to meet practical needs. 
We do not hesitate to say that the work is one which should be in the hands of every piano 


teacher seeking success in the land. 


PRICE, $1.25 
Introduction Price Until Publication 60 cents for Cash with Order 
This price will positively be withdrawn upon publication of the book in September 


OLIVER DITSON COMPANY 


150 Tremont Street 


BOSTON 
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Beautiful quality of tone, with a charm of its own. 
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The Strich & Zeidler Piano 


The Embodiment of the Artistic Ideal 
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send for a copy of the 


Piano and Organ Purchaser’s Guide 


Prepared by JOHN C. FREUND Price 25c. by mail, postpaid 


608 Futh Ava“ The Music Trades Co. 





New York 














Federal Printing Co., New York. 








con 


